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Well, it’s about that time. For the last two years, I have been 
Station Manager at 88.3 WSBU and have had the honor to call RC 
210 my home. As I expected coming into the position sophomore 
year, nothing came easy and we all had more than our fair share of 
troubles. But despite everything, thanks to such a wonderful team, 
we went nowhere but up. Flash forward nearly six semesters, we 
have nationally ranked the number two college radio station in the 
world, have transformed the image of The Buzz and created a leg-
acy that will last beyond our years at St. Bonaventure.

To my team, I could never thank you enough for your hard work 
and dedication put into WSBU. Every single one of you was able 
to offer something that helped create where we are today, and we 
wouldn’t be here without you! You put your trust in me to lead the 
station not one year, but two. I am forever grateful for that and owe 
you a debt of gratitude. We are all a family, and always will be, it’s 
truly been a privilege to work with you.

To the DJ’s, alumni and staff: Thank you for your dedication to 
WSBU and for helping us remain nationally ranked top three for nearing a decade! Without you there would be no Buzz, 
no College radio and no ranking, so from all of us, we thank you!

The BuzzWorthy started as an online publication/newsletter. With the magic of Amber, Natalie, and Sarah, it’s become 
one of the finest Pop Culture Publications any radio station has to offer. There are no words to describe how proud I am 
for the work and effort they put into this magazine over the years. It’s the first thing I show anyone when talking about 
The Buzz, and the first thing DJ’s look forward to reading. With that, I thank you immensely.

The Buzz will remain on top. Our new Station Manager Chandler Poczciwinski is starting the crazy process of taking 
things over and learning how to run the station. I am excited to see what Chandler brings to the station, and know that 
whatever that may be, it will succeed and bring the station higher than it ever has been before.

It’s been one wild ride. This is my fourth year on the board, and second as Station Manager. We have accomplished 
more than anyone thought possible and helped launch WSBU to the top. From taking the station to the Rock & Roll Hall 
of Fame, Super Bowl LIII & LII, attending concerts and games across the state, the installation of a new system and maybe 
best of all, a fresh paint job, we did it! But in the end, it’s been the greatest part of my life so far and I wouldn’t have trad-
ed it for the world.
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Queens is in  “Queens get the money” is a phrase 
that will live forever. Nasir Jones, 50 
Cent, Nicki Minaj, LL Cool J – many 
great artists have emerged from the 
streets of Queens to represent the 
borough I love to call home. Noth-
ing is better than seeing people who 
walked the same blocks you did reach 
a level of success and represent your 
backyard. There could soon be two 
names to add to the list of great artists 
who are putting their own unique 
sound into their music, demonstrating 
Queens is in good hands. Loko War-
bucks (Kaberue Moore) from Lefrak 
and Ion Cato (Elijah Castro) from 
Jamaica. Loko Warbucks currently 
promoting his new single Waze, while 
Ion Cato just dropped his debut album 
In Due Time: The Odyssey. Both proj-
ects, plus many more can be found on 
major streaming platforms. 

I asked both two simple questions 
– “Why do you make music?” and 
“What’s your long-term vision?” Both 
gave similar answers, stating that their 
admiration for music evolved with it 
over the years, starting from a young 
age. Loko Warbucks said “it was 
instilled in me from the age of 5 that 
my skills and talents would blossom 
into something that shocks the world.” 
Ion Cato followed up with “I saw my 

grandfather and mother making music. 
I’ve been writing since I was 10.” Each 
artist bringing their unique type of 
energy and passion to cultrate their 
sounds.

In regard to their long-term vision, 
Loko Warbucks and Ion Cato want to 
have an impact on the music scene, 
building their brand, and creating 
more opportunities that can be in-
troduced with their breakthrough in 
music. Development as a musician and 
human are crucial for their success. Ion 
Cato wants to be remembered as one 
of the greatest, Loko Warbucks wants 
to set the foundation for something 
bigger than rap. Give both of them a 
listen when you get the chance and 
I hope you won’t regret it. They are 
putting Queens on their back and on 
the map.
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“Queens get the money” is a phrase that will live 
forever. Nasir Jones, 50 Cent, Nicki Minaj, LL Cool J – 
many great artists have emerged from the streets of 
Queens to represent the borough I love to call home.

Nothing is better than seeing people who walked 
the same blocks you did reach a level of success and 
represent your backyard. There could soon be two 
names to add to the list of great artists, putting their 
own unique sound into their music and demonstrating 
Queens is in good hands: Loko Warbucks (Kaberue 
Moore) from Lefrak and Ion Cato (Elijah Castro) from 
Jamaica.

Warbucks is currently promoting his new single 
“Waze,” while Cato recently dropped his debut album 
“In Due Time: The Odyssey.” Both projects, plus many 
more can be found on major streaming platforms.

I asked both two simple questions – “Why do you 
make music?” and “What’s your long-term vision?” Both 
gave similar answers, stating that their admiration for 
music evolved with it over the years, starting from a 
young age.

Warbucks said, “It was instilled in me from the age 
of five that my skills and talents would blossom into 
something that shocks the world.”

Cato followed up with “I saw my grandfather and 
mother making music. I’ve been writing since I was 10.”

Each artist brings his or her unique type of energy 
and passion to cultrate one’s sounds. In regard to their 
long-term vision, Warbucks and Cato want to have an 
impact on the music scene, building their brand and 
creating more opportunities that can be introduced 
with their breakthroughs in music.

Development as a musician and human are crucial 
for their successes. Cato wants to be remembered as 
one of the greatest, while Warbucks wants to set the 
foundation for something bigger than rap.

Give both of them a listen when you get the chance, 
and I hope you won’t regret it. They are putting Queens 
on their back and on the map.

good hands
Emerging artists, Loko Warbucks, 

and Ion Cato, come on the scene

ANDY RINCON
HIP HOP 

PROGRAMMING 
DIRECTOR



Two years ago, I wrote a review on 
the British Netflix original series “The 
End of the F***ing World.” It’s my plea-
sure to now review season two, which 
was released Nov. 5.

The show starts where we left off. 
Season one ended on a major cliff-
hanger, making us unsure if the main 
character, James, was alive after the 
gunshot.

Alyssa gives a narration of what 
happened to her after the police 
caught her and James on the run. She 
tells us how hard it was going back to 
school and that she is a different per-
son than who she was before.

From his hospital bed, James tells 
us what happened to him. After taking 
on serious physical damage from his 
bullet wound, he has gone through 
the law system, physical therapy and 
the process of learning how to walk 
again. He also tells us that through 
everything, he is not allowed to go 
anywhere near, or talk to, Alyssa.

We are also introduced to a new 
main character named Bonnie. We 
learn that her connection to the story 
is through Professor Clive Koch, who 
James murdered in the previous sea-
son to save Alyssa. While Alyssa and 
James are forced to relive traumatic 
flashbacks from the night they en-
countered Koch, Bonnie is emotional 
for a different reason. Her few spoken 
words and sharp, blank stare make her 
a mystery. James may originally have 

been the one with the intention to kill, 
but now it’s Bonnie’s turn.

When James and Alyssa finally 
meet again, there are some mixed feel-
ings on both ends. James has clearly 
missed Alyssa, but she has moved on 
with somebody new. Nevertheless, 
they start off on an adventure to-
gether, playing back memories of old 
times.

The second season of “The End of 
the F***ing World” has a very differ-
ent vibe from the first. So different, in 
fact, that it feels like a different show. 
The themes of rebellion and youth are 
not as prominent. Instead, season two 
feels much calmer and more grown 
up. James and Alyssa spent the first 
season running away, causing trou-
ble and yearning to be free. This time 
around, they are learning to deal with 
responsibility. They experience the 
need to go home, work through their 
problems and become better people.

Alyssa is still her snarky self but 
a bit more polite and quieter. Some-
how, by saying less, we see more of 
who she really is. Her uncertainty of 

her own life is projected through rash 
decisions and her newfound lack of 
passion. We find out later how strong-
ly she has been affected by the horri-
fying night of Koch’s murder.

Eventually, Alyssa realizes she must 
face the past head on and returns to 
the scene of the crime. James, who 
has gained compassion and no longer 
has any desire to kill, is always pre-
pared to have her back. The two have 
evolved and brought out the best in 
each other.

Season two is slower and not as 
much fun as the first, but it represents 
reality. James survived the bullet and 
life went on. Alyssa became trauma-
tized by her experience, but she real-
ized she needed to move on and heal.

“The End of the F***ing World” 
isn’t really about the end of the world 
at all: it’s about trudging through the 
darkest of times and living on as best 

as we can.

I transferred to St. Bonaventure as 
a junior after completing my associ-
ates degree at Monroe Community 
College. I was nervous and excited all 
at once. I had no idea what the next 
few years would have in store for me, 
but I knew it would be good. 

On my very first night at Bona’s, 
I met a few people who were part 
of the radio station. They told me I 
should join. Sure enough, I did! I fig-
ured I had nothing better to do and 
this would be a great way for me to 
meet more people and get involved 
on campus. One of those two people 
was Stephen Wilt, our current station 
manager. 

I went to the interest meeting, 
knowing nothing about radio. I never 
had an interest in radio. I had no idea 
what it would entail or what I could 
make of the experience. I joined the 
music, promotions and Buzzworthy 
departments to basically fill my time. 
Then, I became very close friends with 
many of the board members and oth-
er staffers. It started to become fun. 
I treated the station like my second 
home. If I wasn’t in my room or the 
Hickey, I was up at that station. 

Shortly after my time as a staffer, 
I wanted to join the board and in-
crease my responsibilities. I became 
the Buzzworthy Business Director. In 
this role, I have assisted with our social 
media accounts and all advertise-
ments that came our way and needed 
to be printed. The Buzzworthy is not 
only the sole print publication for 88.3 
WSBU FM, but it also embodies every-
thing in pop-culture you can think of. I 
love it dearly and am so proud to have 

worked alongside Amber and Natalie 
for the last few semesters. Amber’s 
design skills have transformed the 
whole image of The Buzzworthy into a 
legitimate professional magazine, and 
it is my hope that this is upheld by the 
next directors to come. 

Now, two tips to Cleveland, seven 
issues of The Buzzworthy and hun-
dreds of shows later, my time with 
the Buzz is coming to an end. I can’t 
believe how much I have grown along 
with our whole Board. These people 
are the most dedicated bunch I know, 
and the connection we share is time-
less, thanks to the station. 

You’re probably thinking, “okay well 
why should I join the radio station?” I’ll 
tell you why. 

It’s the closest bond with people 
you will ever have. 

You will meet your best friends. The 
radio station is compiled of people 
from all majors and walks of life. You 
meet new people who you might not 
see on an everyday basis already in 
class.  

Everyone holds the Buzz in their 
hearts. We all have an undying love 
for radio, and we all uphold the status 
of 88.3 WSBU-FM as one of the top 
college radio stations in the nation. 

If you want to know what it’s like 
to have a life-changing experience 
and devote your time and soul into a 
greater good, the radio station is the 
thing for you. Do it with all your effort 
and do everything you can to keep us 
at the top.  

We all have a story, a background, 
details of our life that make us… us. 
Make 88.3 WSBU-FM The BUZZ one of 
those details.  

Make your life

A reflection on time well 
spent at WSBU The Buzz. 

Buzz-Worthy
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Lately, there has been a lot of disputes over wheth-
er R&B/Soul artist Summer Walker is pretending to have 
social anxiety. Summer Walker is a phenomenal artist who 
sings about her past relationships and who she is as a per-
son. On Oct. 4, she released her major debut album “Over 
It” that has been toping the charts since it came out.

While being in the limelight, she 
openly addresses that she struggles with 
social anxiety and that she does not like 
interviews because she is very introvert-
ed. Since she said this, many people have 
been taking it as a joke and saying it is 
a farce for attention. They believe that 
since she is open about herself on social 
media she has to be the same way in real 
life. However, that is not always the case. 
There is a big difference between being 
social and vocal on social media and 
portraying that same energy in real life. 
Sometimes people can do both because they are comfort-
able with being social extroverts, and sometimes people 
can’t. Personally, I feel she’s more open on social media 
because she’s not interacting with people face-to-face, 
especially people she doesn’t know. For people like her that 
struggle with mental health issues, being social in real life is 
sometimes hard to do, and it’s okay.

I never really came into terms with my anxiety until I 

came to college. I remember the end of my freshman year 
– I was having dinner with my friend and several of their 
friends I didn’t know. The whole time there, I was so ner-
vous. I kept thinking that none of them wanted me there. 
Even though that probably wasn’t the case, that’s kind of 
what anxiety does to a person; it just fills your mind up with 

negative thoughts. I eventually ended up 
leaving abruptly to calm myself down.

While I’m a senior now, it’s always been 
a battle to be in social environments, but I 
have learned to keep myself calm in these 
situations and try to overcome them. 
There’s been a lot of misunderstandings 
surrounding what anxiety is and how it 
effects people. We have this insensitive 
culture in our society where people are not 
supposed to exhibit mental health issues, 
and if you do struggle with these issues, 
you’re seen as weak or wanting attention.

I wish society would be more aware that mental health 
issues come in different forms. Just because some people 
may not have these issues or handle it differently should 
not undermined people that do struggle with these issues. 
Mental health is a day-to-day struggle, and it takes a lot of 
courage to overcome.

 

     There is a big 
difference between 

being social and vocal 
on social media and 
portraying the same 

energy in real life. 

Summer’s Social Anxiety
Summer Walker has opened up about her struggles with 

social anxiety...and the world took it as a joke.
DASIA BRIM

NEWS DIRECTOR
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A collective based on record-breaking views and continual viewership. By Amber Canbek
Top 10 Shows of the Decade

1. Game of Thrones
This book-series-turned-HBO-block-
buster became a phenomenon that 
raised the bar for fan devotion, pro-
duction value and all-time viewership. 

2. Breaking Bad
Walter White got into the same ranks 
as Jay Gatsby and Scarface. Breaking 
Bad blurred genre lines and kept us 
intrigued in the process. 

3. Stranger Things
Season 3 provided Netflix with their 
biggest season debut to date, but it’s 
the ‘80s nostalgia and loveable char-
acters that keeps us enthralled. 

4. The Walking Dead
A comic book series proved to be 
solid source material for this action 
packed series, which has since turned 
into an epic saga.  

5. This Is Us 
Of all the shows on this list, This Is Us 
has the singlemost viewed episode. 
The Pearson’s captured the hearts of 
America...26.9 million, to be exact. 

6. The Big Bang Theory
After being loathed by the critics, this 
show became the longest-running 
sitcom in TV history, spanning 12 years, 
and sadly ending in 2019.

7. Orange is the New Black
105 million Netflix users have watched 
OITNB. With content matter that runs 
deep, this show is important to watch. 

8. American Horror Story
Proving that a show could change cast 
and plot seasonally (and seamlessly), 
AHS became groundbreaking. 

9. Lost 
“We have to go back!” Lost fans are a 
dedicated breed, which has allowed 
the show to be a continued success up 
until the very end in May 2010. 

10. The Office
Though it peaked in the 2000s, this 
classic deserves a spot on the list.  



I have been to a lot of 
concerts in my lifetime, 
but there are few shows 
that I can say genuinely 
affected my life beyond 
the realm of music af-
terward. Up-and-coming 
artist grandson had a 
unique and unforgetta-
ble stage presence that 
I was able to witness 
recently.

Jordan Edward Ben-
jamin, better known by 
his stage name grand-
son, has made TIDAL 
waves in the alternative 
music scene. He began 
in 2016, releasing a few 
singles such as “Bills” 
and “Bury Me Face 
Down,” but in the matter 
of just over 17 months, 
he has released three 
separate EPs. He re-
leased “A Modern Trag-
edy Vol. 1” in June 2018, 
“A Modern Tragedy Vol. 
2” in February 2019 and 
“A Modern Tragedy Vol. 
3” recently in mid-Sep-
tember.

Grandson has toured 
with a wide variety of 
artists, such as Hobo 
Johnson, Smashing Pump-
kins, Young the Giant and 
Nothing But Thieves. I had 
seen him previously with 
Young the Giant back in the 
beginning of 2019, where I 
noted in a concert review 
that, “He came out and im-
mediately was a firecracker, 
spazzing left and right, (but 
in a good way...)” Therefore, 
I was intrigued to see him as 
a main act.

There were two big 
screens on the stage behind 
him, displaying images all 
throughout his set. What 
appeared on the screens 
correlated with each song, 
and it added a whole other 
level to the artist’s stage 
presence. One song that 
had very deep background 
graphics was his song 
“thoughts & prayers.”

The song addresses the 
issue of American gun laws, 
and while he performed it, 
the screens displayed the 
words “We are,” with the 
names of different cities 
where mass shootings have 

occurred. He wrote this 
song in the wake of the 
Parkland shooting in 2018. 
The song starts with the 
West Los Angeles Children’s 
Choir singing what ends up 
being the haunting chorus 
to the song: “No thoughts, 
no prayers, will bring back 
what’s no longer there. The 
silent are damned. The body 
count is on your hands.” It 
was deeply moving, and I 
honestly had goosebumps 
the whole time.

Each of grandson’s 
songs takes a creative ap-
proach on tackling political 
issues he feels need to be 
talked about. He told the 

crowd – and I wish I record-
ed what he said because 
he spoke so eloquently, but 
to paraphrase – grandson 
is his project, and his songs 
and the project as a whole 
are not meant to put forth 
anger. Anger is not the goal. 
He wants these problems to 
be acknowledged, and he 
hopes to inspire listeners to 
take action of their own. (He 
said it way better; take my 
word for it.)

Another heavy song 
is “6:00” which discuss-
es police brutality. During 
this song, the audience 
was shown clips of news-
paper articles revolving 

around that topic, such 
as Michael Brown. “Stick 
Up” is another song that 
really gets to me. It tells 
a story of an American 
veteran who feels he has 
been betrayed by the 
government and feels as 
if violence is the only way 
for him to get his mes-
sage across.

Those are just three 
songs of his, and already, 
there is so much going 
on, so much to talk about 
and think about regard-
ing social issues in Ameri-
ca. His set was a constant 
spark of awareness and 
need for change, and it 
was prodigious to be in 
the crowd during it all, 
feeling the vehement 
energy and support for 
such a passionate and 
unapologetic artist.

He played all of the 
songs off of “A Modern 
Tragedy, Vol. 3,” which 
includes soon-to-be top 
hits like “Rock Bottom” 
and “Oh No!!!” He even 
whipped out an acoustic 
guitar and moved the 
crowd with “Destroy Me.” 

That was the only song ever 
at a show that I did not find 
it incredibly cheesy turning 
my iPhone flashlight on and 
swaying back and forth.

He ended with his unar-
guably most popular song, 
“Blood // Water.” There was 
not a member of the crowd 
that was not screaming 
along and dancing to the 
upbeat and gritty song 
about greed and corruption 
in politics and how those re-
sponsible will not get away 
with it. Even if you don’t 
read into the lyrics, it is a 
certified banger and was a 
great and memorable way 
to end the night.
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Loud, crowded and 
crazy: these are just a few 
words to describe the mo-
ment of being in the eye of 
the mosh pit. Concerts are 
a culmination of the setting, 
the music and the people 
all around you meshed into 
one. From all the shows I 
have been to, every one of 
them gave me a different 
experience and changed 
who I am for the better or 
worse. Live musical perfor-
mances date back to the 
earliest days of civilization 
but have severely reformed 
over time. Here are my 
experiences of going to live 
shows and how the experi-
ences shaped not only my 
life but others, as well.

It was Easter, 2012. I 
woke up and aggressively 
tore through my Easter bas-
ket because I had a good 
feeling, I knew what the big 
present was at the bottom. 
There it was, three tickets 
to see my favorite band, 
Green Day. The excitement 
flowed through me. Green 
Day is a legendary punk 
rock band that consists of 
head rocking, smooth bass 
playing and exuberant drum 
clapping.

I fell in love with the 
crew even more after seeing 
them in person. My father 
and I were on our feet all 
night, shouting the lyrics 
and playing the air guitar till 
our arms were sore. Being 
able to see my idols in front 
of me perform changed 
my perspective for music. 
I realized that there was 
more than listening to the 
song in your earbuds, and 
the music can be brought 
to life in a real way. The love 
for Green Day doesn’t flow 
through me today as much 
as it used to, but I will never 
forget the lesson that show 
proved to me and what it 
would do for my interests 

later in my life.
The summer of 2017. It 

has been five years since my 
last concert, but my taste in 
music had changed drasti-
cally. Travis Scott entered 
my life. His melodic tone to 
the autotuned rage that he 
provided in his music was 
exactly what I was looking 
for. I fell in love with his mu-
sic. Viral videos were being 
posted on YouTube and 
other social media outlets 
of Scott’s shows, exploiting 
how dangerous and excit-
ing they can be. Instantly, 
the obligation of feeling 
this experience would not 
escape my head, so my 
three friends and I bought 
tickets to see Scott open 
for Kendrick Lamar on the 
DAMN tour.

From the nose bleeds, 
it still influenced me to see 
two of the best rappers in 
the industry all in one night, 
leaving everything they had 
on that stage just for us. 
But I was still hungry for 
the adrenaline of the mosh. 
Only two weeks later, my 
entire group of friends and I 
had the pleasure of catching 
a glimpse of J. Cole on the 4 
Your Eyez Only tour. Cole’s 
way of putting on a show 
had a different style than 
others. He sang his lyrics 
passionately and emotional-
ly and was able to connect 

the audience to every song 
by lifting his mic to the sky 
for his fans to finish the bar. 
This was truly different and 
enjoyable, but it still wasn’t 
exactly what my mind and 
soul were craving.

The summer of 2018, 
Governors Ball! The large 
music festival held on Ran-
dall’s Island outside Manhat-
tan and Harlem, Brooklyn. 
Scott was headlining the 
Saturday lineup, and my 
eyes glowed up. This was 
the perfect opportunity to 
seek the crazy rage that is 
unleashed during one of 
Scott’s shows.

The day finally came, 
and Governors Ball was a 
beautiful mixture of differ-
ent music genres, different 
foods and different people. 
It was a culture shock to me 
because I was watching old 
people at raves, dancing 
their hearts out, and on the 
other hand, I was seeing po-
licemen dragging kids out 
from crowds due to extreme 
heat exhaustion. It was time 
to wait for La Flame (Travis 
Scott).

It took a little over two 
hours for him to take the 
stage, but the wait was 
worth it. Instantly the tired 
and annoyed crowd became 
a loud and vibrant group 
of raggers as the stage 
exploded with pyrotechnics. 

I was close enough to the 
stage to see Scott’s dia-
mond-studded necklaces 
glimmer from the reflection 
of the spotlight shinning 
on him. The mosh pit was 
my domain that night, as 
I was pushing around and 
hollering with people I had 
never knew before. It was 
life changing to have such 
a lively experience with all 
these random people, but 
we all had one thing in com-
mon: letting out the stress 
of living our everyday lives 
and loosing ourselves in the 
music.

That is what makes 
music such a special part of 
our lives; it lets you forget 
about what your life con-
sists of for just two hours. 
You can completely be 
yourself and lose yourself 
in the moment, focusing on 
what you love. Others find 
this outlet in sports or work, 
but for me, being sub-
merged in the adrenaline 
and the lights of the show is 
an unbreakable passion that 
changes my life in a positive 
way. Go out there, find your 
niche and find the music to 
lose yourself to.

My Life in Concerts
A reflection on a life’s 

work of concert 
experiences.

SEAN MAINS
STAFF WRITER

The grandson
experience

grandson knows how to put on a show 
with no holds barred and songs that can 

move a crowd in more ways than one. 

JULIA 
AMBROSE

INDIE/ALT 
PROGRAMMING 

DIRECTOR
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Top 15 Albums of
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1
Lana Del Rey
Norman 
F***ing 
Rockwell!

2
Billie Eilish
When We All Fall 
Asleep...

3
Hozier
Wasteland, Baby!

4
Lizzo
Cuz I Love You

5
Post Malone
Hollywood’s 
Bleeding

6
Taylor Swift
Lover

7
Ariana Grande
Thank U, Next

8
Blackbear
Anonymous

9
Bring Me the Horizon
AMO

10
Rex Orange County
Pony

11
Catfish and the 
Bottlemen
The Balance

12
Jonas Brothers
Happiness Begins

13
Tyler, the Creator
Igor

14
Bruce Springsteen
Western Stars

15
The Driver Era
X

From being a small town girl 
from Lake Placid to winning the 
song of the decade and being a 
Grammy Best Album of the Year 
nominee, Lana Del Rey is pos-
sibly one of the biggest under-
dogs the industry has to offer. 
NFR is the one that tops all due 
to the magnitude of Del Rey’s 
reach, the politically driven 
undertones and the modern-day 
America reflections. The album 
is more quiet and easier to listen 
to than her previous discogra-
phy, and most of the albums on 
this list. It’s the softness of the 
music that gave the album so 
much strength. AC

After the release of his self-ti-
tled album in 2014, fans weren’t 
sure if he was going to come 
back on the scene or not after 
four years passed with no new 
releases, but fans were in for 
a surprise when he dropped 
Wasteland, Baby! Anyone who 
listens to the album can tell it’s 
Hozier, but the artist has put 
more rock elements into his mu-
sic this time around. The album 
stands as a call to action for the 
listeners, and the messages can 
be heard loud and clear in tunes 
that one can sing at the top 
their lungs. AC

Starting as a writer for many 
artists, Blackbear knows how to 
make a catchy hit. It is
evident in this album. Although, 
this time he tries out new 
sounds, like just singing with
an acoustic guitar or singing 
with minimal background music. 
It is a fun, multi-sound album 
that is a good and easy listen. 
AG

Rex Orange County, 21-year 
old British indie-pop artist, 
released his third LP, Pony, on 
October 25th, 2019, his first 
album since being signed to 
Sony. The album has been met 
with critical acclaim. Rex pulls 
influence from nearly every 
popular artist on this album, and 
all ten songs bring the listener 
as much excitement as the last. 
Pony is Alex O’Connor’s, aka 
Rex Orange County’s, follow up 
to Apricot Princess. Pony fine 
tunes Rex’s artistry into a beau-
tiful and engaging album ready 
to dominate pop culture as 2019 
comes to a close. HS

If you couldn’t predict Billie 
Eilish being on this list, where 
were you in 2019? Eilish, who is 
only 17, has taken the world by 
storm. The album has 14 unique 
tracks that entice listeners. The 
album debuted as No. 1 on the 
Billboard 200 chart for good 
reason and is now a Grammy 
Best Album of the Year nominee 
. With intense beats and beauti-
ful vocals, created with the help 
of her brother Finneas, Eilish has 
become a voice for this genera-
tion. AC

Lizzo’s debut is one to be 
remembered. The album is 
something that is needed for 
this generation as it’s filled with 
empowering anthems and up-
beat production that’s perfect 
for the car radio and the club. 
Similar to many of the albums 
on this list, Cuz I Love You calls 
for change in the societal and 
political environments. AC

Bring Me The Horizon started 
off as a metalcore band, but 
have changed their sound
through each album they have 
put out. This album was no ex-
ception. In a more
electronic, pop feeling album, 
they demonstrate that they can 
pull it off. The band has
also lyrically grown as well as 
their sound. AG

The Bottlemen have released hit 
after hit on both of their previ-
ous albums with their
indie/alt sound. The album is a 
must listen for someone who 
likes typical indie/alt, for
Catfish and the Bottlemen know 
how to keep a strong, consistent 
sound. AG

It could be the nostalgia, but the 
Jonas Brothers have made an 
album that is new from
their old sound, but also makes 
you feel like you’re a kid again. It 
could not be left off of
the list. AG

It’s hard to put The Driver Era’s 
debut album into a box, con-
sidering the brother duo blends 
genres so seamlessly. The album 
consists of soul, punk, pop and 
rock but is a creative master-
piece considering the sound is 
cohesive and consistent. The 
Driver Era is the new era. AC
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Hozier’s self-titled album had been one of mine and 
my cousin’s all-time favorites since its release in 2014. 
When I heard about the release of his second studio 
album, Wasteland Baby!, I was quick to listen to it and 
was on the lookout for upcoming tour tickets. As soon 
as the tickets came out, I bought two second row 
tickets for his show at Turning Stone in Verona, NY on 
November 9. As you could imagine, my cousin and I 
were stoked. 

The venue itself speaks to Hozier’s modest style. The 
event center was packed to the brim, by no means the 
size of an arena, which I’m sure Hozier could sell out. 

Angie McMahon was the opener, and I was blown 
away by the fact that I never heard of her before. Her 
voice was beautiful and her personality something to 
adore. 

The stage was riddled with globes, vintage books 
and luggage, paying homage to the cover of the Irish 
artist’s latest album cover. When stage crew came to 
set up Hozier’s mic, I was surprised to see that the mic 
stand went over their heads. I didn’t realize how tall 
Hozier was, standing at 6’5”. 

Hozier opened with “As It Was” and “Dinner & Di-
atribes,” both of which are my top two favorite songs 
from the latest album. During “D&D” the volume of the 
instrumentals made my heart pound and I couldn’t help 
but dance and sing along. 

Halfway through the set, Hozier asked the crowd 
to turn off their phones while he performed an unre-
leased song, and from what I could tell, everyone in that 
audience respected his wishes. A live performance of 
the song, “Jackboot Jump,” has since been released. 
The tune starts with a guitar riff and continues with an 
upbeat force that made the crowd dance. Similar to 
other songs from his discography, the song mentions 
past protests, with ‘jackboot’ being a term synonymous 
with the oppressor. 

Before performing “No Plan,” Hozier described 
his inspiration behind the song, which was the work 
of astrophysicist Dr. Katie Mack. He described her “5 
Most Likely Ways the Universe Will Come to an End” 
and what it taught him, saying, “What’s ahead of us is 
this fantastic eternity of winter ... Don’t sweat things, 
because there is far worse in the future.” 

Hozier ended the set with the iconic “Take Me to 
Church,” but didn’t leave the stage for long, coming 
back for an encore of “Cherry Wine” and “Work Song.” 
He sang the latter with Angie McMahon, which was 
lovely, their voices working really well together. 

Overall, the experience was exhilerating and I am 
so glad that I went. Hozier was extremely humble and 
is probably the most down-to-earth artists I’ve seen 
perform. He thanked the crowd, his crew and band 
multipe times throughout the show. He wasn’t flashy 
by any means, not moving away from his mic for long, 
and made it a point to provide the crowd with beautiful 
and well-performed music. If you get the chance to see 
Hozier live, take it. 

After close to four years without a 
new release or tour dates, Hozier has 

taken us back to church.

Hozier is back and 
better than ever

BUZZWORTHY 
DIRECTOR

AMBER CANBEK



  Who’s next? 
A preview of the Rock & Roll 
Hall of Fame’s 2020 nominees

Depeche Mode

English electronic band Depeche 
Mode brought forth the genre of the 
British new wave with its 1981 release 
“Speak & Spell.” The band’s later 
albums that decade, “Black Celebra-
tion” and “Music for the Masses,” then 
established it as a dominant force in 
electronic music.

With 17 top-10 albums on the U.K. 
music charts and more than 100 mil-
lion records sold, it makes sense thy 
network Q ranked them on the “50 
Bands that Changed the World” and 
VH1 ranked them on the “100 Great-
est Artists of All Time.” Named No. 10 
most successful dance-club artist of 
all time by Billboard in 2016, this band 
sure has given itself a legacy.

Dave Matthews Band

Known for its live performances 
in which members play each song 
differently each time, Dave Matthews 
Band rose to mass stardom in 1994, 
with the release of “Under the Table 
and Dreaming,” a certified six times 
platinum album.

Virginia-born, the band began its 
musical career together in 1990, with 
two of them meeting through friends, 
David Matthews and Carter Beauford, 
and then asking another soon-to-be 
member to join, LeRoi Moore. Its first 
album, “Under the Table and Dream-
ing,” rose the fan to stardom, with the 
band eventually having seven albums 

in a row debuting at No. 1.

The Doobie Brothers

American rock band The Doobie 
Brothers found success in the 1970s 
and have been active for nearly five 
decades. Although gaining the most 
notoriety in the ‘70s and ‘80s, they still 
continue to be successful, performing 
on average 70 to 80 shows a year. 
With over 20 members in the former 
and current history, both touring and 
not touring, a large group of musicians 
have given rise to this famous band.

In 2004, The Doobie Brothers were 
inducted into the Vocal Group Hall of 
Fame. They also have had won two 
Grammy Awards and have been nomi-
nated four times.

Whitney Houston

Whitney Houston is arguably one 
of the best voices of all time in mu-
sic. Being a musician and actress, she 
started performing in 1977, but it was 
her song “I Will Always Love You,” 
from the 1992 film “The Bodyguard,” 
that really made her name, winning a 
Grammy Award for Record of the Year 
and becoming the best-selling single 
by a woman in music history.

Although the R&B singer only lived 
until 48, she has had many awards to 
her name. She is the only artist in his-
tory to have seven consecutive num-
ber-one singles on the U.S. Billboard 
Hot 100 chart, from 1985’s “Saving All 
My Love for You” to 1988’s “Where 
Do Broken Hearts Go.” To this day, 
Houston has won 22 American Music 
Awards, 15 Billboard Music Awards, 
one Emmy Award, six Grammy 
Awards, 15 Guinness World Records, 
29 NAACP Image Awards, six People’s 
Choice Awards, seven Soul Train Music 
Awards and 14 World Music Awards.

Judas Priest

This heavy-metal, British band is 
frequently ranked among the great-

est metal bands of all time. Although 
it was formed in 1969, the group had 
issues with record production, leading 
to a lack of commercial success and 
attention until the 1980 album British 
Steel.

The band, not as popular as it once 
was, has recently seen a resurgence in 
popularity. The members have per-
formed many worldwide tours, were 
inducted into the VH1 Rock Honors 
in 2006, received a Grammy Award 
for Best Metal Performance in 2010 
and had their songs featured in Guitar 
Hero and Rock Band.

Pat Benatar

American singer-songwriter Pat 
Benatar, known for hits such as “Hit 
Me with Your Best Shot,” “We Belong” 
and “Love Is a Battlefield” is currently 
at the top of the 2020 inductee lead-
erboard. With four Grammy Awards, 
two multi-platinum albums, five plat-
inum albums and three gold albums, 
it’s hard to underestimate her power in 
the music industry.

After working as a bank teller while 
her husband was stationed, she quit 
her job to pursue a singing career, 
working as a singing waitress at The 
Roaring Twenties nightclub. After 
performing at New York City’s Tramps 
nightclub in 1978, she ended up being 
signed to Chrysalis Records with 
whom she released her first album “In 
the Heat of the Night” with in 1979. 
Her first successful hit, “Heartbreaker,” 
climbed to No. 23, giving her notoriety 
she needed. And after the 1980 re-
lease of her album “Crimes of Passion,” 
featuring her signature single “Hit Me 
with Your Best Shot,” Benatar sealed 
her name in history.  

Kraftwerk

This German band, formed in 1970, 

is considered one of the pioneers of 
electronic music, popularizing it and 
embracing it through the use of syn-
thesizers, drum machines and vocod-
ers. The group is known for its “robot 
pop” style.

In 2014, The Recording Academy 
honored the group with a Gram-
my Lifetime Achievement Award. In 
2015, it joined many inspiring musical 
groups and artists by being added to 
the Grammy Hall of Fame for its album 
Autobahn. In 2018, the group won a 
Grammy Award for Best Dance/Elec-
tronic Album for its release 3-D The 
Catalogue.

MC5

This American rock band became 
well known as one of the innovators 
of the punk movement in the United 
States. Their music, spanning from 
garage rock to hard rock, blues to psy-
chedelic, contained many leftist polit-
ical ties and anti-establishment lyrics, 
demonstrating the counterculture 
that was evident during the members’ 
years active as a group.

Although splitting as a group in 
1972, only eight years after its 1964 
debut, this band is known by many to 
be one of the most important Ameri-
can rock groups of that area. In 2003, 
the three members still around tried to 
reform the band, eventually splitting 
again in 2012 after another passed 
away.

Motörhead

This English rock band is consid-
ered a precursor to the new wave of 
British heavy metal, which restarted 
heavy metal in the late ‘70s-early 
‘80s. Lyrics from the group typically 
touched upon abuse of power, war, 
promiscuous sex, good versus evil, 
substance abuse and gambling. It’s 
said that they helped influence thrash 

metal and speed metal.
The group, active until 2015, had 

released 22 studio albums, 10 live 
recordings, 12 compilation albums and 
five EPs. The group has been ranked 
at 26 on VH1’s 100 Greatest Artists of 
Hard Rock and has sold over 15-million 
albums worldwide.

Nine Inch Nails

Nine Inch Nails is an American rock 
group from Cleveland, Ohio. Lead 
singer, producer and instrumental-
ist Trent Reznor recorded the debut 
album while working as a janitor in a 
Cleveland recording studio, eventually 
signing with Interscope Records.

The group has been nominated for 
13 Grammy Awards, winning two for 
songs “Wish” in 1992 and “Happiness 
in Slavery” in 1995. Spin has said that 
Reznor as “the most vital artist of 
music.” Rolling Stone also ranked Nine 
Inch Nails as 94 on its greatest artists 
of all time.

The Notorious B.I.G.

Known as The Notorious B.I.G and 
Biggie, Biggie Smalls was an American 
rapper active from 1992 until his mur-
der in 1997. Much of his fame centered 
around his controversy, especially in 
later years as the East Coast-West 
Coast hip-hop feud began growing 
and the suspicious circumstances sur-
rounding Tupac Shakur’s murder.

During his years active, Smalls was 
known for his easy flow, which usu-
ally consisted of dark and somewhat 
autobiographical themes. Most of his 
storytelling centered around the topics 
of crime and hardship that he expe-
rienced in the city. While only releas-
ing two albums, his second, which 
dropped posthumously only two 
weeks after his death, rose to No. 1 on 
U.S. album charts and was eventually 
certified Diamond, being one of few 
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hip-hop albums to achieve that feat.

Rufus Featuring 
Chaka Khan

This band and singer, from Chica-
go, Illinois, were a very influential part 
of the funk-band movement of the 
‘70s. However successful it may be, 
the band is best known for starting the 
career of lead singer Chaka Khan.

The group won two of the three 
Best R&B Performance Grammy 
Awards that it was nominated for: in 
1974 for “Tell Me Something Good” 
and in 1983 for “Ain’t Nobody.” Active 
from 1970 to 1983, the group had four 
consecutive No. 1 R&B albums, ten Top 
40 Pop Hits and five No. 1 R&B singles 
in the U.S.

Todd Rundgren

Tod Rundgren is an American sing-
er-songwriter and producer known 
for his sophisticated and unorthodox 
music. Along with this, he was also 
a trendsetter, wearing flamboyant 
outfits on stage, using interactive en-
tertainment, producing music videos 
and adopting and promoting the use 
of the Internet for music distribution 
in the ‘90s when many people had not 

yet thought of this method.
Starting as a member of psyche-

delic band Nazz, he later joined the 
band Utopia and also began releasing 
solo work. Many of his most well-
known songs are that of his solo work 
– “Hello It’s Me” and “I Saw the Light” 
– and often frequent classic-rock radio 
stations.

Soundgarden

This American rock band is known 
for helping create the genre of grunge 
and furthering alternative rock. Sound-
garden, which formed in 1984, was one 
of the first grunge bands to sign onto 
record label Sub Pop and was the first 
to sign onto a major record label, be-
ing A&M Records in 1989. They didn’t 
achieve commercial success, though, 
until the ‘90s as other groups in the 
genre such as Nirvana and Alice in 
Chains rose to fame.

The group won two Grammy 
Awards in 1994 for songs “Spoonman” 
and “Black Hole Sun.” It sold more 
than 10.5 million records in the U.S and 
25 million worldwide. The band was 
ranked at No. 14 on VH1’s special 100 
Greatest Artists of Hard Rock.

T. Rex

This English rock band formed in 
1967 and was a leading contributor 
to the psychedelic folk genre before 
switching to electric rock in 1969. In 
the U.K., the group found success and 
became as popular at the Beatles 
overseas. Top hits “Hot Love,” “Get It 
On,” “Telegram Sam” and “Metal Guru” 
sealed this legacy.

The band broke up in 1977 after 
founder and songwriter Marc Bolan 
died in a car crash.

Thin Lizzy

This hard rock band formed in 
Dublin, Ireland in 1969 and are known 
for well-known songs “Whiskey in the 
Jar,” “the Boys Are Back in Town” and 
“Waiting for an Alibi,” which would 
later become international hits.

Founding member and lead vocal-
ist Phil Lynott died in 1986, and since 
his death there have been multiple re-
surgences of the group with different 
members, usually including guitarists 

Scott Gorham and John Sykes.               
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Influencers of the Decade
Being in your feelings was the trend of the 2010s, 

and who were the trendsetters? Lana Del Rey 
and Drake, of course!

A visual generation more in touch 
with their emotions than their prede-
cessors connected and found comfort 
in the voices of Lana Del Rey and 
Drake. Both the artists have created a 
persona of seductive sadness. Pre-
viously, such emotion has only been 
seen in the grunge scene, but LDR and 
Drake took the emotion and made it 
into something else entirely, a brand 
new aesthetic. 

Drake has been a trendsetter ever 
since the release of So Far Gone in 
2009, which started the sad boy 
craze, something unprecedented in 
the world of rap. This release in par-
ticular made way for the success of 
artists with a similar style, including 
Rihanna, PartyNextDoor, Skepta and 
Jhene Aiko. 

Those who have been influenced 
by Drake include the late Mac Miller, 
Logic, The Weeknd, Future, Migos, and 
even Lil Wayne. In all honesty, do you 
think Wayne would have made a song 
such as “How to Love” without Drake’s 
softcore approach? 

By far Drake is the best male 
artist to represent the decade, break-
ing both records and hearts. He has 
affected the world both socially and 

culturally. With the population becom-
ing more aware of things such as toxic 
masulinity, Drake’s music becomes a 
source of something important and 
inspirational. 

As a note to his professional suc-
cess, Drake has broken almost every 
single Billboard record there is, even 
beating the Beatles with the most top 
10 songs in a year. 

Though not as well known, “In My 
Feelings” is the title of a Lana Del Rey 
song, as well. 

The Lake Placid native broke on 
to the scene with her singles “Vid-
eo Games” and “Blue Jeans” in 2011, 
which were a part of her 2012 studio 
album Born to Die. Her sound and 
visuals exuded glamour and tragedy, 
which is something legions clung to 
like Gatsby’s green light. 

With Born to Die, Del Rey ac-
complished a feat that few people 
even knew existed. Last year, Del Rey 
became one of three female artists to 
have an album on the Billboard charts 
for over 300 weeks, following Adele’s 
21 and Carole King’s Tapestry. The 
album has only sold less than 2 million 
copies, but its chart staying power 
speaks to Del Rey’s influential sound. 

Several artists have developed 
sounds under the influence and inspi-
ration of Del Rey, including Lorde, Kali 
Uchis, FKA twigs, BANKS, Taylor Swift, 
The Weend, Miley Cyrus and Ariana 
Grande. 

“My momma,” Billie Eilish called Del 
Rey in an interview. “She created us 
all... that bitch is a god.” 

Anyone who is familiar with Del 
Rey’s history and music would under-
stand how she’s the best contender 
for the most influential female artist of 
the decade. You’re more likely to hear 
Drake on the radio, but Del Rey’s influ-
ence can be considered underground. 

Del Rey defined the cultural trend 
she was a huge part of perfectly: 
“Humans crave connection ... Having 
more music out there that embraces 
sadness, that people can relate to and 
find comfort in, well, it’s no surprise 
that people have grabbed on to it.” 

AMBER CANBEK
BUZZWORTHY 

DIRECTOR



 Living with Yourself review
This Netflix original brutally 
showcases the road to 
self-acceptance. 
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The phrase “be the best version 
of yourself” gets thrown around a lot 
these days. In Paul Rudd’s new Netflix 
original dark comedy series Living 
with Yourself, this saying becomes 
literal. Frustrated with his marriage, 
loss of creativity in his copywriting 
job, and life in general, Miles Elliot 
goes to a mysterious spa and asks the 
people working there if they can make 
him a better version of himself. Chaos 
ensues when the spa workers actually 
make a “better” version.

 Miles finds himself unsuccess-
fully buried underground and bewil-
deredly runs through the woods to his 
house. After opening the front door, 
he hears voices coming from upstairs, 
one being his wife’s. The foreign voice 
grows louder as the unknown person 
starts to come down the stairs, and El-
liot seises his moment to attack. After 
a few seconds, he realizes the person 
he’s fighting is himself. A clone.

 The clone, who contains all of 
Miles’s memories, is just as confused 
as Miles is. This causes them to go 
back to the spa together and confront 

the two men working there. They are 
both taken aback when they learn 
Miles was supposed to die during the 
treatment, and he is the only patient 
to survive. 

 Soon, Miles and his clone face the 
realization that the two must learn to 
accept each other and find a way to 
live together. But how can Miles pos-
sibly compete with a cleaner, happier, 
more positive version of himself, who 
makes his wife happier and is more 
successful at his job?

Throughout the episodes, we see 
the same events happen from both 
points-of-view. The show becomes 
less about Miles and more about the 
both of them equally, as if to establish 
the clone’s humanization. Paul Rudd 
is great acting in both roles, believ-
ably embodying completely different 
personalities.

The series, created and written by 
Timothy Greenburg, is a fresh take 
on the concept of cloning, with an 
interesting story. Taking place over 
just eight half hour episodes, Living 
with Yourself asks what it would be 
like to suddenly have a living double 

in existence, and whether society’s 
expectations for people to be “better” 
are really better.

Perhaps what makes Living with 
Yourself so interesting is how it ap-
peals to the nature of self-acceptance. 
In a world where everyone is told they 
need to excel in all they do to rise 
above the competition, we are begin-
ning to lose track of the imperfections 
that make us human. 

 Learning to “live with your-
self” is one of the most essential parts 
of life. Truthfully, everyone has flaws, 
but in reality, these are also some of 
the qualities that make us unique. The 
difficulties of life can hurt us, but they 
also make it more interesting. In a 
weird, depressing sort of way, Living 
with Yourself showcases both the 
hardship, and possibility, of self-accep-
tance. 

STAFF WRITER
VANESSA DONADIO

The Best Movies
of the Decade
A collective based on award 
shows, critic reviews, box office 
dollars and influence.  

Star Wars: Episode VII - The Force Awakens (2015)
Out of all of the movies on this list, with a box office 
collection of over 2 billion dollars, The Force Awakens 
brought home the most dough by far.  

Avengers: Endgame (2019)
Marvel fans proved their dedication by arriving to the-
aters by the legion to watch the bittersweet ending of 
the 2010s most popular saga. 

Black Panther (2018)
This Marvel film had revolutionary power, being the first 
megabudget movie success with an African-American 
director and cast. 

Frozen (2013)
Possibly the best Disney film made in this decade (if not 
ever), the film is beautifully made with 10/10 visuals, char-
acters and lessons learned. 

The Hunger Games (2012)
After the Harry Potter and Twilight eras, The Hunger 
Games became the most notable book-turned-movie 
franchise of the decade. My question is, who will top it?

Get Out (2017)
The best horror film of the year depicted modern-day en-
slavement and sheds light on the terror that is the theft 
of the Black body. 

Blackfish (2013)
A documentary, this film could be considered an outli-
er, but its influence over the political, cultural and social 
landscape of the 2010s is unprecedented. 

The Wolf of Wall Street (2013)
For some reason, everyone loves an entertaining depic-
tion of bad behavior, and Martin Scorsese profited on 
that trend. In the end, we saw what bad behavior is: Bad. 

Joker (2019)
You can debate over which Joker is the best, but why so 
serious? This Joker film portrayed human depravity in 
such a way it forced audiences to reflect and take note of 
how poorly mental illness is handled in America. 

Once Upon a Time in Hollywood (2019)
By far the best Tarantino film of the decade, this film took 
guts as it turned a real-life tragedy into a comedic work 
of fiction with a happy ending. 

BUZZWORTHY 
DIRECTOR

AMBER CANBEK
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How is this my final Buzzworthy as a direc-
tor? Amber, Natalie and I have been working 
together for a few semesters now and I have 
loved every second of it. Seeing the design 
improvements in our magazine (courtesy of 
Amber) evolve over the years has been amaz-
ing. I am forever grateful for the time I got to 
spend as part of 88.3 The Buzz. It has provid-
ed me with memories that I will cherish for the 
rest of my life and friendships that I will carry 
with me after college. Thank you to all of our 
readers, staffers and fellow Board members 
for making my time at Bonas simply amazing. 

We have come a long way but our time 
has come to pass the torch to new directors. 
If you are interested in print journalism, want 
to run a pop-culture magazine, are interested 
in design and want to be a new Buzzworthy 
Director, contact us! We would love to have 
you on the board of directors for the number 
two college radio station in the nation. It’s a 
once in a lifetime opportunity and you don’t 
want to miss your chance to make your life 
Buzz-worthy. 

With Love,
Sarah Dezio

FAREWELL 
FROM THE 

BUZZWORTHY 
BUSINESS 
DIRECTOR

When I started at St. Bonaventure, I wasn’t sure what I wanted to do with my life, 
but I knew I loved writing. Being a journalism major, I did know how important it was 
to step outside of my comfort zone and dabble in all types of journalism, including 
broadcast. And while I knew I wouldn’t ever want to be in front of a camera, I figured 
being behind a microphone would be a little bit easier with my social anxiety.

That first semester, I got involved with a lot of things on campus, including having 
a radio show on The Buzz and writing for The BV. But even working for a newspaper, 
I still wanted to find more ways to write. I branched out even more and began writing 
reviews of songs and albums for The Buzzworthy, following down my secret love of 
music journalism.

The following semester, I became part of the board of directors as the Assistant 
Buzzworthy Director, working alongside Amber and later Sarah. It’s been a pleasure 
seeing growth among all our writers, hearing new ideas and viewpoints while ex-
panding my craft and finding a new love for editing.

I couldn’t thank my fellow directors enough for all the hard work that they’ve put 
in, both with The Buzzworthy’s amazing transformation these past few semesters 
and all the other directors’ hard work to really make The Buzz as amazing as it is. It’s 
been a long past few semesters, and I am so glad to have been a part of something 
so great.

This radio station will give you all the opportunities in the world if you let it – new 
friends, an expansion of your talents and skills, new contacts to network with and 
more. Even if radio might not be your thing, get involved, and I’m sure you’ll love it as 
much as I do.

-Natalie Forster

FAREWELL 
FROM THE 

BUZZWORTHY 
ASSISTANT 
DIRECTOR

On a final note...

FAREWELL 
FROM THE 

BUZZWORTHY 
DIRECTOR

Before I decided Bona’s was the place I 
wanted to spend the next four years of my 
life, on a guided tour of the campus, I was 
invited by a DJ of WSBU The Buzz to go 
on air and talk briefly about myself. I was 
so nervous, but it introduced a place and a 
community that changed my life in the most 
wonderful way possible. 

My first semester at Bona’s, I went to the 
Buzz interest meeting and signed up to be 
a part of the PR department (now known 
as the Buzzworthy department). The first 
article I wrote was a review on the movie 
Suicide Squad. Pop culture has always been 
something I’m heavily interested in, so being 
a part of the campus’s pop culture magazine 
just felt right. By the fall of 2017, I was the 

assistant Buzzworthy director, and learned the ropes of designing 
an entire magazine with the guidance of Haley Schrenk, the previous 
Buzzworthy Director. 

In the spring semester of 2018, I designed my first Buzzworthy. 
Looking back at it, I cringe (it’s not my best work), but in retrospect 
it was the beginning of my passion for design. I’m proud of what the 
Buzzworthy has become and I am thankful for everyone’s contribu-
tions along the way. Thank you to Natalie and Sarah for all of your 
efforts. The Buzzworthy wouldn’t be what it is today without you. 
Thank you to the station manager and my friend, Steve, for always 
believing in this publication. Thank you to the Buzz Board of Direc-
tors and our writers. You have provided content that other college 
radio stations could only dream of. 

A final thank you goes to our readers. Your support means the 
world. I strongly suggest you join this amazing community we’ve 
built at the Buzz.  It’s an amazing opportunity to meet new people 
and develop your skills. I know it was for me.  

-Amber Canbek 




