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A green jacket for everyone to remember

 Admittedly, I 
wasn’t always a fan 
of golf. I still don’t 
watch much of it 
on a regular basis. 
I grew up a three-
sport athlete, playing 
baseball, football 
and basketball from 
a young age. Golf to 
me had always been 
too old, too slow 
and, dare I say it, too 
boring. Besides, if I 
could hit a baseball 
well over 300 feet, 
hitting a golf ball 
would be far easier, 
right?
 Wrong. That 
perception changed 
the first time my late 
grandfather took 
me on a course. 
He encouraged my 
overconfident self to 
hack away. After all, 
I knew everything. 
Well, nine holes later 
at Christopher Mor-
ley Park on Long Is-
land, all I knew was I 
embarrassed the hell 
out of myself.
 My grandfa-
ther smirked, chuck-
led or quipped some 
sarcastic remark 
each swing I took. 
Whether it was a 
drive that sliced 

into the woods or 
a downright whiff, I 
gave him plenty of 
justification for those 
quips.
 If I planned on 
improving, I’d obvi-
ously have to prac-
tice more, but I’d also 
have to watch the 
best, and there was 
no better display 
than the 2019 Mas-
ters.
 What Tiger 
Woods did April 14 in 
Augusta cannot be 
done justice by a few 
hundred words. This 
man descended from 
the top all the way 
to rock bottom just 
a few years ago, only 

to return to the peak 
of the PGA.
In 1996, he turned 
pro, becoming 
Sports Illustrated’s 
Sportsman of the 
Year at just 20-years-
old. A year later he 
won the first of five 
green jackets at the 
Masters, becoming 
the youngest to do 
so at 21. He set re-
cord after record, 
winning major after 
major, until…
 News broke 
of a sex scandal in 
2009. Over a dozen 
women claimed to 
have had affairs with 
Woods. This led to a 
sloppy, public di-

vorce with his then-
wife, Elin Nordegren. 
Seven years later, 
Woods received a 
DUI due to the use of 
prescription drugs. 
He had plunged to 
the lowest point of 
his life.
 I didn’t in-
clude the low points 
of Woods’s life to 
shame him or to 
beget judgment. 
After all, seemingly 
all of America fero-
ciously cheered this 
man on less than 48 
hours ago. I included 
those hardships to 
emphasize that we’re 
all human, even the 
best golfer, or ath-
lete, in the world. We 
all mess up, and we 
can all bounce back 
from those mistakes.
 In fact, some-
times displaying our 
mortality makes us 
more likeable. Every-
one loves an under-
dog, right?
 That’s exactly 
what Woods be-
came. A man who 
was once the Gold-
en State Warriors of 
professional golf be-
came the wild card. 
Goliath had become 
David. Strangely 
enough, on Sunday 
we loved him more 
for it. 
 Troubles in his 
personal life, three 

One of the greatest 
comeback stories in 
sports history took 
place on Augusta’s 
green. 

Tiger wins the the 
2019 Masters.
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Joe ceraulo
Sports Director

back surgeries in as 
many years, neck 
problems and other 
ailments led many 
to believe he’d nev-
er return to form. 
Woods’s dominance 
in the sport of golf 
was a thing of the 
past, until it wasn’t.
 The reality of 
it all kicked in at the 
12th hole, one of the 
most pivotal in Au-
gusta National Golf 
Club’s famous Amen 
Corner. Four of the 
final six pros sunk 
their ball in Rae’s 
Creek. Woods didn’t.
 Instead, trailing 
by two strokes go-
ing into the hole, he 
found the middle of 
the green, two-put-
ting his way to a 
tie atop the leader-
board.
 The rest is his-
tory.
 What hap-
pened in Augusta 
was historic and 
unquestionably emo-
tional. The best part 
is, everyone’s emo-
tions while watching 
his incredible per-
formance came for 
different reasons.
 It may have 
been emotional 
for the sons who 
watched him win his 
first green jacket in 
1997 with their dads. 
This time, many of 
them witnessed him 
win another Masters 
with children of their 

own.
 It may have 
been emotional for 
the young black 
man, once told his 
odds of playing 
golf professionally 
were slim, who saw 
Woods as hope that 
anything in sports is 
possible.
 For me, as I sat 
there watching, hold-
ing my breath with 
every shot Woods 
took, I thought of 
my grandfather. The 
man determined to 
make me as comfort-
able with a pitching 
wedge in my hands 
as I was on a pitch-
ing mound.
 I thought of 
the many times he 

took me golfing and 
my gradual improve-
ment with each 
outing. The last time 
we went, May 2018, I 
parred my first hole. 
Then, I birdied the 
next.
 It’s a minute 
feat for most who 

have played the 
game throughout 
their lives. But see-
ing the proud look 
on my grandfather’s 
face as this once 
30-over golfer fin-
ished four over par 
couldn’t have meant 
more.

 
 So, excuse me 
if I got a little choked 
up watching Woods 
complete one of the 
greatest comeback 
stories in sports his-
tory. It reminded me 
why golf grew on me 
in the first place…my 
grandfather.

Tiger in his first green 
jacket after 1997 win. 

Tiger after Augusta win. 
Tradition remains. 
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Who is avriel Kaplan? 

 Avriel “Avi” Kaplan is 
known for his strong vocals 
in the acoustic group Penta-
tonix. On May 12, 2017, he an-
nounced his departure from 
the group in an emotional 
video on Facebook. After 
six years with the group, 
he decided to leave due to 
the fast-paced lifestyle of 
Pentatonix. Kaplan states in 
the video it began to be too 
hard to be away from his 
family, friends and nature. He 
stated he didn’t want to slow 
down the group nor inhibit 
their success.  
 I was crushed when he 
left Pentatonix. To be honest, 
I really was only ever inter-
ested in them because of 
him. I found him interesting 
and I can feel his connection 
to the music he is singing. 
He is so present and in the 
moment, but when he left 
the group, it was very clear 
how deeply present he ac-
tually was. He was so con-
nected that he couldn’t take 
it anymore. Some things are 
for the better.  
 Since then he has been 

working individually and 
with a group called Avriel 
and the Sequoias. They have 
released both original work 
and covers of songs, includ-
ing “Hey Ya,” by OutKast. 
This particular cover is both 
unpredictable and a breath 
of fresh air all in one. Kaplan 
does not get caught up in 
the hustle and bustle of what 
some call “music.” He takes it 
back to the basics with few 
instruments, incorporations 
of acapella touches and his 
insanely strong bass vocals. 
 Kaplan is currently 
working on his own mu-
sic and recently released a 
new song, “Change on the 
Rise.” This song showcases 
his powerfully deep voice in 
ways unknown to his follow-
ers. It evokes strength and 
revolution and Kaplan’s com-
manding voice captivates 
these feelings throughout 
every word.  
 I view this song in two 
ways. First, I think it relates 
directly to Kaplan and the 
changes being made in his 
career since his separation 
from Pentatonix. “What 
good’s a man, whose lost 
his soul,” he sings. “Can’t 
take a stand, … when his 
flames gone cold.” His emo-
tions and desire for a sim-
pler life led him away from 
the group, but potentially 
opened greater doors. I 
once had someone tell me 
that your happiness is the 
most important; if you’re 
not happy, it will affect your 
life, relationships and even 

your work. I think this is part 
of what Kaplan was say-
ing. He’d be no good if he 
continued to push himself 
passed the point of no re-
turn. Returning to a happier 
lifestyle led to more creativi-
ty and overall joy.  
 Second, the hostile 
political and social climate 
in our country has reached a 
high, if you will. “Change on 
the Rise,” says it all in the ti-
tle. We the people can make 
a change simply with the fire 
in our voices. Society has 
had enough. Enough with 
the agendas and with the 
unjustness. Kaplan expresses 
potential changes heading 
our way, through the pow-
er we hold within ourselves 
and the strength we possess 
when we work together for 
the greater good.  
 Bottom line is you’re 
either going to love this 
song or you’re going to hate 
it. The same goes for Ka-
plan himself. You will either 
adore his deep, intensifying, 
intriguing voice or you’re go-
ing to think nothing special 
about it. I personally have 
always adored him. I think 
his voice is astounding and 
different… in a good way. 
 I’m pumped to see 
what he does next. Some-
thing tells me it’s going to be 
great. 
 Overall Review: 4/5

Sarah Dezio
Buzzworthy 
Business
Director
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 If you’ve been on Net-
flix these past few weeks, 
or any social media for that 
matter, you’ve seen or heard 
about “The Dirt,” the new 
popular Netflix biopic about 
the rock band Mötley Crüe. 
Truth is, you either loved it 
or you hated it, but if you’ve 
read any of the critic’s re-
views lately, the movie defi-
nitely didn’t get any love 
from them for one reason: 
It took on the cliché “sex, 
drugs, and rock n’ roll” in-
stead of giving the real dirt 
on Mötley Crüe.  
 For those of you who 
haven’t had the opportunity 
to watch “The Dirt” on Net-
flix, it begins with Nikki Sixx 
(Douglas Booth), a troubled 
young boy, seeking out a 
new life as a rock star. The 
movie moves through the 
members’ childhoods as they 
each meet and join the band. 
Most of the movie portrays 
stereotypical rock n’ roll bad 
behavior, which is one of the 
reasons the movie got such 
a bad rap from critics saying 
things such as, “The behavior 

ends up seeming as innocu-
ous as the old homogenized 
version used to. That’s what 
happens when there’s noth-
ing to characters but sex, 
drugs, and rock ‘n’ roll” (Va-
riety.com). To an extent, I 
can agree, but given that the 
writers had to tell the entire 
story behind Mötley Crüe in 
just over an hour and a half 
and had to make it interest-
ing to those who aren’t fans 
of the band, it makes sense 
why the “sex, drugs, and 
rock n’ roll” stereotype satu-
rated the movie.  
 In the end, the band 
suffers some hard times 
as Nikki Sixx falls into a 
$1000-a-day heroin addic-
tion, which ultimately turns 
the movie from a funny, 
exciting almost-comedy into 
a drama. Although this is the 
“survivor” part of the story 
that served as the origi-

nal “message” in the book, 
The Dirt: Confessions of 
the World’s Most Notorious 
Rock Band by journalist Neil 
Strauss in partnership with 
the band, I feel that this part 
of the movie fell short due to 
the lack of character devel-
opment in the first half of 
the movie. The first half was 
a fun, dirty rendition of how 
the early days of the band 
was, but it didn’t help the 
audience develop any deep 
attachments to the charac-
ters which hurt the ending of 
the movie. However, I do feel 
that this movie did an amaz-
ing job opening people up 
to Mötley Crüe’s music and 
drove up the popularity of 
their music in younger gen-
erations because the movie 
was just an hour and a half 
of fun.  
 If you’re looking to 
know the true story behind 
Mötley Crüe and really delve 
into the story behind how 
the band came to be and 
survived truly tough times, 
then I recommend you go 
pick up a copy of The Dirt: 
Confessions of the World’s 
Most Notorious Rock Band 
and start reading, but if 
you’re just looking for an 
easy-going movie to watch 
on a Friday night that’ll make 
you have a couple laughs 
and maybe inspire you to 
put some Mötley Crüe on the 
aux during the next party, 
then grab a bottle of Jack 
and press ‘play’ on “The Dirt” 
on Netflix.

‘The Dirt’ 
A comedy turned drama STARRING

Machine Gun Kelly
Douglas Booth

Iwan Rheon
Daniel Webber

DIRECTOR
Jeff Tremaine

aaabb

Haley sousa
Assistant Music 

Director
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Fleetwood mac goes their own way

My evening with Fleetwood Mac 
started on March 26, roughly half an 
hour past 8 p.m. in the KeyBank Cen-
ter in Buffalo. I was blessed with great 
seats after opening up an American 
Express card last year to get first dibs 
on tickets. It was a hefty cost to say 
the least, but making this dream of 
mine come true was worth it.  

Amber 
Canbek

Buzzworthy
Director
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 The Mac opened up 
with one of their most well-
known songs, “The Chain,” 
which is actually the only 
song credited to all five 
members of the band on 
the Rumours album. One of 
those five members, Lindsey 
Buckingham, was not on the 
stage after being fired by 
the band last spring. Some 
would argue that the chain 
was broken, but the new 
members, Mike Campbell 
(former member of Tom 
Petty and the Heartbreak-
ers) and Neil Finn (formerly 
of Split Enz and Crowded 
House) kept the chain to-
gether, both proving to be 
worthy of continuing the 
legacy. As John McVie start-
ed the iconic bass line and 
the guitars and drums began 
to crescendo, it was impossi-
ble not to dance.  
 “Now let’s get this 
party started,” Nicks cheered 
before the band burst into 
“Little Lies.”  
 Previous reviews of 
the tour so far have stated 
that Christine McVie’s vo-
cals weren’t what they used 
to be, but when listening to 
her sing “Little Lies,” “Every-
where,” “You Make Loving 
Fun,” and “Say You Love 
Me,” there was no faltering 
whatsoever. Christine’s per-
formance was phenomenal 
and Campbell’s added elec-
tric guitar licks in “Little Lies” 
was something new, but it 
seemed like it could’ve been 
on the decade old original.  
 “Hold Me,” was prob-
ably the McVie performance 
that filled my heart up the 
most. A song that seemed to 

be playing repeat over long 
summer days, either in the 
car or on my record player, 
the “Hold Me” performance 
will forever have a special 
place in my heart.  
 Of course, Stevie 
Nicks’ “Dreams” (Fleetwood 
Mac’s only number one sin-
gle in the US), was beautiful. 
Each song featuring Nicks 
seemed to be graced by one 
of her signature twirls.  
 Finn handled Buck-
ingham’s vocals in “Sec-
ond-Hand News,” “Monday 
Morning” and “Go Your Own 
Way” flawlessly. Perhaps it 
was the New Zealand accent, 
but Finn put twists on the 
lyrics that made the perfor-
mance unique and fresh. 
 With Buckingham 
no longer doing any deci-
sion-making, the Mac was 
able to dig back into Fleet-
wood Mac history, playing 
songs like “Black Magic 
Woman” and “Oh Well.” 
These songs hadn’t been 
performed live by the band 
for years.  

 Introducing “Black 
Magic Woman,” Nicks re-
called hearing the song for 
the first time by Santana, 
which she called “the band 
who shall not be named.” 
The song became a hit for 
Santana, but the song was 
written by original Fleet-
wood Mac guitarist, Peter 
Green. Nicks, not keeping 
note of FM’s long history 
and expansive discography, 
didn’t realize that the San-
tana hit was merely a cover. 
(Fun fact, our station man-
ager didn’t know either.) 
 “This song we decided 
we would do it through the 
eyes of a woman, since it is 
the year of the woman … so, 
her she comes now, black 
magic woman,” said Nicks, 
before iconic first chord was 
played.  
 Nicks altered the lyrics, 
singing, “I’m a black mag-
ic woman, got you so blind 
you can’t see…” A new rock 
‘n’ roll flare was added with 
Nicks’ vocals and Campbell’s 
lovely guitar solos.  

For once it seems there’s no drama on stage for Fleetwood Mac. Stevie Nicks 
and Neil Finn got a long great when performing and had a few laughs.  
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 As soon as they start-
ed playing “Rhiannon,” one 
of my favorites, tears sprung 
to my eyes for the third time 
that evening (I’m a cryba-
by, what can I say?). Imag-
es of white horses racing 
along the shores of some 
unknown beach played on 
the screen behind the band, 
and for some reason, that 
stuck with me. Considering 
the Celtic goddess Rhiannon 
manifests as a woman rid-
ing a pale horse, with mag-
ical birds flying around her 
head, the imagery used was 
astoundingly surreal. With 
that said, let me throw some 
FM knowledge at you: Nicks 
read a book containing the 
name Rhiannon, but having 
little knowledge of the Celtic 
goddess, she wrote “Rhian-
non” in about 10 minutes. 
The song didn’t diverge from 
Welsh/Celtic canon, so, may-
be it was divine intervention?  
 I only read one short 
review about the tour and 
peeked at one setlist last 
year, not wanting to spoil it 
for myself, so I was in for a 
treat when the band hopped 
into the anthem, “World 

Turning.” I follow the touring 
drummer, Taku Hirano, on 
Instagram, but I didn’t realize 
how much of a connection 
he had with Mick Fleetwood 
until they jammed to a ma-
jor drum solo. I reckon the 
battle of drums between 
the two lasted at least a few 
minutes, reaching a climax 
when Fleetwood cried out, 
“Unleash the hounds!” The 
chemistry and respect be-
tween Hirano and Fleetwood 
was undeniable, and it was 
definitely a special. Seeing 
the Eagles perform live in 
October, it was obvious that 
Joe Walsh was the “clown” 
of the group, having the 
most fun with the audience. 
Fleetwood is the Mac equiv-
alent to the Eagles’ Walsh, as 
he interacted with the au-
dience the most during the 
solo and after the encore. 
Still wearing his infamous 
wooden balls from his belt, 
it’s easy to see why they call 
Fleetwood the Mad Hatter.  
 After “World Turning” 
ended, Fleetwood intro-
duced to the crowd every-
one that was on stage be-
fore they began “Gypsy.”  

 “And if I was a child, 
and the child was enough, 
enough for me to love,” 
Nicks sang the climactic sec-
ond verse, pretending to cra-
dle a child in her arms. It was 
a stark reminder that Nicks 
never had any children of her 
own, but she treats her fans 
as she would her children.  
 If I closed my eyes, I 
would’ve thought “Oh Well” 
was being sung by Tom 
Petty, but alas, it was sung 
by the Florida native, Mike 
Campbell. It was a sultry per-
formance that I couldn’t help 
but move and sing along to.  
 Fleetwood walked 
to the front of the stage to 
introduce the next song. He 
first heard the song when 
going through a rough patch 
in his life.  
 “...Something I needed 
to hear, such a song, with 
everything combined, the 
sentiments and the spirit 
from which it came,” said 
Fleetwood. “So, strange 
such a story comes from this 
stage all these years later, 
introducing not only a beau-
tiful song, but the man who 
wrote it, Mr. Neil Finn.”  

Show 
Highlights

The first song of the encore was 
a cover of Tom Petty’s “Free Fal-
lin’.” Every show of the tour so 
far has featured the cover. Nicks, 
Campbell and Petty were all 
close. At the end of the perfor-
mance, Nicks and Campbell held 
one another while looking at an 
image of Petty behind them, as 
if saying, “We miss you.” 

Nicks announced “A Thousand 
Miles” singer, Vanessa Carlton, 
was also in attendance. Accord-
ing to Nicks, Carlton was record-
ing an album “somewhere in the 
mountains.”  

Nicks cried out the outro of 
“Rhiannon” almost as powerfully 
as she did on the Midnight Spe-
cial in 1973. The imagery behind 
the band made the experience 
something worth remembering.
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 The crowd cheered 
as the band began to play 
the Crowded House ballad, 
“Don’t Dream It’s Over.”  
 Looking around me, 
phone flashlights waved in 
the air to the beat of the 
song as the crowd sang 
along, “Hey now, hey now...
don’t dream it’s over!” It was 
a sight to see.  
 “Every time I hear that 
song, I just go like, ‘Damn, 
that is such a beautiful 
song,’” said Nicks after Finn’s 
performance. “So anyways, 
then I have to follow it. OK, 
Neil...lay out your cards.”  
 Nicks then announced 
to the crowd that Vanessa 
Carlton (“A Thousand Miles”) 
was in the building. In 2013, 
Nicks officiated Carlton’s 
marriage, so I guess you can 
say they’re pretty close.  
 “Where is she?” Nicks 
asked.  
 “Fredonia,” Finn re-
plied. “She’s from Fredonia, 
too!”  
 “She is?” Nicks chuck-
led. “Oh, like an hour to 
get here.” (I suppose Nicks 
knows more about directions 
than meteorology...thunder 

doesn’t only happen when 
it’s raining, Stevie).  
 According to Nicks, 
Carlton was recording an 
album “somewhere in the 
mountains.” 
 Before the show, I 
predicted Nicks would men-
tion that she purchased her 
infamous top hat on a cold 
winter day when antique 
shopping in Buffalo many 
years ago. As Nicks is known 
for telling stories on stage, 
she mentioned the tale of 
the top hat, which she still 
owns. 
 “So that’s how the 

whole top hat thing started,” 
said Nicks. “Because of Buf-
falo.”  
 The hat is one dream 
that Nicks most likely will not 
sell.  
 Before performing 
“Landslide,” Nicks dedicated 
the song to Carlton and the 
audience, as well as to the 
“little top hat that could.”  
 Aside from the “World 
Turning” drum solo, Nicks’ 
“Gold Dust Woman” was 
probably one of the most 
theatrical. Nicks danced on 
the edge of the stage like a 
woman possessed, truly 

“Oh Well,” a rockin’ song by FM’s 
first guitarist, Peter Green, was 
given a new vibe with vocals 
covered by Campbell, who 
sounded eerily similar to Petty. 

The crowd lit up with waving cell 
phones galore when Finn sang 
the Crowded House anthem, 
“Don’t Dream It’s Over.” A song 
Fleetwood said helped him 
during a tough time in his life. 

The drum solo in 
between “World 
Turning” was a 
Mick Fleetwood 
special as he 
dueled against 
touring drummer, 
Taku Hirano. Fleet-
wood proved to be 
quite the showman 
as he interacted 
with the crowd. 

Nicks spreads her custom-made “Gold Dust Woman” shawl out like wings, 
giving a haunting effect. 



driving home the imagery of 
who the gold dust woman 
is: A love-lost woman coping 
with excessive drugs, mainly 
cocaine.  
 Nicks dragged out the 
outro, crooning lyrics that 
differ from the master: “She’s 
runnin’ in the shadows...you 
should see me now...baby, 
you can’t feel me now...you 
wish you could do it...you 
can’t do it now.” In the very 
end, Nicks turned her back 
to the audience and raised 
her arms to the sky, spread-
ing her “Gold Dust Woman” 
shawl to appear like wings, 
like a woman out of reach. 
The crowd went wild.  
 The most heartfelt 
performance of them all was 
Nicks’ cover of “Free Fallin’.” 
I personally thought if the 
Nicks and Campbell wanted 
to do a song for Petty, they 
could’ve picked one of the 
numerous Petty and Nicks 
duets, like “Stop Draggin’ My 
Heart Around,” “I Will Run 
to You” or, one of my per-
sonal favorites, “The Apart-
ment Song.” Any of these 

songs with a Campbell and 
Nicks duet could’ve made a 
homage to Petty something 
quite special and unique, but 
the well-known singalong 
anthem was chosen while 
images of Petty, Nicks and 
Campbell together played 
in the background. Gripping 
onto the mic as if she was 
holding on to life while cry-
ing out the chorus, the cover 
was heartfelt and beautiful.  
 The final song of the 
evening was a Nicks and 
McVie duet to “All Over 
Again.” The song was from 
the little-known album, Time 
(1995), which didn’t feature 
Nicks and only featured 
Buckingham on one track. 
I thought it was interesting 
that they would choose this 
song to close the show, as 
it’s not as familiar as “Song-
bird,” which has been the 
traditional closing song on 
past tours.  
 Every now and then 
during Nicks’ performanc-
es, one could see her hand 
reach down to a little pouch 
on her belt, adjusting two 

knobs. At first glance, one 
might think Nicks was tuning 
or altering her voice in some 
way, but she was actually 
adjusting the volume of the 
mic. I found this impressive 
as she was able to take a 
technical look at her own 
voice and performance to 
produce the best sound for 
the audience. A true artist 
and stage woman, aside 
from her abilities vocally, 
Nicks proved to be a profes-
sional.  
 Overall, my evening 
with Fleetwood Mac was an 
experience I will never for-
get. I hope to see the band 
perform again sometime and 
look forward to hearing any 
new recordings that they’ve 
been hinting to in interviews. 
Each show of Fleetwood 
Mac is different and unique 
for each audience, so I would 
recommend this tour to any 
classic rock buff. Whether it’s 
a different setlist, or a new 
Nicks tale, each show is a 
uniquely crafted experience. 
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