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 Hello dear readers, I’m so excited to be present-
ing you with this special 70th anniversary edition of The 
Buzzworthy.  Thank you for your readership and allowing 
us here at the Buzz to work on such amazing and fulfill-
ing projects. We hope you enjoy this issue as much as we 
enjoyed making it!

Sarah Dezio
Buzzworthy 
Business
Director

 Hi all! I am so excited to be the new Buzzworthy 
Business Director! This is my second year with the Buzz 
and I have loved every second of it! I will be covering all 
of the Buzzworthy’s business endeavors so stay tuned for 
what’s to come this semester! This issue will take you on 
a blast to the past as we reminisce on The Buzz’s last 70 
years hear at Bonas. So, sit back, relax, enjoy the ride!

 Hi guys! I’m so excited to share with you all the 
70th year of the Buzz! Working on this issue of The Buzz-
worthy has been a great experience, learning about the 
past here at Bona’s and working with such amazing writ-
ers! Throwing it back to 1948, music, movies and the sta-
tion have come a long way! I hope you all enjoy reading 
this issue! Go Bona’s!



Letter from the Station Manager

September 2018                 3

Station  
Manager

Steve Wilt

Hey everyone and welcome back to campus! 

    Well, we did it, happy 70th birthday to The Buzz! 
Since the first time our voices hit the airwaves in 1948, 
we’ve prided ourselves on the fact that we broadcast 24 
hours a day, seven days a week. Our student-run orga-
nization has most definitely had its challenges over the 
years, but thanks to you our loyal listeners we’ve been 
able to keep it going.  

    From being ranked number one multiple times over 
the years, to WSBU alumn continuing their time with 
ESPN and Serius XM, one thing is for sure, The Buzz is 
a family and something everyone involved holds dear 
to their hearts. With that said, there’s still time to get a 
show and be involved, all you have to do is ask!  

    We have a lot of amazing things planned for this year, 
not only celebrating our 70th birthday but our staff as 
well, so stick around, don’t touch that dial, and here’s to 
another 70 years!  

-Steve Wilt
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Sitting down with a former buzz station manager

What made you join The 
Buzz as a freshman? 

There was a brightly col-
ored flyer, and I’m a sucker 
for lots of colors on a piece 
of paper; I have to read it.  
Plus, they offered pizza at 
the informational meeting.  
Seriously though, when I 
came to Bonaventure, I knew 
I wanted to get involved in 
radio, so it was a no brainer. I 
saw the meeting notice, and 
I was there! 

When did you become a 
director at WSBU, what 
were your titles and how 
long did you hold them?

Second semester of my 
freshman year I was named 
an Assistant Sports Director.  
I was the Sports Director for 
a year and then the Station 
Manager, as well.

What’s your favorite
memory from The Buzz?

It’s hard to pinpoint one but 

the trips to multiple men’s 
and women’s basketball 
A-10 tournaments, secur-
ing underwriting grants, 
learning how to broadcast 
from remote locations, and 
still balancing a full school 
workload, will never be for-
gotten!  Helping to create a 
logo on an old school Power 
Mac has to rank up there, as 
well!  WSBU will always hold 
a very special place in my 
heart and will remain at the 
backbone of how I continue 
to operate today … Not just 
for the practical experience 
but as much for the people I 
learned from.

What would you consider 
your biggest accomplish-
ment at The Buzz?

Hopefully giving back to the 
community, on campus and 
off; spreading the message 
of what 88.3 was all about 
around campus and the 
community and just allowing 
the students to have a larg-
er voice, on the air and off.  
Hopefully having an impact 
in student activities and giv-
ing everyone that was inter-
ested a chance to have some 
fun, while learning about this 
great industry.

Describe the relationships 
made with fellow directors; 
do you keep in touch with 
any of them today?

The relationships with fellow 
directors was unlike anything 

I had ever experienced.  You 
learn the ability to work as 
a team, deal with the ups 
and downs and how to learn 
from everyone for the com-
mon benefit of all.  Thanks to 
Facebook, Twitter and Ins-
tagram, it’s made the abili-
ty to at least keep tabs on 
others a lot easier.  Although 
I haven’t been as good as I 
should have been at keeping 
up.

How would you say your 
time at WSBU helped you 
get to where you are today, 
and did you learn anything 
there that translated into 
the real world?

I tell everyone who will lis-
ten that I wouldn’t be where 
I am today without what I 
learned at SBU, and most 
importantly at WSBU.  The 
practical applications and 
responsibilities from working 
at WSBU are ones that will 
forever be with me.  Learn-
ing how to run a board, how 
to operate as part of a big-
ger team, how to make deci-
sions that are representative 
of your audience, and most 
importantly learning how to 
understand your audience 
have all been lessons I’ve 
taken with me on a day to 
day basis.

Sports Director
Joe ceraulo

Sr. Director of Content for  
ESPN Audio, Justin Craig.
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Burnham’s “Eighth Grade” gives a nod to the quiet
 The 2018 summer 
comedy-drama, Eighth 
Grade, written and directed 
by comedian Bo Burnham, 
became an instant hit with 
critics and has earned a 
whopping 98% on Rotten 
Tomatoes. When I decided 
to go see this movie, I knew 
very little about it. I’m a huge 
movie-goer, and I thought it 
was great that a comedian 
who started out on YouTube 
had created something so 
successful. After seeing it 
in the theater last month, I 
completely understand the 
praise. 
 Eighth-grader Kayla 
is in her last week of mid-
dle school: An exciting and 
sometimes incredibly awk-
ward time during adoles-
cence. We soon learn that 
she does not have friends 
at school and making You-
Tube videos is her hobby. 
While her videos do not get 
many views, their intent is to 
positively help guide others 
through social issues (as well 
as being a way to cope with 
her own loneliness). 
 During a scene ear-
ly on, the end-of-the-year 
school ceremony is oc-
curring, and class super-
lative winners are being 
announced in the auditori-
um. Awards such as “most 
athletic” and “most artistic” 
are given, with an echo of 
cheers from the class. A 
mix of both hope and dread 
appears on Kayla’s face for 
a moment, and then it hap-

pens. The prin-
ciple holds up 
the anticipated 
piece of paper 
and lowers her 
lips to the mi-
crophone. “And 
the superlative 
for most quiet 
goes to…Kayla 
Day!” 
 Kayla’s 
face drops. Her 
skin reddens. 
Her eyes water. 
And in that moment, I have 
never related harder to a 
fictional character in my life. 
Being a “winner” of the quiet 
superlative in my own class 
in high school, I felt the same 
despair in my heart that she 
did. It doesn’t feel like win-
ning. It feels like all your ef-
forts of being your true self 
in front of others and leaving 
some sort of mark on the 
world have failed. 
 As time goes on, Kay-
la grows sadder and filled 
with self-doubt. Her dad 
is her biggest fan, but she 
becomes too unaccepting of 
who she is to see herself the 
way he does. She lacks en-
couragement from her peers 
as they frequently avoid her. 
Never fully giving up, she 
comes up with schemes and 
plans to make friends and 
rise above her difficulties, 
taking it day by day. She 
does this while still making 
YouTube videos, advocating 
for people to be themselves. 
Throughout the week, she 

takes on new experiences 
and challenges. Little by lit-
tle, she starts listening to her 
own supportive advice. 
 I don’t want to give 
away how the movie ends, 
because I think everyone 
should see it. Burnham gave 
us something that looked 
and felt real and allowed us 
the sensation of practically 
being there ourselves. As I 
watched it, I realized that 
most main characters in 
movies and television tend 
to be outgoing and loqua-
cious. The representation of 
people that are more socially 
inept or introverted in films 
is low, and I wish that wasn’t 
the case. By writing Eighth 
Grade, Bo Burnham took the 
seldom seen perspective of 
a struggling, quiet girl and 
gave her a chance to shine. 
Above all else, he gave a 
voice to those of us who 
have gone through life with 
trouble using it. 

Vanessa Donadio
Contributing Writer

Director and writer, Bo Burnham (left), sitting 
beside actress Elsie Fisher (right).



A lot has changed in the past 70 years...
A history of Bonas and the Buzz 
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Happy 70th Anniversary to The Buzz! The Buzz 
has transformed itself over the years and we have 
been ranked number one in the nation multiple 
times since its founding in 1948. But, St. Bonaven-
ture has changed a lot since then too. Let’s take a 
look at how much has changed in The Buzz and 
around campus in the past 70 years. 

Sarah Dezio 

Maggie Finley  
Contributing Writer

Buzzworthy Business 
Director
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1940s
 Freshmen at St. 
Bonaventure had to follow 
rules in an actual handbook. 
These rules included: Re-
maining clean shaven, not 
smoking on campus unless 
in the women’s lounge, car-
rying matches for the up-
perclassmen’s convenience 
and so much more. These 
rules came long before the 
start of WSBU The Buzz and 
continued on for decades 
afterwards. We’re sure lots 
of freshmen are reading 
this thinking, “Thank god 
that changed!” We know we 
would be.

1947
 A proposal for a cam-
pus radio station is written.
 Reverend Webster and 
Bill Blood helped establish 
the station by building the 
necessary 5-watt transmitter 
and recruiting the stations 
first manager and staff:
- Jim Cunnane- first station 
manager 
- Ray Burns- program direc-
tor 
- Dave Clark- business man-
ager  
- Dan Hutoon- sports 
-Staff members- Lou Gen-
nett, Don Metzger and Frank 
Smith

1948

 WSBC went on air!! 
Reverend Thomas Plass-
mann, O.F.M. and Reverend 
Webster dedicated and 
blessed the station which at 
the time was located in the 
pigeon loft of Alumni Hall 
which once stood where the 
Murphy Professional Building 
now stands. At this time the 
station was able to broad-
cast for two hours a day at a 
5-watt signal. 
 What would this cam-
pus be without 88.3 pro-
viding jams for the last 70 
years?

Fr. Banks O.F.M. and company 
working at the radio station.
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1949

 WSBC became WOFM 
for the Order of Friars Minor, 
and the station joined the 
Intercollegiate Broadcasting 
System..
 Regular operations 
went underway with the sta-
tion now broadcasting from 
5 p.m. to 10:30 p.m. and 
from 7 a.m. to 8 a.m., which 
featured a news show, quiz 
show and music.
 The Journalism De-
partment was founded by 
Russel J. Jandoli. Hence the 
current name for the school, 
“The Jandoli school of Com-
munication.”

Two Fathers blessing the radio station.

 The station moved 
from Alumni Hall to the 
basement of Butler Memorial 
Gymnasium.
 St. Bonaventure’s 
football team comes to an 
end in the early 50’s and 
makes way for the infamous 
St. Bonaventure basket-
ball program. To this day, 
the Reilly Center is still the 
place to be during the winter 
months to help cheer on the 
Bonnies. Whether it was Bob 
Lanier, Andrew Nicholson, 
Marcus Posley, Matt Mobley 
or Jaylen Adams, the crowds 
have filled the bleachers 
known as “the reds” for de-
cades.

1950

1951-52
 In 1951 an employee 
of the FCC drove through 
the area and discovered the 
station was broadcasting at 
15 watts beyond its five-watt 
limit. The station was told 
that they must cease oper-
ations immediately and was 
unlicensed by the FCC. 
 Plans to get WOFM 
back on the air and to move 
the station to a new home, 
started in 1952. They would 
move to the press box of 
the football field at Forness 
Stadium and hoped to have 
the station back on air by 
thanksgiving of 1953.
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1954-56

 In 1954, WOFM was 
back on the air! They were 
also now broadcasting five 
days a week for seven hours 
a day with their new facilities 
that included two studios, 
a control room with two 
three-speed turntables and 
a homemade, low-power 
transmitter. 
 The station started air-
ing public service announce-
ments for free and would 
announce club meetings, 
activities, and more in 1956.
 WOFM then began air-
ing commercially sponsored 
programs thanks to the gen-
erosity of local merchants. 

1958
 WOFM moved to a 
new home in Barrack C that 
was the old surplus army 
Barracks.
 Bona’s Alma Matter 
song was recorded.
 Who thought “Un-
furl” was a new concept? It 
was actually recorded by St. 
Bonaventure’s Men’s Choir 
in 1958. Recordings of both 
can be found on the St. 
Bonaventure Archives site.

1961-62

 The Bonnies receive 
their first NCAA bid in Feb-
ruary 1961. 
 The Glenn Miller Or-
chestra was signed to play 
at Junior Prom of 1952. This 
past year, the Glenn Miller 
Orchestra returned to St. 
Bonaventure and put on a 
captivating performance in 
the Quick Center.
 Also in 1962, Bonaven-
ture’s first female cheerlead-
ers arrived! Imagine basket-
ball games without them 
now. How boring would that 
be?

1964

 The Hickey started 
“cafeteria style” dining. If we 
were served that food for 
a day we would probably 
realize how lucky we actually 
are.
 WOFM was forced out 
of Barrack C due to the con-
struction of what would be-
come Rob-Fal. They moved 
back to the basement of 
Butler. Around this time is 
when The Merry Christmas 
Melody Marathon started, 
where the station would 
raise thousands of dollars, 
providing a Christmas cel-
ebration for the underprivi-
leged children of the Olean 
and Allegany areas.
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 In 1967, WOFM moved 
from the basement of Butler 
Memorial Gym to its current 
home in room 210 of the 
then-called University Center 
and now called Reilly Center.
 The station was forced 
to broadcast in the base-
ment of a maintenance 
building in 1970 due to a 
bomb threat relating to the 
ill feelings towards the visi-
tation policy between males 
and females in the dorms. 
The station, though, still 
wanted to bring music and 
news to their fan base, and 
broadcasted election results.

1971-74
 In the fall of 1971, due 
to technical difficulties, 
WOFM was off air for three 
weeks.
 WOFM became one 
of 10 college radio station to 
join the United News Service 
in January of 1972. 
 Two years later in ‘74, 
the station submitted an 
application to get an FM 
license.  

1967-70

1975
 Bonaville was created 
in September. Bonaville was 
essentially a trailer park near 
what is now maintenance 
and the tennis court parking 
lot.
 The station was offi-
cially allowed to broadcast 
on the FM dial in April. The 
station chose to broadcast 
at 88.1 FM, but due to a sta-
tion in Toronto interfering, 
they broadcasted at 88.3 FM.
 The station changed 
its call letters from WOFM to 
WSBU. The first song broad-
casted on WSBU-FM 88.3 
was “Beginnings” by Chica-
go.
 

Mark Scott ‘77 wearing a WOFM shirt, before the switch to 
the WSBU moniker.

1979-84
 In 1979, the AM sig-
nal was put to rest, and the 
WSBU upgraded their equip-
ment to fit the new FCC 
rules. 
 Women began to out-
number the men on campus 
in ‘80! 
 WSBU became affili-
ated with NPR and CNN in 
‘84 and produced educa-
tional programs from 12 p.m. 
to 2 p.m. They were now 
broadcasting at 165 watts 
with a 20-mile radius. The 
first songs played in stereo 
were “Moving in stereo” by 
The Cars and “Time” by Pink 
Floyd.



September 2018                 11

1985-87

 In 1985, the Bona Shut-
tle Bus began! What would 
we do without it? 
 WSBU also unveiled 
a new news program called 
Seven Days Magazine, re-
capping the week’s news, as 
well as campus news. WSBU 
switched to the Associated 
Press news wire service after 
facing issues with United 
Press International. 
 Starting in 1987, the 
sports department start-
ed airing live coverage of 
games, such as hockey, 
baseball and women’s bas-
ketball on WSBU.

David Bernard ‘90 talking on air.

1988-92

 The station started 
using a new slogan in 1988, 
“Bona’s Best Rock.”
 Believe it or not, the 
Rathskeller was once a pop-
ular place at Bonaventure. In 
1989, they limited their alco-
hol to legal age students (21 
years old instead of 18).
 WSBU was the only 
college station to get press 
credentials to the NHL’s All-
Star Game in Pittsburgh in 
1990. 
 In 1992, WSBU would 
remain live over the air 
during Christmas vacation 
with the help of BOCES’ high 
school students.

1996-98
 In 1996, the RC score-
board was renovated, Clare 
College began and the on-air 
ID of WSBU was changed to 
88.3 The Buzz. 
 In October of 1998 The 
Buzz Beat magazine was 
first printed.
 WSBU was then in-
vited to broadcast from the 
Rock and Roll Hall of Fame 
in Cleveland, Ohio, where the 
signal was streamed back to 
Bonaventure.
 The station started a 
48-hour marathon leading 
up to the Goo Goo Dolls and 
Lisa Loeb performance in 
the Reilly Center in Decem-
ber 1998.  
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1999-2008

 Starting in 1999, the 
Bona Wolf became the new 
mascot and the men and 
women’s soccer team went 
to the A10’s for the first time! 
 In 2001 The Buzzwor-
thy became the new re-
vamped magazine of WSBU.  
 Five years later, the 
station was now broadcast-
ing on Live365.com and 
could now broadcast to the 
whole world.  
 In both 2007 and 
2008, The Buzz ranked as 
the #1 college station in the 
nation! 

2009-2017
 In 2010, the legendary 
Keg Klash was held in the 
backyard of Slaughter. Ta-
bles and pizzas were thrown 
across the yard between the 
East Side and the West Side.
 The years 2011, 2012 
and 2017 were successes for 
WSBU as we were #1 again.  
 In 2016, Marcus Posley 
scored the fourth highest 
points in the history of the 
basketball program with 47 
against St. Joseph’s. Every-
one’s hairs on their arms 
stood straight up as they 
waited out the final minutes 
of the game to see if Posley 
would at least tie Bob Lani-
er’s record of 51.

2018
 The Buzz is currently 
ranked as #3 college station 
in the nation.  The Buzzwor-
thy magazine has added a 
new board director position, 
covering the business side of 
the publication.  
 The Block Party was 
cancelled and Bonagany is 
now called the Family Week-
end Festival and has been 
moved to the courts be-
tween the Reilly Center and 
the Richter Center.  
 Clare College has since 
come to an end and there is 
now gender-inclusive hous-
ing on campus.  

The current Board of Directors of WSBU The Buzz.  
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Forget Neil, Remember the Alberts
 The United States 
launched flights containing 
primate passengers primar-
ily between 1948 to 1961, in 
order for scientists to inves-
tigate the biological effects 
of space travel.  
 The first primate as-
tronaut launched into space 
was a rhesus monkey named 
Albert. He was launched into 
space on June 11, 1948 in a 
V-2 rocket. Well, not exactly 
space, but rather the me-
sosphere, the middle most 
layer of the atmosphere. 
 The mesosphere ex-
tends from approximately 
30 to 50 miles (50 to 85 km) 
above the surface, and it is 
characterized by decreasing 
temperatures. The coldest 
temperatures in Earth’s at-
mosphere occur at the top 
of this layer, the mesosphere, 
especially in the summer 
near the poles. 
 Unfortunately, Albert 
died during the launch due 
to suffocation from lack of 
oxygen. Albert was followed 
by Albert II, who survived 
the V-2 flight but died on im-
pact on June 14, 1949, after a 
parachute failure.  
 Albert II became the 
first monkey and the first 
primate in space, as his flight 
reached 134 km (83 mi) past 
the Kármán line of 100 km 
(62 mi) taken to designate 
the beginning of space. 
The Kármán line lies above 
Earth’s sea level and com-
monly represents the bound-
ary between Earth’s atmo-

sphere and outer space. 
 Albert III came next, 
and he too died at 6.6 mi 
(10.7 km) in an explosion 
of his V2 on September 16, 
1949. Unlike the other mon-
keys prior, Albert III was a 
cynomolgus monkey, rather 
than a rhesus monkey. 
 Albert IV was the last 
monkey V-2 flight. Again, 
unfortunately he too died on 
impact on December 8, 1949, 
after another parachute fail-
ure. 
 NASA then switched 
to aerobee rockets, where 
it is believed that a monkey 
called Albert V died, due to 
another parachute failure, on 
April 18, 1951.  
 Next in line was Albert 
VI who reached 44.7 mi (72 
km), along with 11 mouse 
crewmates. Albert was the 
first monkey to survive the 
landing, but he died two 
hours later. Two of the mice 
also died after recovery; all 
of the deaths were thought 
to be related to stress from 
overheating in the sealed 
capsule in the New Mexi-
co sun while awaiting the 
recovery team. Albert VI’s 
flight surpassed the 50-mile 
boundary that the U.S. used 
for spaceflight, but it was 
below the international defi-
nition of space. Two cyno-
molgus monkeys, Patricia 
and Mike, flew on May 21, 
1952, and they survived, but 
their flight was only to 16.2 
mi (26 km).  

 These were the first 
primates to ever leave 
earth’s atmosphere, and they 
paved the way for human-
ity’s leap to space travel. 
They jumped the gap from 
earth to space and entered 
the last frontier, long before 
any human ever gazed upon 
its black expanse.  
 When we think of 
space, we think of a specific 
name: Neil Armstrong. How-
ever, the name we should re-
member is Albert. As it was 
the Alberts, as well as all the 
other animals, that NASA 
and other space organiza-
tions sent into space, which 
tested the limits of biolog-
ical organisms in the vast 
vacuum of space. Without 
the data gathered from their 
missions, space travel today 
would not be possible.  
 So, next time you look 
up into the night sky, think of 
two things. One, think of all 
the brave souls, animal and 
human alike, who gave their 
lives in the pursuit of knowl-
edge of our universe so that 
we may better understand 
our place in it. And two, 
never use a parachute from 
NASA; those things broke as 
hell.  

Brendan O’Leary
Contributing Writer
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The Joshua Tree Captures the Essence of Rock 
 When thinking of the 
classic bands that shaped 
the rock era, U2 is too fre-
quently overlooked. They’re 
powerful and electric, gen-
uine and iconic, yet they’re 
overlooked in favor of other 
artists. The 1987 release The 
Joshua Tree earns a spot as 
one of the most revolution-
ary releases of the 1980s.  
 A cool, collected al-
bum, The Joshua Tree is 
filled with surprises. From 
songs with booming beats 
to relaxed, melody-centered 
tunes, this album encom-
passes the pinnacle of U2’s 
style. Classy, never gaudy, 
Bono’s familiar voice rings 
through the songs. 
 Though this song 
plays well through earbuds 
and speakers, its true beau-
ty is best appreciated in a 
stadium. Hearing the iconic 
introduction of “Where the 
Streets Have No Name” as 
the band gathers on the 
stage brings goosebumps to 
even the most casual of U2 
listeners.  

 Second best to see-
ing the iconic rockers live, 
though, is playing their mu-
sic over a record player—it 
has a different sound, and 
playing the record is a sa-
lute to the excellence of the 
vibes U2 lays down. 
 The album has a tone 
to it that makes you nostal-
gic for something, someone, 
somewhere, even though 
you might not be able to 
recognize where the nostal-
gia stems from, or even what 
it’s for. U2 is one of those 
bands that’s been sculpted 
by experience and has al-
lowed the hand of time to 
shape them.  

 Even now, there’s a 
certain brand U2 has that 
other rockers don’t. That 
brand stems from versatility. 
Since the band’s foundation 
in 1976, they’ve been able to 
keep their listeners holding 
on for more. There’s some-
thing about the edgy tone 
of Bono’s voice that leaves 
us craving album to album, 
something about the way 
the guitar melodies are craft-
ed by The Edge and Adam 
Clayton.  
 There’s always been 
this sort of ethereality sur-
rounding rockers—they’re 
partiers, they live high-class 
lifestyles, they bounce from 
place to place, person to 
person. The Joshua Tree 
is focused around reality, 
though. It isn’t laced with in-
nuendos and secrets that are 
only understood by those 
who live inside the rock and 
roll lifestyle.  
 U2’s politically 
charged messages have 
been a hit with their listeners 
and fanbase. Their recent 
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tour, a second world tour of 
The Joshua Tree, featured 
graphics and messages 
about women’s equality, 
refugees, etc. Bono’s charity, 
One, was present, collecting 
signatures for girls’ educa-
tion. 
 U2’s lyrics focus on 
the lifestyle most people 
find themselves living and 
the issues their fanbase finds 
to be salient. The Joshua 
Tree features glimpses in-
side American politics in 
“Bullet the Blue Sky,” which 
details the striking effects of 
violence the United States 
wreaked overseas. 
 Simultaneously, 
though, it features strong-
willed, almost desperate, 
pleas to a lover in “With or 
Without You.” Again, U2 hits 
home with versatility. Focus-
ing on a macro perspective 
in some songs and individ-
ual experience in others, U2 
finds a happy medium that 
sets them apart from other 
rockers of their time.  
 The Dublin-based 
band found themselves 
amidst humble beginnings, 
and they aren’t quick to for-
get the struggle that comes 
along with everyday life. 
The Joshua Tree serves as a 
turning point in U2’s musical 
career. 
 The two albums that 
preceded The Joshua Tree, 
1983’s War and 1984’s The 
Unforgettable Fire, are large-
ly overlooked because each 
album had one or two songs 
on them that became smash 
hits. 1983’s “New Year’s Day” 
and “Sunday Bloody Sun-
day,” in conjunction with 

1984’s “Pride (In The Name 
of Love)” took away from the 
holistic value of the albums 
they respectively belong to. 
 The Joshua Tree, 
though, has an even mix of 
tuneage that doesn’t lend 
itself to forgotten songs. This 
sort of redemption came at 
the perfect time for U2, leav-
ing them with an album that 
changed the course of their 
musical careers thereafter. 
After all, it certainly speaks 
to the quality of the record 
that there was enough in-
terest in a revival tour to sell 
out stadiums 30 years after 
the initial release. 
 U2 is iconic and not 
to be forgotten among the 
greats of rock. Mixing the 
tradition of rock with boho 
sounds, steady rhythm and 
emotion that doesn’t quit, 
U2 has mastered the art of 
creating an album that pass-
es the test of time and offers 
a diverse listening experi-
ence to long-time fans. 

Meghan Hall
Contributing Writer
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The Top Songs of 1948

“Now is the Hour”
Bing Crosby

 Described as a tra-
ditional Māori song, a song 
by an indigenous Polyne-
sian group of people in 
New Zealand, “Now is the 
Hour” stayed number 1 on 
the charts for 23 weeks. The 
song, however, was not first 
introduced for the first time. 
Different components of the 
song were created decades 
before.
 In 1913, a tune called 
“Swiss Cradle Song” was first 
introduced, being credited 
to Clement Scott. Contro-
versy arose over who actu-
ally made this tune, though; 
Clement Scott, a music critic 
and travel writer, was said to 
have written this tune after 
a tour of New Zealand, while 
Albert Saunders claimed 
that Clement Scott was his 
personal psedonym. 
 The Māori words were 
soon after added in 1915, and 
the tune was altered a lit-
tle bit, creating a new song 
called “Po Atarau,” which 

was used as a farewell for 
soldiers going off to World 
War I. Because of its popular 
usage, New Zealanders mis-
took it for an old folk song. 
 Maewa Kaihau added 
an English verse to this tune 
in 1920, calling it “This is the 
Hour” for her daughter. After 
it became popular, she copy-
writed the words in 1928 
and claimed the tune to be 
hers. In 1935, she modified 
the tune again, which would 
later become a popular song 
played at dances and fare-
wells.
 The well-known ver-
sion of this song was first re-
corded by Ana Hato in 1927. 
Singer Gracie Fields learned 
it in 1945 in Rotorua from her 
driver, making it a worldwide 
hit in 1948 with the help of 
Bing Crosby.
 Although not as big of 
hits, the instrumental ver-
sions of the song also chart-
ed well. “Now is the Hour” 
has since been recorded by 
other big names, such as 
Frank Sinatra and the Everly 
Brothers. 
 Regardless of oth-
er artists’ success with the 
songs, Crosby made it the 
biggest hit, charting at num-
ber 1 for 23 consecutive 
weeks. It became his 45th 
and final number 1 hit of his 
career. 

“It’s Magic”
Doris Day

 Written by Jule Styne 
and Sammy Cahn, “It’s Mag-
ic” became a big song in 

television and movies during 
the late 1940s. 
 Released under Co-
lumbia Records and original-
ly introduced to the world 
in 1947 during her acting 
debut in Romance on the 
High Seas, the song did not 
become a huge hit until the 
following year. 
 Day might not have 
been the biggest name in 
acting, but the movie helped 
propel her into the world of 
movies, and her song was 
nominated for an Oscar in 
1948. Day ended up losing 
the nomination to “Buttons 
and Bows,” from the film The 
Paleface, but the press sur-
rounding her Oscar nomina-
tion launched the song and 
her further into the spotlight. 
 Day wasn’t the only 
person to try and make this 
song a hit in 1948. Just like 
with “Now is the Hour,” other 
famous artists of the time 
tried covering “It’s Magic,” 
including Tony Martin, Dick 
Haymes, Gordon MacRae 
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and Sarah Vaughan.
 “It’s Magic” ended up 
peaking at number 2 on the 
Billboard chart, spending 21 
weeks on the list. Martin’s 
version lasted 13 weeks on 
the chart, while Haymes 
spent 18. 
 This song resurfaced 
in 1952 on charts after Day 
made the song the theme of 
her Hollywood radio series, 
The Doris Day Show. 
 “It’s Magic” also ap-
peared in other famous 
works of the time. In 1951, 
Warner Brothers added a 
parodied verson of the song 
to the Bugs Bunny cartoon, 
“Rabbit Every Monday.” The 
song reappeared in two oth-
er Bugs Bunny cartoons in 
1953 and 1963. 
 In 1967, the movie The 
Cool Ones featured a main 
character performing a rock 
version of the famous song. 

“Twelfth Street Rag”
Pee Wee Hunt

 Created as a ragtime 
song for a musical in 1914, 

“Twelfth Street Rag” was as-
sumed to be a huge hit even 
before it hit airways in 1948.
 Early in the 1910s, 
composer Euday L. Bowman 
was walking with his friend 
called “Raggedy Ed,” when 
Ed told him that he want-
ed to open up a pawn shop 
on 12th street, the same 
street they were walking on. 
Bowman, not believing him, 
told him that if Ed succeed-
ed with his pawn shop, he 
would write a musical piece 
using only three notes and 
become rich from it. And 
thus, Ed succeeded and so 
did Bowman. 
 A decade and a half 
after writing the song, Bow-
man finally wrote the music 
down in a manuscript. He 
went to Texas to try and get 
it sold to a company in Dal-
las, but he was told that the 
piece was worth at most 10 
dollars. Publishers told him 
that the song wasn’t worth 
publishing. 
 Bowman eventually 
ended up selling his song to 
Jenkins Music Company in 
1913, in which they simpli-
fied the song down from the 
original piece. 
 After an advertising 
frenzy, “Twelfth Street Rag” 
started to sell well, but it still 
didn’t have the starpower 
that was needed to make it 
a big hit. James S. Sumner 
added lyrics to the rising 
tune in 1919. 
 Bennie Moten, Lou-
is Armstrong and His Hot 
Seven all recorded the song 
in 1927, turning the tune into 

a bestseller like Bowman had 
originally planned, but the 
song was only to become 
bigger decades later.
 Pee Wee Hunt finally 
got his hands on the song 
in 1948, making it the num-
ber-one single on the Bill-
board chart for 1948 after 
releasing it with Capitol 
Records 15105. 
 This song has eventu-
ally gone on to have success 
in pictures, as well. In the UK, 
the tune is best known for 
being the theme song to The 
Joe Franklin Show. 
 College students 
would best recognize this 
tune as the ukelele back-
ground music that has 
played in the Nickelodeon 
show Spongebob Squarep-
ants since 1999. 
 Originally taken as a 
bet between two friends, 
“Twelfth Street Rag” has 
become a classic, known by 
young and old generations 
alike (regardless of whether 
the younger generations are 
aware). 

“I’m Looking Over a Four 
Leaf Clover”
Art Mooney

 Originally crafted in 
1927 by Mort Dixon and Harry 
M. Woods, “I’m Looking Over 
a Four Leaf Clover” became 
a hit right away. Nick Lucas 
helped the song hit num-
ber 2 on the charts, while 
Ben Bernie helped it stay on 
the charts at number 3 that 
same year. 
 It didn’t become a 
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number 1 hit until 1948, 
though, when Art Mooney 
decided to revive it from 
its decades-old style. Other 
artists such as Russ Morgan, 
Alvino Rey, The Three Suns, 
The Uptown String Band and 
Arthur Godfrey also charted 
in 1948 with the tune. 
 Since its rerelease in 
1948, the music for this song 
has been connected many 
times with famous cartoons.  
Just like many of the other 
songs in this list, the tune 
for “I’m Looking Over a Four 
Leaf Clover” has been adapt-
ed by the Warner Brothers 
for their cartoons. At many 
parts of the shows, you can 
hear Tweety Bird, Tas,  Bugs 
Bunny, Wile E. Coyote, Daffy 
Duck and The Roadrunner 
humming the tune or run-
ning around with it playing in 
the background. 
 In 1948, the song be-
came stuck in many Salt 
Lake City citizens’ heads 
after Al “Jazzbo” Collins, a 
local, popular DJ in the area, 
played the song over and 

over again for hours during 
one of his shows. Reports 
claim anywhere from three 
and a half to 24 hours 
straight. Callers chimed in 
for hours, both complain-
ing and telling him that they 
were grateful that he was 
playing something good for 
a change. Collins is credited 
for helping Mooney’s version 
become a hit. 
 Since becoming a hit 
in 1948, the song has con-
tinued to take the spotlight 
in 2018. Very often this song 
is played at Philadelphia’s 
Mummers Parade, as well as 
being adopted by UCLA’s 
band for an arrangement 
at nearly every game since 
1954 and by the Sons of Ben, 
the official supporters’ group 
of Major League Soccer’s 
Philadelphia Union, which 
chants out the lyrics to the 
song at the 20 minute and 
10 second marks. 
 “I’m Looking Over a 
Four Leaf Clover” also ap-
peared in Gotham, a Batman 
prequel television series, 
during season two in 2016. 

“Nature Boy”
King Cole Trio

 Released as a single in 
March of 1948 through Cap-
itol Records, jazz singer Nat 
King Cole took the world by 
storm.
 The song was based 
around eden ahbez’s men-
tor Bill Pester, and was used 
as a tribute to him, making 
refrences to his German life . 
Pester was the man who had 

originally introduced him to 
Naturmensch and Lebensre-
form philosophies. 
 Ahbez originally want-
ed to present this song to his 
mentor at the Lincoln Center, 
but there he was ignored. He 
left the song for Cole at his 
valet, and the song Cole fell 
in love with it, choosing to 
record it and wow the rest of 
the world. 
 The original record-
ing took place in 1947, with 
Frank De Vol conducting the 
orchestra. He used string 

instruments and flutes to at-
tract the listener into a more 
enchanting way of life. 
 The final line—”The 
greatest thing you’ll ever 
learn, Is just to love and be 
loved in return”— has been 
debated to have multiple 
meanings to it and is still 
refrenced often today. 
 Released during the 
American Federation of Mu-
sicians (AFM) ban of 1948, 
“Nature Boy” still became a 
huge commercial hit, selling 
more than a million copies of 



the song. But with the well-
known hit came controversy.
 Yiddish composer Her-
man Yablokoff claimed that 
parts of the song were sto-
len from his play Papirosn. 
The two groups of people 
ended up settling out of 
court. 
 In more recent years, 
famous artists such as Lady 
Gaga and Tony Bennett, off 
their joint album Cheek to 
Cheek, covered the song. 
Other famous artists that 
have tried out Cole’s tune 
were Frank Sinatra and Sar-
ah Vaughan. 
 In more recent years, 
this song has been used in 
movies, including The Boy 
with Green Hair, The Talent-
ed Mr. Ripley, and the 2001 
musical Moulin Rouge!, in 
which David Bowie recorded 
a techno version.

“My Happiness”
Ella Fitzgerald

 Known today as a 
pop-music standard, My Hap-
piness was one of many songs 
covered by Ella Fitzzgerald 

that became a commercial 
hit. 
 Originally created 
in1933, the song went un-
published, with different lyr-
ics and melodies, written by 
Borney Bergantine. 
 Betty Peterson Blasco 
redid the lyrics for the song, 
and soon it was published in 
1947, with many different art-
ists trying to take a stab at 
the song.  It didn’t become 
a hit until later that year with 
the Marlin Sisters, and in 
1948, Jon and Sondra Steele, 
The Pied Pipers and Ella Fitz-
gerald all took on the song, 
making it reach the top of the 
charts. 
 Under Ella, the song 
only reached number 8, but 
her version of this song is 
considered one of the more 
famous versions in todays so-
ciety. 
 In 1958, Connie Francis 
remade this song again, and 
it became one of her biggest 
hits, topping charts a decade 
later. For the first few months
of 1959, this song bounced 
back and forth with taht of 
the Platters for number 1. 
 Ella Fizgerald went on 
to become known as the first 
lady of jazz because of her 
power with songs like this. 
Even after facing discrimi-
nation because of her race, 
Fitzgerald quickly became 
loved for her voice, and her 
versions of songs typically 
sold better than others. 

“Ballerina”
Vaughn Monroe

 Vaughn Monroe re-
leased many hit songs in 
the late 1940s, being a very 
baritone singer. He became 
even more loved for his act-
ing and being a tumpeter. 
He helped produce his own 
big-band music, as well as 
becoming his own business-
man and marketing himself. 
 Arguably one of his 
bigger hits, “Ballerina” was 
about a young dancer, and 
it flowed to the classic jazz 
beat that everyone expected 
of him. 
 “Ballerina,” “Melo-
dy Time” (1948), “Riders in 
the Sky” (1949), “Someday 
(You’ll Want Me To Want 
You),” “Sound Off” and “In 
the Middle of the House” 
all became big hits for him. 
Monroe quickly became a 
million-dollar success, selling 
millions of albums of most of 
his famous songs and be-
coming certified gold. 
 Now most well-known 
for his cover of “Let it Snow, 
Let it Snow, Let it Snow,” 
Monroe has two stars on the 
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Hollywood Walk of Fame, 
one for recording and one 
for radio. 
 Also known for being 
a more adventurous singer, 
Monroe was known for flying 
himself and his wife to their 
tour dates in his own private 
helicopter.
 He passed away from 
stomach complications in 
the early 1970s. 

“You Call Everyone Darlin’”
Al Trace

 Written by Sam Martin, 
Ben Trace and Clem Watts, 
this famous song was pub-
liched in 1946, two years 
before becoming a hit single 
with the help of Trace. 
 Multiple versions of 
this song were created by 
other famous artists at the 
time, including Anne Vincent, 
Jack Smith, The Andrews 
Sisters, Jerry Wayne, Art 
Lund and Jack Lathrop, yet 
Trace’s strong voice made it 
soar to the number 1 spot in 
1948. 
 Released by Regent 
Records, Trace’s version 
reached number 1 on the 
Billboard chart on June 18th, 
1948, and it lasted on the 
chart for 22 consecutive 
weeks. 
 Not only was this 
single a hit for Trace, but 
in the mid 1940s, Trace be-
came known for having his 
songs be played more than 
anyone else in jukeboxes. As 
later years came, he still was 
a frontrunner in the classic 
music listening systems. 

 Since its original re-
cording in 1948, many artists 
have tried redoing this clas-
sic tune. 
 Lamar Morris tried 
sampling this song in 1973 
for a minor country song, 
which got a decent amount 
of radio play and success.
 K. T. Oslin also end-
ed up covering this song in 
1990, which ended up peak-
ing at number 69 on charts. 
 Trace has gone on to 
be compared to some of the 
greats, including  Pee Wee 
Hunt and Bing Crosby.  

“Serenade of the Bells”
Sammy Kaye

 “Serenade of the Bells” 
was written by Kay Twomey, 
Al Goodhart and Al Urbano, 
and it quickly became pop-
ular after its publication in 
1947. 
 Being intoduced to 
the worl under the Sammy 
Kaye Orchestra, this song 
peaked at number 3 and 
stayed on the charts for 16 
weeks, mainly in 1948, after 
being added to the Billboard 
charts in November of 1947.
 The moment Kaye 
heard the song, he knew 
that he wanted to play it. 
The song has many different 
instruments used, which he 
thought was a nice combina-
tion, noting that many songs 
of this time period use the 
same instruments to play ba-
sic tunes instead of expand-
ing and working with many. 
 Multiple other versions 
of the song were created by 

artists such as Gracie Fields 
with Phil Green, Jo Stafford 
and the Kay Kyser Orchestra, 
with all of the above ranking 
at some point on the Bill-
board lists. 
 However, only Kaye 
had the staying power to last 
more than 10 weeks on the 
Billboard charts, making this 
one of the biggest hits of 
1948. 
 Although never reach-
ing number 1 on the charts, 
“Serenade of the Bells” is still 
a well-known tune and loved 
by many. 

“You Can’t Be True, Dear”
Ken Griffin

 In 1948, Ken Griffin 
originally released “You Can’t 
Be True, Dear” as an instru-
mental song, and only later 
did he add the lyrics, dubbed 
by Jerry Wayne, in.

 Originally created com-
pletely in German, titled “Du 
Kannst Nicht Treu Sein,” com-
posers Hans Otten and lyri-
cist Gerhard Ebele were not 
used to writing their songs in 
English, opting for a partner, 
Hal Cotten, to help change it 
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to the right language for the 
lyrics and title. 
 Griffin’s song was in-
teresting at the time because 
it was one of the first songs 
to be produced by an inted-
pendent label and still have 
success. Both versions of 
the song, instrumental and 
lyrical, were created under 
the independednt company 
called Rondo Records. 
 In April of 1948, “You 
Can’t Be True, Dear” was the 
biggest song in the Billboard 
Magazine, staying on the 
charts at number 1 for seven 
weeks. 
 The instrumental veri-
sion of the song also did 
mainstream success, peaking 
at number two in July of that 
same year. 
 The two versions of the 
song charted for a total of 23 
weeks on Billboard, and it is 
estimated that the songs sold 
a total of close to four million 
copies since being first re-
leased. 
 Other versions of the 
song also charted, including 

versions by Patti Page, The 
Sportsmen, The Marlin Sisters 
and Dick James, but none of 
them had the same willpower 
and commercial success as 
that by Ken Griffin. 

“ A Tree in the Meadow”
Margaret Whiting

 After the production 
of this song, Margaret Whit-
ing finally became a big 
name in music. 
 Produced by Parlo-
phone Records and written 
by Billy Reed, the song was 
published in 1948, the same 
year that it began to gain 
commerical success.
 While Whiting might 
not have been the biggest 
name on the list of artists 
who tried singing this song, 
her version lasted the lon-
gest on the charts, peaking 
at number one and lasting 
on the Billboard charts for 
23 weeks. 
 Whiting partnered up 
with Frank De Vol orchestra 
for their first big hit together 

with this song. 
 Other versions of this 
song were created by Mon-
ica Lewis and The Ames 
Brothers with Mary Osborne 
Trio, John Laurenz and Joe 
Loss and his orchestra, but 
each of these artists only 
lasted one week on the 
charts before getting re-
placed with newer music. 
 While Whiting might 
not be the most famous 
now, this song may always 
be remembered in the music 
industry.

Margaret Whiting

Natalie Forster
Buzzworthy Assistant 

Editor
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Meet our new Buzzworthy Business Director

What’s your year and  
major?  

I am a senior strategic com-
munication major and I just 
started the Integrated Mar-
keting Communications pro-
gram here at Bonas! (Don’t 
worry I’ll be back for another 
year of grad school). 

What’s your favorite artist/
band and album? 

My favorite artist/band is the 
Beach Boys because while it 
might not be the best music, 
you can’t help but feel good 
while listening to them. I also 
have a slight obsession with 
Mike Love and John Sta-
mos. Mike Love serenaded 
me at their show in Bethel, 
NY this summer and I actu-
ally almost fell over (in case 
you were wondering). My 
favorite album is Pet Sounds 
and my favorite song is Wild 
Honey.  

What’re your favorite things 
to eat and drink? 

My favorite thing to eat is 
pasta and my beverage of 
choice is wine (sweet/semi-
dry white in case anyone 
wants to send me a gift). 

What’re you looking for-
ward to this semester? 

I am looking forward to an-
other semester at Bonaven-
ture. I know that sounds 
corny, but I basically grew up 
here since my entire family 
went here. It’s my second 
home and I just enjoy living 

here. I also can’t wait for fall 
weather and basketball sea-
son. 

Do you have a radio show?

I have a radio show on 
Wednesday nights from 8-9 
with Steve Wilt, our station 
manager. We play classic 
rock and awkwardly talk in 
between songs. 

Now is the time to plug your 
socials...

Give me a follow! 
Insta: @sarahdeezzxo 
Twitter: @sarahhh_13 

Sarah Dezio
Buzzworthy 
Business
Director
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WSBU 88.3 FM...where it all started for me 
 
 
 

 
 
 
 
 

 

WSBU 88.3 The Buzz was 
the main reason why I at-
tended St. Bonaventure Uni-
versity (1998-2002).  I knew 
about and applied to Syra-
cuse and Ithaca and looked 
at other places of course, 
but no place afforded me 
the chance to do sports 
right away.  Day one.  Fresh-
man.  Sports Sunday round 

table show plus anchoring.
 From there, I devel-
oped in the sports depart-
ment and grew under amaz-
ing people.  I became sports 
director and worked closely 
with other departments.  I 
was a host, an anchor and 
then color commentator for 
every Bona women’s basket-
ball home game with my pal 
Chris Esposito.  I even was a 
DJ on Thursday mornings!
 Doing radio early like 
this and being able to cov-
er Division I programs is a 
game-changer.  No disre-
spect to Division II or III, but 
if you are in sports media, 
you are constantly climb-
ing to cover the top levels 
and sports of interest.  The 
Atlantic 10 is no joke.  You 
are dealing with incredible 
games and coaches and 
players and pressure to get 

the content out right away, 
just like a big time job in a 
big time market in the coun-
try.  
 WSBU 88.3 The Buzz 
is a special place.  Out of ev-
erything at SBU, I probably 
miss college radio the most.  
I developed amazing friend-
ships and shared so many 
laughs.  Every day was busy 
and exciting and I could not 
wait to get to the next game, 
story, show and station 
meeting.  
 It’s hard to believe that 
20 years ago, as I write this, I 
was just a few weeks into my 
college career.
 A career made better 
thanks to WSBU 88.3 The 
Buzz. 

Mike Lindsley, freelance sports 
reporter. 

Mike Lindsley
Bonas  

Alumnus




