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Welcome back, and happy fall, everyone! 
With a new semester comes many exciting new changes along with it, too! To start things 

out, WSBU was ranked number two in the nation. I couldn’t believe it when I read this! For the 
past five years, WSBU has been ranked in the top three colleges radio stations by the Princeton 
Review, which is an achievement only a few can even wish for. It’s due to all your hard work and 
dedication over the years that have allowed us to remain on top. Whether a DJ, reader, listener or 
writer, this achievement is an all-around effort, and we thank you.

I would also like to welcome to the Board of Directors, Andy Rincon as our Hip-Hop Director. I 
do not doubt that Andy will be a great fit for the Buzz. Be sure to listen to Thursdays and Fridays 
to hear what he has to bring. 

Another exciting addition to this year is a DJ Appreciation Party in mid-November to celebrate 
both our DJ Lock-in charity event, as well as to celebrate all your hard work put into the station. 
This will be open to all involved with the Buzz, so stay tuned for more information on that! 

We have some new shirts up at the Buzz. So, if you haven’t gotten one yet, make sure you 
head up there while you still can. 

We were able to kick off our new concert room located in the music room with the Canadian 
band, Rarity. Fresh into their tour, Chandler and Haley of the Uncharted Hour were able to book 
them for an intimate interview right here in the Buzz. Thank you to all who came out and be sure 
to keep an eye out for more exciting performances! 

I’m ecstatic to see what the Buzz has in store for the semester. Being my last year on the 
board and as station manager, I am sad, but I know the Buzz is in good hands thanks to our 
amazing directors and staffers. Thank you for your dedication and keep that dial at 88.3! 
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Hi all! 

I can’t believe my last semester as a director is here. It’s crazy how fast my 
time has come and gone with the station and the Buzzworthy. This semester 
is the last semester for all of our directors. We have many positions opening 
up and would love for your talent to fill them. So, if you love writing magazine 
articles about pop culture or are interested in magazine design, please reach 
out! Thank you to all of our loyal readers, I know you’re out there. In this issue, 
look for my Stranger Things Season 3 recap and Season 4 predictions!

Happy Spooky Szn! 

I must admit, sitting down at my desk again to design and edit the Buzz-
worthy feels pretty good. I can’t believe how fast time flies, it seems like yes-
terday I wrote my first article for the Buzzworthy (a Suicide Squad review) as 
a staff writer. 

This semester isn’t just the last semester as a director for me, but for all 
three of the Buzzworthy directors, which is extremely bittersweet. So, if your 
interested in becoming a Buzzworthy Director next semester, please email me 
at canbekam16@bonaventure.edu. I hope to hear from you! 

Hey Bona’s! Are you as excited as me for spooky season? This issue is 
dedicated to the greatest holiday in the world, Halloween! Learn about the real 
stories behind our favorite horror movies, the new season of Stranger Things 
and more! Dust off your best costume and get ready to read about everything 
witchy. Hope y’all enjoy this issue of The Buzzworthy!



I had been an RA for about three 
years at St. Paul University in Penn-
sylvania. It’s a small Catholic school. 
There weren’t really any serious crimes 
or problems that I had to worry about 
on duty, minus the occasional drug or 
alcohol call from security. I never really 
had an issue until I got assigned to 
work Rachele Hall on Halloween. 

Rachele Hall was the oldest build-
ing on campus. It used to be a dorm 
for the friars back in the late 1800s. 
They switched it over to regular hous-
ing in the early 1900s. Needless to say, 
everyone on campus knew the place 
had some history.  

I remember my grandpa telling me 
that there was apparently a prostitute 
killed by the football team back in the 
50s, but the university covered it up.  

I’m not one to listen to rumors and 
legends like that, but there were just 
so many more. In the 60s, some kid 
got murdered by his roommate with 
a knife he took from the dining hall. 
They found him hiding in the fifth-floor 
bathroom.  

One story really got under my skin. 
Apparently in 1975, a group of stu-
dents got together and held a black 
mass in a fifth-floor dorm room. They 
burned a pentagram into the floor and 
everything. They got caught, expelled 
and the university brought in the head 
friar to do a blessing. Stuff was never 
the same after that, though. Doors 
would slam repeatedly at night. Water 
faucets in rooms would turn on and 
cause flooding. Eventually, the uni-
versity stopped rooming people on 
the fifth floor after a girl woke up with 
three deep cuts on her back. Again, 
this was all legend, but I really bought 
into it. I believed. 

It was storming that Halloween 
three years ago, and it was pretty 
cold, too. I was sitting in the RA duty 
station doing some homework when a 
kid came up to the door and knocked. 
I took out my headphones and let him 
in. 

“Hey man, I just wanted to let you 
know that I heard some screaming 
coming from the fifth floor. I don’t 
know what’s going on and it’s really 
freaking me out,” he said. 

I sighed and shut my textbook, 
scooped the RA keys up into my hand 
and stood up. It was just my luck to 
have a bunch of dumbasses playing 
stupid games on fifth Rachele. 

“I’ll take care of it. Why can’t peo-
ple at this place ever be normal?” 

The kid laughed and went back up-

stairs. I radioed in that I was going to 
check on a noise complaint in Rachele. 
I got the OK and made my way up the 
old oak stairs. 

I knew that fifth Rachele hadn’t 
been lived in since the 70s, but I still 
was surprised by the amount of dust 
covering the floor of the landing. Sure 
enough, I saw a few tracks of foot-
prints moving across the staircase 
landing and into the hall itself, past a 
locked door. I first noticed something 
was wrong when I tried the knob. It 
was still locked. 

“What the hell?” I wondered aloud. 
A cold wind swept over me. I got 

chills through my entire body. That’s 
when I heard the heavy breathing. It 
wasn’t like a person getting done with 
a marathon, but rather a slow, con-
sistent breathing, one deep, soft sigh 
after another. I looked around to see 
where it was coming from. There was 
simply no one around. I leaned my ear 
close to the door. It sounded like it 
was just on the other side. 

“Hello? You guys know this place is 
off limits, right? I don’t want to have to 
be your babysitter,” I said through the 
door. 

No answer, just the slow breathing. 
I pounded on the door. 

“What the hell is wrong with you 
guys? Let me in now or I’m getting 
security to open this thing up!”  

Again, no answer. 
I tried the keys, but none worked 

for the fifth floor as no one was really 
ever supposed to be up there. I figured 
that maintenance or security would 
have a key. I radioed in and was met 
with a response that they would be 
up there in 15 minutes. I leaned back 
against the door. I was mad. Really 
mad. I had a stats quiz the next day. 

All of the sudden, it was deathly 
silent. The slow breathing was gone. 
Now, I could have heard a rat squeak 
in the walls. I pressed my ear against 
the door again. Silence went on for a 
few seconds. 

“HELP ME, OH GOD SOMEBODY 
PLEASE!” 

I shot back from the door and 
began pounding and shouting again. 
I tried to break it down, but this door 
was not budging. Agonizing minutes 
went by before security finally arrived. 
Two middle-aged men walked up the 
stairs. 

“You guys gotta hurry! I think 
someone’s hurt in there,” I yelled. 

The two men ran up the remaining 
stairs and immediately started trying 

keys. One of the two turned to me and 
asked what I had heard. 

“There was a ton of breathing and 
then some girl screamed that she 
needed help.” 

I was only beginning to regain my 
breath from the scream when security 
finally got the door open. The massive 
oaken door swung open to reveal a 
large, dark, open room. We couldn’t 
see more than 10 feet into the place. 
We rushed into the dark. 

“Hello? Where are you guys?” I said. 
There was again the silence to 

meet my call.  
Security pulled out a flashlight and 

began shining it around the room. We 
walked along the corridor, calling out 
along the way. We made our way to 
the turn to the second wing when we 
noticed a glow coming from around 
the corner. 

The glow was emanating from a 
few candles set on the floor in the 
second wing. We made our way up to 
the candles. On the ground next to the 
candle was a Ouija board, some salt 
and some tarot cards. A shiver rever-
berated throughout my entire body.  

“What the fuck, man…” 
The two security guards were just 

as shocked as I was. Only then did I 
notice the truly horrifying element on 
the floor.  

A pentagram, not new, but an old 
scar, burned into the floor. I didn’t no-
tice it at first, but the flashlight’s beam 
traced over it, and it was unmistakable. 

“Jesus, man. That shit really hap-
pened. It was real.” 

The two security guards continued 
to shine the flashlight around the floor.  
I took a few steps forward and slid 
a few inches. I looked down slowly. I 
didn’t want it to be true. The security 
guards shined the light directly under 
me. A pool of dark, red blood glim-
mered in the light. I threw up. Security 
called for help. 

“We are in the fifth floor of Rachele 
Hall, someone get EMS and police up 
here as quick as possible. This is some 
serious shit. Get the students all out of 
the hall.” 

The blood had a trail coming from 
the pool into the bathroom. I looked at 
security with wide eyes. 

“Are we seriously gonna go in 
there? You gotta be fucking with me.” 

“Well, we have to. We have to see 
if someone is still in there and needs 
help.” 

He didn’t sound too reassured. 
We made our way to the bathroom, 

The 5th Floor following the blood trail. We tried the 
knob. It was locked. 

The second we rattled the knob 
a second time, we heard a muffled 
rustling. 

“Is anyone in there? Do you need 
help?” 

Nothing.  
“Stand back.” 
The security guard threw his weight 

against the door. It didn’t budge. He 
tried again and again until it finally 
came loose from the latch and moved 
in just an inch. There was something 
behind the door. All three of us pushed 
the door open enough that we could 
squeeze through. We slipped through 
and shone the light around.  

Directly behind the door were two 
bodies, one female and one male, both 
with their throats cut from ear to ear. 
Blood was still dribbling down from 
the wound to their already soaked 
clothes. 

“Oh, fuck…” 
“Security on Rachele Hall, we have 

a serious injury. A serious one, I mean 
two, kids are dead. Get the hell up 
here!” 

At this point we heard the sirens 
rolling up to the dorm hall. We were 
still trying to collect ourselves when 
we heard the rustling in the last stall in 

the bathroom. 
“Who’s there? Do you need help? 

Are you OK?” 
The heavy breathing returned.  
We made our way to the final stall. 

I stood behind the security guards. 
They pushed open the door and 
jumped back. 

There, standing on the bowl of the 
toilet was a student. A freshman. I had 
seen him around campus a few times. 
He stood with his eyes to the floor, 
his dark hair covering his eyes. Blood 
was all over him. It was caked on his 
clothes, his hair, his face. Everywhere. 

“Put down the knife, kid.” 
I hadn’t even noticed it. In his 

hand was a long kitchen knife. Blood 
dripped from the tip. 

“Did you hear me? Put it down!” 
The guard’s voice was quivering. 

The kid raised his face to us. Blood 
was smeared all over it. My heart was 
beating out of my chest. He opened 
his eyes to reveal nothing. 

Where his eyes should have been, 
there were two black voids. There was 
no light emanating from them. The 
flashlight’s beam seemed to be sucked 
right into them. A glossy, endless 
black. An abyss of the soul. 

We were stunned into silence. We 
watched him for a few seconds. There 

was no sound in the room, not even 
the heavy breathing anymore.  

He brought the knife up. 
“Hey hey hey hey, what are you 

doing, man! Put it down, man!” 
I shrunk even further behind the se-

curity guards. The eyes moved directly 
to me. Well, where his eyes should’ve 
been moved directly to me. He smiled. 
He brought the knife to his own throat. 

“No, no no no no no NO! Don’t do 
it!” 

He cut his own throat with one 
swift move. He collapsed forward 
onto the tile. The knife clattered to his 
side. We rushed forward and turned 
him over. The guards tried to stop the 
bleeding, but there was no chance. 
His life spewed out over us as police 
rushed in the door. Paramedics came 
in and tried to revive him. Nothing.  

He was dead, and so were the 
other two kids he killed. They rushed 
me out of there pretty much as soon 
as the police got there. They told me 
to go file a report with the RD. But, 
I’ll never forget that as he lay lifeless 
on the ground, his eyes were normal 
again.  

This story is not for the faint of heart. Be warned. 

ZACH STRYFFELER

MUSIC DIRECTOR
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“We live in a society…,” OK now, the 
jokes aside, no pun intended there. 
“Joker” is an origin story to the infa-
mous villain, the Joker, set in the 1980s 
following around a disturbed Arthur 
Fleck and his eventual fall to become 
the Joker.  

Director and writer Todd Phillips 
took great inspiration from the classic 
Martin Scorsese films “Taxi Driver” and 
“The King of Comedy,” pouring a lot of 
their influence into the look and feel of 
Joker. Joaquin Phoenix dances, laughs, 
and truly portrays a frightening and 
disturbing figure cast out by the peo-
ple of Gotham who becomes the Jok-
er. Like Travis Bickle from “Taxi Driver” 
(played by Robert De Niro), you see 
the Joker’s explosion into violence. De 
Niro plays Murray Franklin, a popular 
Gotham talk show host a la Johnny 
Carson and an obvious homage to 
“The King of Comedy.” 

The film is stunning, with wonderful 
shots of a decaying and grimy Go-
tham. Wonderful aerial shots of sub-
way lines leading into the cityscape 
and candid views of urban storefronts 
with nearby traffic truly put you inside 
the fictional city of Gotham. While the 
majority of superhero films within the 
past 30 years fail to pass the uncanny 
valley unscathed, Joker succeeds in 
painting a truly real and believable Go-
tham, much like the Dark Knight had. 
Much of the film is reminiscent of Taxi 
Driver with dirty metropolitan streets 
and run-down interiors. Throughout 
the film is a rawness with the violence 
feeling impactful and as real as it 
would in real life, as well as minimizing 
the use of special effects. 

State of the Superhero Union 

With the failure of Suicide Squad 
and Justice League as movies, Joker 
opens up a new door for DC prop-
erties. Anyways, who wanted to see 
a gangster Joker in the first place? 
Perhaps it’s the time for a new start 
with these DC properties, much how 
Batman in 1989 reinvented the super-
hero on film, throwing away the ter-
rible reputation for comic book flicks 
(For reference, see the 1979 Captain 
America movie). Warner Brothers had 
scrapped the Justice League sequel 
entirely to move forward with these 
low-risk standalone films.  

It might be best to stick to some-
thing simple, much how Marvel had 
initially had with Iron Man instead of 
inventing a whole cinematic universe 
and forcing it unto an audience with-
out refining it. Since Marvel’s Avengers 
“Infinity War,” you can see a talking      

tree interact with Chris Evans and 
see a wonderfully crafted CGI spec-
tacle with the intention of igniting an 
emotional connection with a God, who 
is forging a mystical space axe. Now 
it should be time to return to a low-
er-risk comic book movie, more about 
characters as opposed to sea crea-
tures battling and blue lasers shooting 
into the sky. Something lower budget 
(compared to “Infinity War”/”End-
game”) might be the next trend for 
these DC movies. 

Wrapping Up…  

So, what works? Perhaps the      
emulation of 1980s New York/Newark, 
or the acting of the entirety of the 
cast, or the wonderfully framed shots. 

It all works as a good and competent 
movie inspired by classic comic book 
“The Killing Joke” and the film “Taxi 
Driver.” However, I wouldn’t describe 
“Joker” as a decay of Arthur Fleck 
but more of as a sudden fall as he’s 
already unhinged. 

Should You Go See Joker? 

Yes, if you’re a fan of the DC 
character and are looking for a good 
movie in theatres this month, I suggest 
you go see it. If you’re interested in 
seeing the work that inspired Joker, 
see “Taxi Driver.” Or if you want to see 
a slow decay of a man, see “Entertain-
ment,” which stars Gregg Turkington 
in his surreal journey as his stand up 
persona Neil Hamburger.  

But again, I recommend it and give 
it a thumbs up; see “Joker” in theatres 
while you can as it’s great on the big 

screen. 

Spooky season is in full-swing, 
meaning it’s time to celebrate all 
things creepy and strange. One of 
the best ways to do that is by having 
scary movie marathons and watch-
ing Halloween specials. While movies 
like Halloween and Hocus Pocus are 
probably at the top of your list, surely 
there are some worth adding that you 
haven’t thought of. There are tons of 
Halloween-related shows and movies 
out there that don’t get the recog-
nition they deserve. Here is a list of 
some worthy underdogs.

The Monster Squad. This kooky 
movie revolves around the lives of five 
kids as they search for an amulet and 
fight off monsters that are after it. The 
movie itself is often silly, but the young 
cast gives off Goonies-vibes and the 
famous creatures are too nostalgic not 
to love. The coolest thing about this 
movie is that the monsters are five of 
the most well-known in movie history: 
Dracula, Frankenstein’s Monster, the 
Mummy, the Wolfman, and Gill-Man, 
the main antagonist of Creature from 
the Black Lagoon. While this one gets 
pretty goofy, it is also funny and enter-
taining. Plus, it’s always on Hulu. 

Train to Busan. A very well-made 
South Korean zombie horror/thriller 
with emotional depth. The film takes 
place at the beginning of an apoca-
lypse, while many victims are stuck in 
traffic. Not only is this movie genuinely 
scary, but it effectively captivates its 
viewers through their emotions. The 
main character’s story brings a rare 

tenderness to the genre, making its 
audience really care about him and his 
daughter. You can find it on Netflix.

What We Do in the Shadows 
(movie and television series). While 
the 2014 New Zealand mockumenta-
ry has gained a big enough following 
to release a show based on it, it still 
seems as though many people are 
not familiar with What We Do in the 
Shadows. 

The fake documentary follows the 
lives of four vampire flatmates and 
their friends as they try to blend in to 
society. For them, this proves difficult, 
and the results are always hilarious. 
The script is perfect and the actor’s 
performances are phenomenal. This 
movie is a treat that will never get old. 

The TV show version of What We 
Do in the Shadows premiered this past 
March. The story involves four new 
vampires living together with an en-
tirely different story. The humour fol-
lows the same pathway as the movie, 
giving it an almost identical feel. The 
show and movie are both delightful. 
What We Do in the Shadows the series 
is available to stream on Hulu now.

Fun Size. This one’s not exactly 
great. The premise is simple and for-
mulaic, and a lot of it is pretty dumb. 
It only has 25% on Rotten Tomatoes, 
along with some unpleasant reviews. 
But hear me out: it’s not as bad as it 
seems, and it most certainly can be 
fun. 

Victoria Justice plays Wren, a 
sweet, grounded teen who gets invit-
ed to a party by the school heartthrob, 
but ends up losing her younger broth-
er on Halloween. Unfortunately for 
Wren and her best friend, they must 
spend the night looking for him, and 
some outrageous events ensue. This 
movie has too many sexual jokes to 
feel childish, making it one of Nickel-
odeon’s only two PG-13 rated movies. 

Some scenes feel unnecessary, but 
honestly, some of the gags are actually 
pretty funny. Fun Size  is also currently 
on Hulu.

Buffy the Vampire Slayer is, to 
some, one of the greatest shows ever 
made. It may seem outlandish to have 
a 90s show with a cult following on 
this list, however, there is a noticeably 
large gap of people in their early 20s 
and younger who have never seen it 
(or have and hardly remember). The 
show ran from 1997 to 2003 and con-
tains seven seasons, plus two more in 
the form of comic books.

The show is about Buffy Summers, 
is a teenage girl with the sole respon-
sibility of saving the world from evil. 
She must kill vampires, demons, and 
any other forces of darkness that 
threaten human lives. Her friends, nick-
named the Scooby Gang, offer help 
and comedic relief (although Buffy’s 
witty one-liners are also pretty amus-
ing).

The relationships among the 
characters feel like those among 
people who truly care for one anoth-
er. Despite the never-ending number 
of monsters and villains, the show is 
completely relatable, as Buffy and her 
friends face all of the intimacy, tragedy 
and hardships of life.

Another one on Hulu.
The Munsters. A classic black and 

white show from the 60s that few Gen 
Z kids have had the pleasure of watch-
ing. The Munsters are a family of five 
that includes Herman (Frankenstein’s 
Monster), his vampire wife Lilly, their 
werewolf son Eddie, a vampire simply 
named Grandpa, and their beautiful 
human daughter Marilyn. Similar to 
the Addams Family, The Munsters are 
horrifying to normal people, but con-
tain no self-awareness. It’s cheesy, like 
most shows of that time period, but 
it’s also funny and at times, adorable.

Alfred Hitchcock’s The Birds. 
Hitchcock is known as “the master of 
suspense” for a reason. While Psy-
cho is his most famous work, and for 
good reason, The Birds is a strong 
runner-up. The concept of birds going 
insane and attacking people is fairly 
terrifying. It’s one of those films that 
will likely make you quiver for a few 
days whenever you step outside.

Frankenweenie. A cute, newer take 
on a tale that everyone knows. Tim 
Burton movies are perfect for Hallow-
een.

Underrated 

Entertainment you may 
have forgotten about.

VANESSA 
DONADIO

STAFF WRITER
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help her? Or does she just need some 
time off from fighting all of the evil 
Russians? With Hopper trapped in a 
Russian prison, we can all only hope 
that Eleven will recover fully and ready 
to fight off some more bad guys.  

Hopper is still alive 

Hopper was posed as being dead 
at the end of season three until the 
credits. He is clearly the “American” 
being held captive by the Russians. 
My guess is that they are keeping him 
hostage to learn more about what he 
and the other Americans know about 
the upside-down and Eleven. Chances 
are, it’s too much that the Russians 
want them to know. “Life after death” 
has taken on a whole new meaning 
with Hopper’s situation.  

In the season four teaser, it ends 
with “we’re not in Hawkins anymore.” 
Is this preluding to them going to Rus-
sia? Or maybe to the upside-down 

to save Hopper that way? I’m not 
entirely sure. My guess is Russia. But, 
I keep asking myself how they will 
get there and how they will discover 
Hopper is still alive. Either way, there 
is no way to question the life status 
of Hopper at the moment. No other 
American is missing. There is no other 
answer besides yes, he is in fact alive 
and captured by the Russians. 

 The girlfriend 

Dustin’s girlfriend, who silently 
saved the day (kind of) will most likely 
be making an appearance in season 

They Aren’t in Hawkins Anymore... 
Stranger Things recap and predictions

SARAH DEZIO

BUZZWORTHY 
BUSINESS DIRECTOR

four. The reason I think this is because 
she made a life-changing call and 
was successful. I already think she 
would be a great addition to the gang, 
and we have barely even met her. 
She’s smart, she’s a nerd and she has 
already been able to save a mission 
from miles away. I think the producers 
would be dumb to not include her. 
Especially with Joyce and company 
moving away, someone has to step in 
and fill their places, at least until they 
move back (hopefully). 

Season 4 will probably be the last 
season (Unfortunately) 

I sure hope I’m wrong about this 
one. But, I’ve seen many rumors say-
ing this, and the more I think about 
it, the more it might be true. These 
young, talented actors are just at the 
beginning of their careers. And let me 
tell you, they are great at what they 
do. They also all seem to be pretty 
genuine human beings, or at least 
that’s what I can tell via social media. 
These actors have big things coming 
for them. The opportunities are liter-
ally endless. Because of this, I don’t 
think “Stranger Things” will make it 
past season four. Or will they? 

 Come Again? 

Let’s recap. Season three was 
great. There were ups, downs and 
upside-downs. But, as always, 
that didn’t stop the crew from 
coming together to fight evil 
once again. 

Season four is bound to be 
amazing simply based on the cliff 

hanger we were left with at the end 
of season three. That cliff hanger 

practically saved the series for me. 
When it ended I didn’t know what 
they would do next without Hopper. 
I simply couldn’t picture El without 
Hopper or Hopper without El. They 
are the dynamic duo we all need. 

Hopper is definitely alive. Chances 
are, everyone will discover this. How? 
I’m not sure. El will probably get her 
powers back. This season will proba-
bly be focused around investigating 
the Russians, determining their inten-
tions and saving Hopper. Throw some 
bad*ss antics in there, and there you 
have it. Let’s just hope this isn’t the 
last time we see this bunch together 
saving Hawkins and the world. After 
all, they aren’t in Hawkins anymore. 

 

 

Did you see it? If you saw it, you 
know I’m talking about the teaser for 
Stranger Things season 4. But first, 
let’s backtrack to the season three 
finale. The finale starts with El pulling 
a teeny tiny monster out of her leg by 
herself right before the parents arrive 
at the food court to help save the day. 
Ahhh… gotta love it. 

After this, the gang teams up to 
try and tackle the Russians, which is 
something no one should try to do, 
not even Hopper. The parents inev-
itably send all the kids home or to 
do other tasks during the Starcourt 
battle, but before they are able to 
leave, evil Billy sabotages the car, and 
almost everyone is stuck in the food 
court while the parents go to destroy 
the evil Russians. They nearly get 
caught, but thanks to some tips from 
Smirnoff (may he rest in peace… I’m 
still not over his death), they escape 
the first round of Russians, kill them, 
steal their clothes and venture on to 
the underground system. Obviously, 
what anyone else would do, right? 

With all the curveballs in the first 
few minutes, the Mind Flare falls 
through the ceiling of the food court. 
All hell breaks loose. Thankfully, 
Murray has the Russian’s fairly under 
control with his navigation and lan-
guage skills. Until…. he forgets the 
one code he needs to know.  

Fast forward, Dustin’s girl-
friend conveniently knows the 
number and gets the crew 
over that hurdle. Hopper and 
Joyce successfully sabotage 
the Russians’ trying to open the 
gate to the upside-down. But 
Hopper, unfortunately, “dies” in 
the process, and the gang is split 
up as Joyce moves with her kids to 
a new town.  

Once the show is done, another 
scene appears and the Russians are 
shown feeding a human to another 
small Demogorgon. One says, “no, not 
the American.” Then they continue to 
bring a Russian prisoner to a small cell 
where they unleash the Demogorgon 
beast and the rest was history… at 
least for now.  

Without further ado, here are my 
predictions: 

Eleven will get her powers back… just 
in time 

In season three, El loses her pow-
ers. Something tells me this isn’t for-
ever, considering they have a season 
four coming up. But, does this mean 
she needs help with them? Is another 
character going to be introduced to 
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The  Dark  

ZACH STRYFFELER
MUSIC DIRECTOR

Ever since I was a kid, I’ve had 
a fascination with the paranormal. 
“Ghost Hunters” on SciFy, “Ancient 
Aliens” on the History Channel and 
“The Haunted” were always on in my 
house. There was something about the 
possibility of there being more than 
meets the eye which intrigued me.  

Initially, I couldn’t watch any of 
these shows at night. However, from 
the comfort of the midday sun on my 
couch, I binge-watched all the spooky 
shows I could find. I even read R.L 
Stine’s “Goosebumps” series for my 
fourth-grade book reports. What was 
it about being just a little scared that 
I liked? Why were all these shows and 
books so popular? If you ask me, its 
simply because we don’t understand.  

Since we were kids, we are brought 
up in a world of facts, numbers and 
histories. You learn that the creak in 
your house is probably just the pipes 
settling. You learn that your door 
slamming shut was just the wind.  

When we watch these shows, we 
learn that maybe that shadow we saw 
a kid wasn’t just a car passing by. The 
door might have been touched by 
something from the other side. The 
“what if” factor calls to us. For the first 
time in our lives, the possibility of an 
“other-side” beyond the normal is told 
to us by adults! The amazement and 
fear transfers into adulthood where 
we continue our search for what is 
beyond the veil.  

So next time you see that shadow 
on the wall, hear that floorboard creak 
in the next room or hear a soft whis-
per in the hallway, maybe take time to 
think that it wasn’t the wind. You’ll be 
in for a scare! 

Draws Near 
A study on spookiness             

Based on a true story... 
The real events behind our favorite horror movies

 The Nightmare on Elm Street 

While this ‘80s classic has no direct 
evidence behind the infamous Fred-
dy Kreuger’s blades for fingers, this 
tale was based off of a real murder in 
California.  

Wes Craven, the director of the 
film, while coming off of “Swamp 
Thing” and “The Hills Have Eyes Part 
II,” sat down with Vulture for a com-
prehensive history of “Nightmare.” In 
the interview, he told the interviewer 
that he got the idea for the movie af-
ter reading an L.A. Times article about 
a family in Cambodia that survived the 
Killing Fields. These Fields were sites 
in which more than a million people 
were killed and buried by the Khmer 
Rouge regime, otherwise known as 
the Communist Party of Kampuchea. 
After the killings and moving to the 
U.S., a young boy in the family still had 
terrible nightmares.  

Craven continued, “He told his 
parents he was afraid that if he slept, 
the thing chasing him would get him, 
so he tried to stay awake for days at 
a time. When he finally fell asleep, 
his parents thought this crisis was 
over. Then they heard screams in the 
middle of the night. By the time they 
got to him, he was dead. He died in 
the middle of a nightmare. Here was a 
youngster having a vision of a horror 
that everyone older was denying. That 
became the central line of ‘Nightmare 
on Elm Street.’” 

This brought about the birth of 
Freddy Kreuger, which might be more 
psychologically damaging than the 

movie.  
Over the years, the horror behind 

the movie has become less thought of, 
rather Kreuger has become a punch-
line of sorts. However, in Craven’s clas-
sic film, the terror is real, and it is easy 
to see why it has had such an effect 
on this generation and those prior.  

                Psycho 

While there have been arguments 
over this movie’s true inspiration, many 
fans argue that Wisconsin murderer 
Ed Gein was who author Robert Bloch 
imagined when creating Norman 
Bates. 

In the ‘50s, Ed Gein made headlines 
worldwide when his house of horror 
was discovered by the public. On Nov. 
16, 1957, Gein was arrested, following 
the disappearance of a store owner 
named Bernice Worden. When search-
ing through Gein’s home, police found 
her body decapitated, strung up and 
gutted. Police also found other terri-
fying objects, such as furniture made 
from human skin and bones, body 
parts of another victim and clothing 
made from human flesh, which includ-
ed a corset made from skin, a belt 
made from nipples and various face 
masks.  

After his home was searched, he 
was eventually convicted for a sec-
ond murder, another woman named 
Mary Hogan. And these murders were 
only some of his crimes – he also was 
found guilty of grave robbing and ex-
humation, and he was linked to other 
crimes, including the mysterious death 

of his brother. After being convicted, 
he spent the rest of his life in a mental 
institution. Would you want to be the 
therapist taking care of this man? 

Therapists came to the conclusion 
that Gein’s crimes were most likely 
linked to his unhealthy obsession with 
his controlling mom for whom he 
cared for after she had a stroke.  

Bloch was in the middle of writing 
“Psycho” when he heard of this man, 
who lived only 35 miles away from 
him, keeping up with the murders as 
the facts continued to emerge. But for 
those that might not believe he based 
his book off of these acts, its hard to 
argue against the link between both 
Bates and Gein’s fascination with their 
mothers.  

Bloch would later go on to say that 
he “discovered how closely the imag-
inary character I’d created resembled 
the real Ed Gein both in overt act and 
apparent motivation.”  

With two adaptations of the film 
and people continually flocking to his 
home, it is very clear to see that Gein 
could have truly left his mark on soci-
ety, becoming a real-life bogeyman.  

    Texas Chainsaw Massacre 

As one can tell by this point, hor-
ror-movie ideas don’t always spring up 
out of nowhere, and many of the real 
stories behind the movies are just as 
gruesome, if not more gruesome, as 
the movies themselves. 

“The Texas Chainsaw Massacre,” 
just like that of “Psycho,” was based, in 
part, by Gein. The easiest-noticed con-

10  wSBuTheBuzzworThy.com ocToBer 2019                            11



          Amityville Horror 

This one is probably as close as 
you can get to a true story being told 
directly on screen. The story of “Am-
ityville Horror” and the Long Island 
home that is associated with it has 
made a huge influence on pop culture 
over the years.  

Newlyweds George and Kathy Lutz 
were not in their first home long, only 
about a month, before moving out of 
Amityville, with George claiming that 
a “very strong force” drove his family 
away from the house. He claimed that 
no one ever saw these figures, but 
they knew the figures were there.  

By the mid ‘70s, Jay Anson wrote 
his book, documenting the family’s 
supposedly “true events” that had 
taken place several years earlier in the 
home. Before they moved in, however, 
a family was murdered in the home.  

In a story by snopes.com, the au-
thor writes “The story behind the story 
began on 13 November 1974, when six 
members of an Amityville, New York, 
family were killed. The parents, Ronald 
and Louise DeFeo, were shot in bed 
while they slept, along with their two 
sons and two daughters. The sole 
remaining family member, Ronald Jr. 
(“Butch”), was arrested for the crime, 
convicted, and sentenced to prison. 
With the family dead (and Butch in 
no position to inherit the place), the 
house went up for sale. The horrific 

nature of the massacre unnerved the 
otherwise quiet Long Island neighbor-
hood, though no supernatural activity 
was associated with the house at 112 
Ocean Avenue.” 

Anson wasn’t the only person to 
cover these events, either. Many news 
stations, both print and television, 
along with radio, covered these events 
as the family came forward about the 
events that took place as the house 
became a local legend, eventually be-
coming one across the country.  

To this day, many people still ques-
tion whether or not the events that 
the family claimed actually happened. 
While there have been a few discrep-
ancies discovered by Joe Nickell, 
including an issue with no snowfall, 
untouched hardware and a call to the 
police, the tale has become such a 
phenomenon in the U.S. that even if it 
turns out to be untrue, people would 
still believe it.  

                 Poltergeist 

 Similar to that of “Amityville Hor-
ror,” the events behind the movie “Pol-
tergeist” mimic that of a house from 
Hell. This creepy horror film, directed 
by Steven Spielberg, tracks the lives 
of a family being tormented by an evil 
spirit. This spirit eventually takes their 
youngest daughter Carol Anne into 
another realm through their television.  

While no spirit took the young girl 
in real life, the Herman family, centered 

in Long Island, New York, claimed that 
their home was plagued by a polter-
geist of sorts. The family said bottle 
tops would randomly pop, ornaments 
flew across the home during Christ-
mas season, a heavy bookshelf fell out 
of nowhere when no one was around 
and a Virgin Mary figure flew through 
the air, hitting a mirror 12-feet away. 
People who came to investigate and 
cover the house were also targeted, 
with a British press photographer saw 
his flashbulbs floating off a table and 
a police officer almost getting hit by a 
flying globe.  

Even as priests and other religious 
ministers of all different faiths con-
ducted rituals, nothing seemed to 
fix their problem, and these religious 
figures also became increasingly 
scared. Experts surveyed the house, 
and found nothing wrong with the 
structure, water levels and basement 
set up. Everything appeared truly as a 
mystery.  

Things did stop soon enough, and 
the family continued to believe that 
their events were caused from an 
ancient Native American burial ground 
near their home. This is prominent 
in the movie, especially near the end 
with the Native Americans rising from 
the ground.  

For these reasons, “Poltergeist” 
earned the title of the most cursed 
production of all time, but it wasn’t 
just the house that was haunted. 
Stars Dominique Dunne, Julian Beck 

nection between the two is the fact 
that Gein did wear a human’s scalp 
and face, as was found in his home 
when police searched it.  Gein, how-
ever, was believed to have done this 
because of his desire to be a woman 
and not because of the skin disease 
that is well-known with Leatherface, 
the movie’s murderer.  

Again, though, this is not the stron-
gest connection among these movie 
ties. Gein did not use a chainsaw in 
reality, opting instead of a pistol.  Still 
with Tobe Hooper, the 1974 film’s 
director, saying that Gein was the 
inspiration behind the film, it’s pretty 
hard to argue otherwise.  

        Silence of the Lambs 

Being the murderer in arguably the 
most famous horror movie of all time, 
everyone has an opinion on who was 
the inspiration behind Hannibal Lecter. 
And with all of the controversy over 
the movie itself, there is controversy 
over the mastermind behind Lecter’s 
cruel, gruesome hobby.  

One possible candidate for being 
the inspiration is that of Gein, again. 
People argue that his gruesome 
habits, such as drinking soup from 
human-skull bowls and butchering his 
victims, are similar to that of Lecter’s. 
Gein, getting much media attention 
during his time, would make sense as a 
candidate for this horror film.  

A man who goes by the name of 
“Dr. Salazar” was also said to be an 
inspiration, this time with the author 
himself partially crediting this famous 
murderer. Salazar was a little-known 
Mexican murderer whom Thomas 
Harris, the author, met in the early 60s 
while doing a story on another pris-
oner. Salazar engaged in an interview 
with Harris, acting as though he was a 
doctor, in which he discussed the orig-
inal prisoner’s victims and the nature 
of torment. After the interview, Harris 
asked the warden about Salazar, and 
his response is what left Harris remem-
bering the man. 

“Hombre!” the warden said. “The 
doctor is a murderer! As a surgeon, he 
could package his victim in a surpris-
ingly small box. He will never leave this 
place. He is insane.” 

Eventually Salazar’s name was 
discovered to be Alfredo Balli Trevino, 
and he did treat the prisoner while 
also in prison. Trevino’s sentencing was 
from being found guilty after knock-
ing his partner unconscnious, slitting 
his throat with a scapel, chopping his 
body up into tiny pieces and putting 
them in a box. He originally buried the 

evidence, but it was eventually found 
out and he was sent to death, only to 
be imprisoned instead.  

Other possible inspirations behind 
this famous character include Jeffrey 
Dahmer and Albert Fish.  

Gary Heidnik was said to inspire 
the famous character of Buffalo Bill in 
the movie. Heidnik is arguably more 
messed up than Gein, using his victims 
as sex slaves and forcing them to tor-
ture each other. One victim he ground 
up, and he began to force the other 
women to eat her flesh.  

Heidnik was not only a murderer, 
though. Every Sunday, he was known 
as Bishop Heidnik to 50 members of 
a church. He was known by his follow-
ers to have an interesting spin on the 
Bible.  

Many people believe he became 
a murderer after growing up in an 
abusive home, where his dad would 
mentally and physically abuse him. Af-
ter this childhood, he wanted to learn 
to be equally as controlling, which is 
how he ended up in religion. After he 
got a cult following, he began trapping 
women in his basement. This, howev-
er, was not the beginning of his crime 
spree, as before he was charged with 
sexual assault and spousal rape, both 
of which ended up serving him little 
time.  

Heidnik’s story is much more 
interesting than just this, and it has 
many moving parts to it, from his 
accomplice also becoming a sex slave 
and abused to the actual eating of 
the body. One thing he surely has in 
common with Buffalo Bill? He knows 
exactly how to manipulate people into 
getting what he wants.  

                 Scream 

As the phrase “Do you like scary 
movies?” can be heard from every 
horror fan’s movies during Halloween 
season, it is surprising to hear that the 
actual murders depicted follow very 
closely to a real-life story.  

One of the most successful slasher 
films of all time, “Scream” began as 
a cult classic after its release in 1996. 
In the movie, the murderer, whom 
we identify as Ghostface, murders a 
group of horror-movie-loving, teenage 
friends, one-by-one. And this concept 
only came from a well-known serial 
murderer – The Gainesville Ripper.  

On Aug. 24, 1990, Daniel Harold 
Rolling, who eventually became known 
as the ripper, broke into a college-stu-
dents apartment complex, where he 
murdered two students, Sonja Larson 
and Christina Powell, in the tradition-
al stabbing manor that we’ve grown 
to be synonymous with the movie. 
The next night, he murdered another 
student, Christa Hoyt, mutilating her 
body. He then went on to murder two 
more.  

It only took three days for all of 
these murders to occur, and he was 
only later caught after being arrested 
for robbing a grocery store, in which 
the investigation led to some tools he 
owned being linked to the crimes.  

At the trial, he said his motivation 
was to become a superstar, and in a 
way he accomplished just that. He was 
eventually sentenced to death and 
was executed in 2006, giving him a 
long enough time span to notice the 
effect he had on the movie industry.  
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and Lou Perryman all had surprising 
deaths, varying from cancer to murder. 
Heather O’Rourke, who played Carol 
Anne, died at just 12 years old after 
being misdiagnosed with Crohn’s Dis-
ease and having a heart attack during 
a bowel obstruction.  

             The Conjuring 

 Released in 2013, “The Conjuring” 
franchise has quickly become a na-
tionwide favorite among horror-movie 
watchers. With a second film and one 
soon-to-be released in 2020, there 
doesn’t seem to be any slowing down 
for the craze. However, most people 
don’t know that the story is scarier 
than the movie itself.  

The real demonic haunting that 
happened followed the innocent 
Warren family in Rhode Island. Ed, a 
World War II veteran, started “discov-
ering” demons, and his wife Lorraine, 
who claimed to be a clairvoyant and 

medium, started communicating with 
them. In 1952, the couple joined a 
ghost-hunting group and became well 
known for their initial investigation of 
the Amityville hauntings, as mentioned 
earlier. Their two most famous cases 
of exercising demons from possessed 
families were used as material for “The 
Conjuring” and “The Conjuring II.” 

The first film focused on the Perron 
family’s move to Harrisville, Rhode 
Island and the strange events that 
the family of seven began to notice. It 
started small with Carolyn, the mom, 
noticing a broom misplaced or piles 
of dirt on a newly cleaned floor; the 
daughters also began to notice mostly 
harmless spirits around the house. 
After researching the history of the 
home, Carolyn discovered the same 
family had the home for eight genera-
tions and many died under mysterious 
or gruesome circumstances.  

Another family, the Hodgsons in 
Enfield, England, began to notice 

similar circumstances, with everything 
from Legos flying to iron fireplaces 
being ripped out of walls. This family is 
said to be the family showcased in the 
second film.  

Where the Warrens had an exor-
cism-like exercise done, the Hodgsons 
did not. The Hodgsons family haunting 
abruptly stopped with no reason as to 
why.  

NATALIE  
FORSTER

BUZZWORTHY 
ASSISTANT DIRECTOR

Remembering Mac Miller  

Philadelphia rap icon Mac Miller, 
born Malcolm McCormick, passed 
away on Sept. 7, 2018, just one month 
after the release of his latest album 
“Swimming” on Aug. 3.  His death was 
very sudden and left a lot of fans in 
shock. 

 “There was a lot of light in my eyes 
when I started making this album.” 
Miller said in an interview with Zane 
Lowe promoting the album. “I went on 
a journey with it.”  

Miller seemed to be in a good 
mental space in the interview and in 
live performances following his album 
release. Many fans were in denial when 
they heard the news. He was seen on 
YouTube performing live at The Hotel 
Café in Los Angeles only 24 hours 
before. He was seen on Instagram less 
than 12 hours prior, seemingly hang-
ing out with friends and listening to 
records at his home.  

I was in total denial. I was sure it 
was another celebrity death hoax and 
that he would come out and set the 
story straight. It didn’t feel real, and it 
didn’t seem real based on what I saw 
of him in videos and interviews. He 
couldn’t have overdosed. “Swimming” 
was all about how he went through 
those dark times and came out on the 
other side.  

The album came out at a critical 
time in my life, right before I embarked 
on my freshman year of college. I had 
it playing on repeat from the moment 
it dropped at midnight all the way up 
until and after his death.  

As is common of artists that die 
young, the album had a totally differ-
ent feel too after he died. The last two 
songs of the album, “2009” and “So It 
Goes,” hit me especially hard. “2009” 
is an uplifting song about coming of 
age and overcoming harmful mindsets 
of the past. On the first verse, he talks 
about how he was led astray pursuing 
material things. Then on the chorus, 
he reassures us, saying “nowadays all I 
do is shine, take a breath and ease my 
mind.” At this point in the album—in 
the whole story, the big picture—he is 
in a good place. In the second verse, 
he goes on to detail his uplifted mind-
set now that he has recovered from 
his addiction and matured.  He sings, 
“Yeah, they ask me what I’m smilin’ for. 
Well, because I’ve never been this high 
before. It’s like I never felt alive before.” 
And when I listened to this, I wished 

it could have been the ending of the 
album, the ending of his story, his final 
words to us. I couldn’t bring myself to 
listen to the final track.  

In “So It Goes”, he gets right to the 
point in the first lines. “You could have 
the world in the palm of your hands, 
you still might drop it.” And that’s 
what happened to him. Everything 
could be going, *ahem* swimmingly, 
one minute, and the next moment, it’s 
all over. You could be in recovery from 
addiction one day, releasing an album, 
going on tour, and it could all end in 
one night. One relapse. He leaves us 
with the message that life can change 
in an instant. So it goes. It’s beautiful 
that he embraced this uncertainty, but 
it’s really hard to hear when you’re a 
fan that just lost an idol.  

Now it’s been a whole year since 
he’s been gone and his legacy lives on. 
The park in his hometown of Pitts-
burgh that inspired his debut album 

“Blue Slide Park” (2011) is set to be 
renamed “Mac Miller’s Blue Slide Park.” 
Thousands of fans gathered in the 
park on the one-year anniversary of 
his death to listen to his music and 
remember his life.  

His 2011 smash hit single about 
taking over the world and getting 
money “Donald Trump,” is still a crowd 
favorite at parties and nightclubs. 
“Swimming” as well as “The Divine 
Feminine” (2016) are still in my weekly 
album rotation for road trips, study 
sessions or just relaxing. And I’m final-
ly recovered enough to listen to the 
album all the way through, not just to 
the second last song.  

A year after his death, we 
look back 

BRYCE MURPHY
STAFF WRITER
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  Heroes of Woodstock
A sit down with Canned Heat

Classic lineup, early 60s.

It was a night that would go on to 
change not only his life but a genera-
tion of music fans as 21-year-old drum-
mer Adolfo de la Parra stepped into 
the Magic Mushroom on Nov. 20, 1967, 
in Studio City, California, to perform 
with his boogie blues band, Bluesberry 
Jam.  

“That’s one of the first bands I had 
the privilege of playing with when I 
recently arrived in the United States,” 
Parra reminisced on what would 
become one of the most important 
nights of his life.  

“It was a wonderful little band. We 
had an amazing singer and a great 
guitar player called Ted Green, which 
became quite a legend later on,” Fito 
added.  

The Magic Mushroom, which was 
home to The Firesign Theater Troup, 
and frequented by Iron Butterfly, Taj 
Mahal, Clearlight and psychedelic rock 
stars, billed up-and-coming jam band 
Canned Heat with Bluesberry Jam as 
a Monday night Blues Jam. In a bit 
of a rut, newly joined manager Skip 
Taylor asked Parra to audition the next 
day as drummer for Canned Heat, to 
replace Frank Cook as the band was 
hitting a rocky point in its history. 

“That is the band we were play-
ing with when I auditioned for the 
drumming part in Canned Heat,” Parra 
noted about Bluesberry Jam. “The 
managers of canned heat, I guess 
the band as well, was already talking 
about replacing Frank Cook, the orig-
inal drummer,” Fito added. “And then 
they came to see me at a place called 
the Tom Cat Club, then they booked a 
gig with Canned Heat and Bluesberry 
Jam for the band to be able to see me 
play and make up their minds.” 

Parra remembers quite fondly 
that night. Although Canned Heat 
remained undiscovered, Parra knew 
the opportunity to play with seasoned 
musicians and musicologists was a 
chance he couldn’t pass up.  

“It was a wonderful night, the Mag-
ic Mushroom, one of those old hippie 
psychedelic places where people used 
to go sing, dance and have a good 
time,” Parra recalled on the night. 
“We played together, Bluesberry Jam 
opened for Canned Heat, and Canned 
Heat wasn’t doing that great at the 
time, they just got out of jail, and I 
guess they weren’t that good. Blues-
berry Jam was a better band that 
particular night” he added.  

Although Bluesberry Jam’s dura-
tion in the music industry was short-
lived, the members’ impact on the 
psychedelic blues scene was impecca-

ble, with various musicians spending 
time in the band, including Frank Cook 
who Parra replaced in Canned Heat.  

“Next, at three o’clock in the 
morning, they called me up and they 
asked me if I wanted to come audition 
just by myself with the band, and of 
course I said yes. I stayed up all night 
just thinking to myself, ‘My God! I’m 
going to audition for this great band,’” 
he said.  

What would become their “Classic” 
lineup was then formed as Parra joined 
Bob Hite, Henry Vestine, Larry Taylor 
and Alan Wilson.  

Parra explains that Canned Heat 
was not famous at the time by any 
means, but added, “They were a 
great blues band and the West Coast 
answer to Paul Butterfield in Chicago 
and John Mayall in England.” Even 
though they were not famous nor 
making money at the time, this left the 
young drummer quite thrilled to be 
auditioning for them at the time.  

When the next day came by, Parra 
headed to the audition, knowing they 
had already seen him play, and was 
welcomed fondly into Canned Heat.  

It would later come to Parra’s at-
tention that a key possession he had 
on him at the time may have been the 
key to entering Canned Heat. “On my 
way to the audition, I stopped at the 
record store and I bought a Jr. Wells 

and Buddy Guy album, ‘Live in Pep-
per’s Lounge,’” Parra remembered. “It 
was one of those southside Chicago 
live records, and I had that record 
underneath my arms when I went to 
see the guys and auditioned. I didn’t 
know they were musicologists, blues 
experts and record collectors them-
selves,” he went on to explain. “One 
thing that Bob Hite told me later when 
we were alone was, ‘I’ve seen you play 
all ready the night before, but when I 
opened the door the next day and say 
you with that record under your arm, I 
said to myself this is the drummer for 
Canned Heat.’” 

Not only did an old blues album 
secure his place drumming for Canned 
Heat, but the album remains in his 
massive record collection to this day. 
Parra still avidly collects records and 
music memorabilia, including the few 
records he owned since he was a child 
growing up in Mexico City. Some of his 
most prized albums include his origi-
nal Little Richard album that his father 
gave him on his thirteenth birthday, 
and the famous yellow vinyl titled, 
“Here is Little Richard.”  

“Those were my roots,” Parra ex-
claimed, “Very similar to any other kid 
who grew up in the U.S.” 

The name, Canned Heat, has a 
much heavier meaning than most 
ordinary fans may be aware of. Par-
ra recalls the times of the destitute 
consuming a beverage, named Canned 
Heat, that left some dead and others 
sickly.  

“During prohibition, the poor peo-
ple of the south, white or black, used 
to buy Sterno cans what was canned 
heat,” Parra said. “It was industrial 
alcohol that they used in the hotels 
and the restaurants to keep the food 
warm. They would buy the cans and 
squeeze the industrial alcohol with 
a handkerchief and mix it with Coca 
Cola or Orange Crush and drink it. 
They caught a real good buzz on that, 
but it was a very dangerous thing to 
do.”  

This practice oftentimes left people 
blind or dead, causing a redesign of 
the can as well as bootleg liquor in its 
place. “Canned Heat was the drink of 
the despite,” Parra added. Although 
Sterno cans are still in use today, the 
drink is gone as more lax liquor laws 
formed and ingredients were changed.  

Although the drink is forgotten, the 
name went on to outlive the test of 
time. Parra describes the name as one 
of the greatest blues names anyone 
could have.  

“Even if my band hadn’t of said it, 

right now a brand-new band would 
come out and call themselves Canned 
Heat,” Parra noted on the unique 
name. “It still would be a fantastic 
name. It’s a great name for a band to 
have.”  

It was Aug. 15, 1969, however, 
that would take Canned Heat from 
an underground boogie-blues band 
to a household name. Days before 
performing a headline show at what 
would become to be known as the cul-
tural event of the century, Woodstock, 
Canned Heat was in turmoil and min-
utes away from calling it quits. It was 
a fight at the Filmore West between 
bassist Larry Taylor and Vestine that 
left Parra in his dressing room refusing 
to perform at Woodstock, contemplat-
ing the end of his career.   

“I was very upset,” said Parra, 
“Canned Heat was the best thing ever 
happened in my life. I could see it dis-
integrating within itself already after 
just two years.”  

Parra’s feeling was shared between 
Hite, as well as Wilson, not being able 
to understand how such a powerful 
union of musicians could fall apart in 
front of their eyes.  

“For something as stupid as Henry 
getting too loaded and Larry getting 
intolerant about it, the band started 
falling apart,” Parra noted. “Right be-
fore Woodstock, we hired Harvey Man-
del. The night of the fight Mike Bloom-
field was there, and Harvey Mandel 
was there, and when Henry quit the 
band, we invited Mike Bloomfield to sit 
in with us, and we offered him the gig. 
But, he said he was tired of being on 
the road, sick of traveling, so the next 
set we invited Harvey who was such a 
great guitar player and accepted the 
offer and stayed with Canned Heat.” 

  

Mandel, a profound psyche-
delic guitarist of the time, 
had already made a career 
for himself before joining 

Canned Heat, but his fit within the 
band turned into a union that would 
last decades. Although not considered 
a member in the band’s classic lineup, 
Mandel would join the band, granting 
him into a rare club of those consid-
ered as the heroes of Woodstock.  

Parra’s thought the band members 
were unplayable and in shambles just 
days before playing the festival.  

“We didn’t have time to rehearse or 
to do anything,” said Parra.  

Vestine’s departure was just three 
days, and one gig, before Woodstock, 
and the exhausting travels were too 
much for the blues group.  

“I didn’t know what Woodstock 
was, what it meant, and I didn’t want 
to go,” Parra recalled. “My manager 
physically wrestled me out of bed. He 
got a copy of my room key, went into 
my room and started ragging with me, 
‘Come on Fito! Turn the radio on! This 
is going to be the biggest gig you’ve 
ever played. There are a half of million 
people out there!’ Barely waking up, 
I thought, ah, you know, I didn’t care 
and just didn’t want to go.” 

The persistent work of manager 
Skip Taylor convinced Parra to get 
dressed, grab his bag and lucky towel, 
and off they went. At the time, not the 
band nor the fans realized that they 
would be entering the festival of its 
time. Woodstock not only defined a 
generation but still is glorified half a 
century later.  

It’s one story that Parra recalls 
about the event that stands out 
among the rest.  

“There was a little airport in White-
hills, New York” Parra reminisced. “We 
were just laying there on the asphalt, 
hoping someone would come to get 
us and take us to the festival, and we 
see a helicopter that says press on 
the side. There were a couple of kids 
running to the helicopter with their 
cameras, so we go running after them 
and Bob Hite, and all 300lbs of him, 
grabs the kid and says, ‘Where do you 
think you’re going?’ The kid respond-
ed they’re going to report the news. 
Bob grabbed him by the neck pulling 
him from the helicopter and said, ‘No, 
you’re not. We’re going to make the 
news.’”  

Leaving the two men from the 
press, Canned Heat, with the help of 
Hite, flew over the half-million in atten-
dance, making their time slot.  

      “For something   
     as stupid as 
     Henry getting 
     too loaded and 
     Larry getting  
     intolerant 
     about it, the 
     band started 
     falling apart.”
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“N
o one wanted to get in a fight with 
five dangerous hippies, so they just let 
us go,” Parra said. “Three of the guys 
took LSD, and it was starting to kick in, 
but I didn’t, and Larry didn’t. But flying 
up there, I couldn’t believe this was the 
gig I didn’t want to play.” 

The band soon realized this was 
not only the biggest festival ever but 
the largest performance they would 
ever have in their lives. Woodstock 
may have perhaps healed the band, al-
lowing all their negative feeling to drift 
away, and for the first time, the excite-
ment of the future was all they could 
think about. Canned Heat, priding 
itself as one of the loudest live bands, 
cared less about hearing themselves 
but played to reach the people.  

“[In] 1969, we claimed to be one of 
the loudest most violent bands, if not 
the loudest band,” said Parra. “It was 
the perfect band for festivals.”  

Although Woodstock might have 
been one of the most famous festivals, 
Parra noted that Canned Heat played 
every major festival of the time, noting 
that even that same week and year, 
the band played multiple performanc-
es spanning the globe.  

“There was the Atlanta Pop Fes-
tival, Atlantic City Pop Festival, the 
Texas Pop Festival, in England there 
was the Isle of White, Bath Pop Festi-
val, Stomping Ground in the Nether-
lands, and Woodstock was the most 
important one but not the only one,” 
said Parra.  

What was supposed to celebrate 
the 50th anniversary of Woodstock 
at Walkins Glen, New York fell into 
shambles as Canned Heat was set to 
headline as one of the original acts.  

“We had been communicating with 
Micheal Lang, and following along 
with everyone, but the thing just fell 
apart,” said Parra. “They just got too 
ambitious, too greedy. They had 90 
acts, which I consider outrageous and 
obnoxious. And of course, they didn’t 
get the permits.” 

What was set to be the 50th week-
end anniversary turned into a miscom-
municated mess that founding pro-
moter Lang just wouldn’t let go. From 
changing venues to ultimately trying 

to produce a free show, Woodstock 50 
became a running joke between music 
fanatics and a distant memory for all 
those wishing to attend.  

“They hired very expensive acts,” 
Parra commented on the festivals 
downward spiral. “Besides us, and 
some of the other classic Woodstock 
acts, they hired Jay-Z, Miley Cyrus, two 
of the biggest pop acts of the time. 
They didn’t need to do that. Especially 
if we are talking about Woodstock, 
these people didn’t even have any-
thing to do with Woodstock.” 

Parra, as well as many fans, be-
lieved the festival was overbooking for 
something that would naturally draw a 
crowd. The idea of the original festival 
shutting down an entire road system 
much as it did in 1969 was a major 
theorized idea of why it was so hard 
to obtain permits for such an event.  

Although disappointed it didn’t 
happen, Parra emphasized there 
was nothing he or the band could 
have done to change the outcome of 
Woodstock 50. He fondly keeps the 
memories of the original festival close 
to heart and as a reminder that things 
have a habit of working out quite 
nicely if given the chance. One thing 
Parra emphasized is that no matter 
what anniversary, there will never be 
anything quite like the original.   

Canned Heat made a rare appear-
ance to the original festival site on 
Sept. 13, 2019, in Bethel New York. 
Although it wasn’t the first time the 
group has been back, Parra notes how 
amazing the feeling is to stand on 
such hollow ground.  

“I saw the plaque that has the 
name of the band, and it was a very 

nostalgic moment,” said Parra. “It 
touched my heart.” 

A half-decade after Woodstock, 
and over 60 years on the road, the 
band continues to play on despite 
tragedy, venue size and traveling con-
ditions.  

“We love playing the music,” Parra 
notes. “The traveling has become 
worse and worse as time goes by.”  

What was once a carefree, 
cross-country trip or packing the van 
to drive downstate has turned into 
commercialized airlines and restric-
tions that leave musicians with no 
desire to continue.  

“Not only is it because we are 
getting older and frailer, but it’s the 
problems that come with traveling,” 
said Parra. “The airline industry and 
the traveling industry, in general, have 
gotten greedy and worse and worse 
as time goes by.” 

The uncomfortable long-distance 
travel is something that lies heavy on 
Parra’s mind. From the smaller seating 
on aircrafts to the attitudes of employ-
ees and the skyrocketing prices, the 
band travels less each year, and if they 
do, it’s for not very long.  

“It’s a horrible thing to be dealing 
with, a real nightmare,” commented 
Parra. “The music is for free [because] 
we just really love to play it. What we 
charge for is to get there.” 

Despite the travel conditions, 
Canned Heat continues to tour, wow-
ing fans city after city. Their recent 
stops in Bethel and Buffalo were the 
kickoff to a short leg tour, eventual-
ly leading them across the world to 
Germany.  

Parra recalls one story in particular 
where travel issues lead them to fast 
thinking and a redesign of an entire 
album cover. Little known to the fans, 
one of their most historic albums, 
“Hooker’n’Heat,” actually contained 
an altered image as band members 
couldn’t be there for the shoot.  

“Alan Wilson died just before we 
mixed the album,” Parra remembered. 
“Alan died after we recorded it, so he 
was not there for the session.”  

The photo looking much like a dive 
pay by the hour hotel featured the 
band and John Lee Hooker in a dark 
setting across the cover. 

“We rented this funky apartment 
from an old lady right in downtown 
LA. We wanted a setting that would 
represent the blues and sadness,” said 
Parra. “We were suffering. We were 
morning Alan’s death.”  

The album showcased just that. A 
depressing photo of a dingy base

ment apartment where the only one 
standing out was Hooker. Hite, Parra 
and Taylor met Hooker at the apart-
ment on a chilly LA evening, allowing 
a setting to represent the depressing 
feeling of the time. 

“Henry didn’t make it,” recalled Par-
ra, “So when we sat on the bed right 
next to Hooker, there’s a picture of 
Alan hanging in the background. Then 
our manager, Skip Taylor, stood up, 
and later on we cut Henry’s face out 
and placed it over Skip’s face.”  

Long before computer imag-
ing software, photoshop or effects, 
Canned Heat was able, with the help 
of glue, a stand-in and some hard 
work, to represent the feelings of ev-
ery member of the band. 

Canned Heat would go on to 
develop a relationship with Hooker, re-
cording three more albums and guest 
appearing on one of his last releases, 
The Healer, along with Santana, Bonnie 
Raitt, Charlie Musselwhite and count-
less others. Outside his work with 
Canned Heat, Parra would go on to 
become Hooker’s official drummer for 
the last two years of his life.  

“I was with him at his last gig,“ said 
Parra. “It was a week before he passed 

away, and it was a very sad and in-
tense experience to play next to him 
and listening to him sing about going 
away.” 

Wilson’s death came as a surprise 
to the band on Sept. 3, 1970 and 
would be the first of many tragedies 
for Canned Heat. Throughout numer-
ous lineup changes and the death of 
front man Bob Hite, the current lineup 
consisted of Mandel, Parra and Taylor 
for nearly the last 50 years. Mandel 
would leave the band permanently 
in 2015, with the two sole survivors 
continuing on. 

Ultimately, the death of Larry Taylor 
on Aug. 9, 2019 after a long battle of 
cancer has left Parra alone to carry on 
the legacy of the legendary band.  

“He was playing music up until the 
last minute,” Parra said on the death of 
a longtime friend. “He had cancer for 
several years and was fighting it but 
went on the road and played gigs for 
us and played until his body couldn’t 
do it anymore.” 

Nearing a more than a 50-year 
friendship, Parra and Taylor had been 
through thin and thick together, keep-
ing a band alive that they both cared 
about so much.  

“Larry was a wonderful player and 

wonderful individual, and out of the 
whole band, he and Bob Hite were 
the ones that loved music the best. It 
was a passion for him, and I’ll miss him 
dearly,” said Parra.  

Parra compares Taylor with the 
likes of Hooker. Not fully educated at 
school, but a genius in his way. His 
passion for music and the ability to 
play left the band standing out be-
yond others. 

“He’s the greatest bass player blues 
had to offer,” said Parra. 

Like Taylor, Parra has no retirement 
in sight and plans to play until the day 
he dies.  

“Musicians don’t retire,” noted the 
drummer, “Musicians just die, that’s the 
way it goes.”  

Like his idols and colleges, he views 
retirement as a way to leave the job 
you don’t like. He notes B.B. King play-
ing until he was 89 playing on stage, 
as well as his friend John Lee Hooker. 

“I don’t consider myself that much 
of a legend,” Parra said about his 
career. “Some other people do call me 
that, and it’s wonderful, but it’s hard 
for me to see that.”  

He looks back fondly at his ca-
reer, knowing he was able to inspire 
a whole new breed of musicians and 
provide a soundtrack for a generation. 
Coming from Mexico, Parra is grateful 
to have been able to come to America 
and be part of the family and drive 
Woodstock his career to whe status 
that both are at. 

Parra, nor Canned Heat, show 
no signs of stopping, performing 
worldwide and releasing two albums 
in 2019. The band’s members don’t 
forget where they came from and the 
dark shadow cast over them. Instead 
of glooming, they give it their all every 
single night, sounding better than ever.  

“We haven’t been a very lucky 
band, but we’re a blues band, and 
that’s what it’s all about,” said Parra.  

Canned Heat’s latest release, 
Canned Heat Christmas, is available 
in limited vinyl quantities on Record 
Store Day 2019. More information on 
Canned Heat as well as tour dates, Fi-
to’s book and merchandise is available 
at www.cannedheatmusic.com.  

Most importantly, in the words of 
Canned Heat and Bob Hite, “Don’t 
forget to Boogie!” 

                

      “[In] 1969, we    
     claimed to be 
     one of the 
     loudest, most  
     violent bands, 
     if not the 
     loudest band. 
     It was the 
     perfect band 
     for festivals.”

During prohibition, 
those wanting to catch a 
buzz would drink Sterno 
canned heat, a practice 
that oftentimes left peo-
ple dead or ill.

Drummer, Adolfo de la 
Parra. (Above) Canned 
Heat performing live at 
Woodstock in 1969. Their 
music became an anthem 
for the generation. 

STEPHEN WILT
STATION MANAGER
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5. Sheck Wes 
 
Brooklyn’s own Mudboy, Sheck Wes, appeared on the 

scene in early 2018 with the hit single “Mo Bamba.” Even 
though the song originally went unnoticed, people caught 
on to what Wes was bringing to the table. Travis Scott took 
Wes under his wing and signed him to his label, Cactus 
Jack Records. After the signing of Wes, his publicity had 
grown even more. The release of his first studio album 
“Mudboy,” in late 2018 drove him to have a monster year in 
2019.  

From touring with Scott on the Astroworld tour, to 
packing out his performances at major music festivals, Wes 
has made himself known. Not only has he made an impact 
in the rap game, but the fashion world as well. Good friend 
of Scott and Kanye West, Virgil Abloh, the head designer of 
Louis Vuitton, has also taken interest in Wes to be used on 
the runway for his fashion shows.  

Wes has taken a major step from the streets to stardom 
this past year, and the ceiling can only go up for his future 
in the rap world with the protection of Scott. Beware for 
another major hit from Wes within the next year.  

   Top 5 Up & Coming Rap Artists of 2019 
We’ve heard a lot of great 
rappers this year, but which ones 
will be trailblazers? 

3. Lil Baby 
Lil Baby is one of the biggest 

feature artists in the game today. 
His 2018 campaign was one for 
the ages. Last year consisted of 
projects including the collaborative 
album with Gunna, “Drip Harder,” 
along with his two studio albums, 
“Harder Than Ever,” and his most 
recent drop “Street Gossip.” He 
made a name for himself and is 
now reaping the benefits of being 
an A-list rapper.  

The year of 2019 has been a 
year of features for Lil Baby. His 
biggest hit of the year is the hit 
single with DaBaby, “Baby,” which 
was made for the Quality Control 
volume two album. The amount of 
effort he put towards new mu-
sic last year set him up for huge 
success. Lil Baby changed rap 
fans perspectives about him by 
delivering three major commercial 
records. Without his friend Gunna, 
some of this may have never been 
possible for him. The Atlanta trap 
rapper has brought hard verses 
back to the game, which everyone 
loves to see.  

2. Gunna 
This 26-year-old rapper has taken 

over the game. Earlier this year, Gunna 
dropped his long awaited album “Drip or 
Drown 2,” which impressed the world. The 
album commercially and critically per-
formed beyond its foreseen projections. 
Gunna splashed on the scene last year 
with his album release of “Drip Season 3.” 
That project did well, and he also featured 
on Scott’s album “Astroworld” in the song 
“YOSEMITE.” The song was so beloved 
that Scott had Gunna open up for half 
of his tour dates to be able to give the 
audience a performance of “YOSEMITE” 
together for each show.  

With the release of his new album, he 
has created his own vibe which, many 
fans latched onto. Over half of his album 
debuted on the top 20 of top 100 songs 
and shocked the rap game. Songs like 
“Richard Millie Plain,” “Speed It Up” and 
“Baby Birkin” are just a few of many tracks 
that gave “Drip or Drown 2” an immediate 
classics label. 

Not only has he made riches off his 
own music, but he also contributed to 
many other projects like Young Thug’s 
newest album “So Much Fun” with the hit 
single “Hot.” It was ranked on the charts 
as No. 1 for over a month.  

His likability is contagious, and you 
can’t deny that he is putting himself on 
the map in a major way with his 2019 
campaign.  

“From Charlotte, the biggest 
new artist” DaBaby blurbed on a 
song called “OFF THE RIP,” from 
his new album “KIRK,” and he is 
absolutely right. It is only fair to 
label DaBaby number one be-
cause he is. This year he has put 
out two huge commercial albums 
and managed to secure more 
than three number-one hits this 
year alone. The man stepped into 
the game and has taken complete 
control. He has put out two of 
the possibly biggest party songs 
of the year, “Suge” and “Baby on 
Baby.” These two singles alone 
would have put him on top of this 
top five list.  

Starting of his 2019 campaign, 
he released the album “Baby on 
Baby.” His rise to stardom began 
to take notice from rap fans after 
this release. His genre of rap pro-
vides a mean and somewhat-vul-
gar attitude, basically saying he 

does not care about what anyone 
says or thinks about him. DaBa-
by’s bold and brash style explains 
why he is the rising to the top of 
the rap game.  

Only three weeks ago, he 
dropped his biggest project yet, 
“KIRK.” The charts exploded with 
songs off that album, including the 
number one song on the charts, 
“BOP.” Since the album came out, 
he has been offered to perform at 
major festivals and universities, 
and he even made an appearance 
on Jimmy Fallon.  

The “Billion Dollar Baby” is 
emerging himself above other 
artists and finding his own niche. If 
this is just the beginning of DaBa-
by’s career, you will not be seeing 
his face fade away anytime soon.  

1. DaBaby

SEAN MAINS
STAFF WRITER
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4. Roddy Ricch 
 Compton rapper Roddy Ricch had a lot to prove 

going into the year of 2019. After dropping “Feed tha 
Streets” in 2017, the album proved to be a major disap-
pointment for sales. The young rapper had expected to be 
going viral quicker than he did. His next project, “Feed tha 
Streets II,” gave people a better taste of his capabilities to 
create big hits but also put out a quality album.  

Ricch’s slam hit of 2018, “Every Season,” absolutely 
exploded. His repetitive but catchy flow seems to always 
pull audiences in to listen to more. The Ricch flow is also 
shown on his platinum song “Die Young,” in which he 
uses his melodic tone to excite audiences of people who 
typically are not into his genre of rap. The release of his 
second album paved way for the type of year he would 
have.  

He was signed to Dreamchasers label, ran by Philadel-
phia rapper Meek Mill, who gave him the right face behind 
the music and who he is. People are aware that Mill knows 
what he is doing, so to see him sign Ricch opened lis-
teners eyes to his potential moving into the future. It has 
been a break-out year for Ricch, and it is still not over.  



Freedom or the 

The tension started with a tweet. 
Back in June, peaceful protests began on the streets 

of Hong Kong, as citizens of the former British colony 
attempted to have their voices heard and, ultimately, 
distance themselves from a corrupt, communist Chi-
nese government. The main cause for the protests: a 
piece of legislation intended to extradite those convict-
ed of crimes in the mainland of China and Taiwan. 

In 2015, 99.9 percent of Hong Kong citizens tried 
under Chinese law were convicted. That number, com-
pared to typical conviction percentages, is alarmingly 
high. 

Fast forward to that tweet. 
On Oct. 4, Houston Rockets’ general manager, Daryl 

Morey, sent a tweet of an image with print attached 
that read, “FIGHT FOR FREEDOM STAND WITH HONG 
KONG.” 

The tweet was almost immediately denounced by 
Houston’s owner, who’s also Morey’s boss, Tilman Fertit-
ta. Notoriously outspoken NBA coaches Steve Kerr and 
Gregg Popovich offered Morey no support in stand-
ing with the oppressed people of Hong Kong. LeBron 
James even chimed in to call Morey’s decision to send 
that tweet, “misinformed.” 

There’s a clear reason that so many influential fig-
ures around America’s most socially active sport have 
stayed quiet on this issue: money. 

Following the tweet, China immediately suspended 
business ties with the NBA, though the nation has since 
started to restore them. China, which bans the use of 
Twitter, also suspended its ties with the Houston Rock-
ets on Oct. 6. China’s ties with the Rockets run deeper 
than with any other organization in large part due to 
the historic signing of basketball Hall of Famer Yao 
Ming by the Rockets in 2002. 

So, why is it so important to the typically outspoken, 
high-profile figures such as James, Kerr and Popovich 
to stay quiet on this issue? China can directly impact 
the league’s salary cap. 

The salary cap for the upcoming 2020-2021 off-
season is currently set to sit at $116 million. While the 
exact amount of revenue the NBA generates in China is 
unclear, a business holdout by the country could result 
in next year’s salary cap dropping by 10-15%. 

This is obviously important from the perspective 
of players, like James, because it directly affects their 
salaries. From a coach’s perspective, like that of Kerr 
and Popovich, it affects a team’s ability to multiple elite 
talents, in the era of “super teams,” and to produce a 
winning product. 

It also reveals one thing true to many in the league 
and all over the world: almost everyone’s beliefs have a 
price.

Which does the NBA value more?

JOE CERAULO
SPORTS DIRECTOR

Dollar
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