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“I love hearing old songs I used to love. They’re 
like memories you can always go back to.”

 – Unknown
It’s pretty obvious that here at The Buzz, music is 

kind-of our thing.  Though everyone who comes in 
and out of our station door has their own specific 
flavor of music they love, generally we all share 

one common bond: throwbacks.  I would have said “Oldies”, but to be honest, these songs 
aren’t old, or at least they don’t feel old.  

Everyone knows what I’m talking about.  The song from ten summers ago that you 
haven’t heard in ages, but the second you hear it play you automatically know all the 
words.  Maybe it’s the old band that you used to swoon over in middle school that has 
become seemingly obsolete since, or, if you are me, it is the music that you play every 
weekend to get pumped up that your roomies hate you for.  

There is always that band, song or an album that makes you want to step back in time 
and put on some overalls or a jean jacket.  For professors or alumni maybe you wish you 
had long hair again or tight leather pants.

With “Throw Back Thursday” blowing up social media, it has become socially accept-
able to play the songs that were, for a while, lost in our memories but defined our genera-
tion.  Thank God!  Personally, I cannot say that there is just one band that does the trick 
for me.  But, with a healthy dosage of the Backstreet Boys, Spice Girls, NSYNC, Britney 
Spears and Destiny’s Child I feel like I can take on the world. 

 I will never forget the first Christmas when I got my first non- Disney related CD.  As I 
tore open the wrapping paper, the shiny baby blue background gave it away- Backstreet 
Boys: Millennium.  My Walkman went through countless batteries as that album became 
engraved into my memory over the next few weeks.  

The album, which dropped in 1999, could not have been named more perfectly.  The 
timing was perfect for the boys.  Millennium still holds the record for most shipments in 
the United States in one year with 11 million.  The electric “Out of this World” sounds that 
“Larger Than Life” delivered set the tone for the album title and accompanied everyone’s 
thoughts about the up and coming Millennium.  The futuristic style of the music video 
consisting of robots took the song to a whole new level.  

The album also included memorable chart toppers such as: “I want it That Way” and 
“Show Me the Meaning of Being Lonely”.  The album earned them five Grammy nomina-
tions and continuous top spots on TRL. 

My personal favorite song from Millennium has to be “I Want it That Way”.  The song 
itself has that beginning guitar plucking that just sends chills down your spine and gets 
your adrenaline pumping.  One top of that, the music video was so upbeat and fun to 
watch.  Even my dad couldn’t deny that “I Want it That Way” was the best on the album 
and it remains his favorite BSB song to date.  

It is strange to think that one day the songs that are new releases today will be the throw 
backs of tomorrow.  Speaking as someone who thinks the 90’s was the greatest time pe-
riod ever, I can’t imagine these new throw backs being as good as ours.  

Moving on to Buzz related topics.  As some may have noticed, we have started playing 
movies in the Murphy Aud.  These movies have a music based theme and we kicked off 
our series with Across the Universe last week.  The turnout was good but we can do bet-
ter!  These movies will be shown around every two weeks and will always be something 
different.  If anyone has any suggestions let us know we want this to be a lasting tradition.  
So, if you are stressed in the middle of the week and want something fun to do, come join 
us!

Lastly, I want to give a special shout out to the alumni who subscribed to the Buzzwor-
thy.  Here at The Buzz we have started something special.  All alumni who would like to 
read the Buzzworthy can have a copy sent directly to their emails.  What better issue to 
start off with than a throwback?  

So, as you all dive into this issue we hope that you enjoy your brief trip down memory 
lane.
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   Sports

Who says throwbacks have to be music?  
One of the most intriguing aspects of 

sports is the uniform. They may seem 
like articles of clothing to identify which 
team you play for, but in American sports, 
uniforms are also an advertising tool for 
the economical giant that is professional 
sports. A “cool” uniform can attract fans 
and gain you nation wide “street cred”. So 
in honor of the Buzzworthy’s “throwback” 
issue, here’s the sports department’s 
favorite throwback jerseys. 

Milwaukee Bucks- late 90’s 
In the late 90’s the Milwaukee Bucks 

dawned the most puzzling jersey of all 
time. A proud buck graces the stomach of 
every Buck, awesome is a word I use for 
these babies. 

St. Louis Rams- 1999
Kurt Warner and his St. Louis Rams wore 

these bad boys for the latter half of the 
90’s, but we all remember the ’99 Rams 
that defeated the Titans in Super Bowl. 

Buffalo Braves- 1970’s 
The Buffalo Braves were only an NBA 

franchise for 8 years, but they had one of 
the most memorable road jerseys of all 
time. Too bad they were sold and moved to 
San Diego in 1978…

Quebec Nordiques- 72-95 
The Nordiques moved to Colorado and 

became the Avalanche in 1995, but while 
they were playing in Quebec they had 
incredible jerseys. 

By Mike Arena

By Zach Warren 

The old school Milwaukee 
Brewers uniform is my favorite 
baseball uniform of all time. The 
blue and gold color scheme is 
a classic and the pinstripes are 
always a plus. But what really sets 
this uniform apart from the rest is 
the hat. At first glance, it just looks 
like a baseball glove catching a 
ball. But looking harder, you can 
see the thumb of the mitt is a “B” 
for Brewers, and the fingers are an 
“M” for Milwaukee. Very sneaky. 

The Hartford Whalers (cur-
rently the Carolina Hur-
ricanes) had arguably the 
sharpest uniforms in NHL 
history.  The “W” on the logo 
topped with a whale tail is a 
unique style, and also a very 
simple one. The green and 
blue looks great and apparel 
sales are still steady, especial-
ly for a franchise that no lon-
ger exists. If you own a Whal-
ers hat or jersey, I respect you 
immensely.

The Denver Nuggets rainbow 
jerseys are classic. They may not 
be the best looking jerseys the 
league has ever seen, but they 
caught the eye and they were 
very, very unique. I admit that 
anytime I play the Nuggets in 
2k, they are always wearing the 
rainbows. In fact, I wouldn’t be 
opposed if the team went back to 
these permanently. Admit it; you 
want to see Andre Iguodala in a 
rainbow uniform.

The Pittsburg Pirates throw-
backs aren’t wildly flashy. 
They were simple all black 
or white with yellow stripes 
and socks. Pretty bland at 
first glance. But just like 
the Brewers uniforms, what 
pulls it all together is the hat. 
Yellow with black stripes go-
ing all the way around, plus 
the classic “P” with stars on 
either side. This hat is the 
definition of old school base-
ball style. It truly takes a fair-
ly boring uniform, and turns 
it into one of the best classic 
baseball outfits of all time.
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It’s not the amount of copies Transformer 
has sold that makes it one of the most 
significant recordings in rock’n’roll 
history. Instead, the 1972 Lou Reed album 
secured its legacy by impacting the path 
rock traveled in the four decades after its 
release.

If not for Transformer’s success, Reed’s 
old band, the Velvet Underground, would 
today be considered simply a New York 
group that had a brief career and a small, 
but loyal, following. But Transformer’s 
popularity sparked interest in the Velvets 

and brought their music to new audiences, 
influencing many artists who would shape 
rock’n’roll’s future. 

No song did more to send folks scouring 
record bins for old Velvet albums than 
“Walk on the Wild Side.” The track 
captured the essence of the world Reed 
inhabited. At a time when popular songs 
were celebrating new attitudes toward 
sex, love and drugs, Reed was telling the 
other side of the story. Like his work with 
the Velvets, “Walk on the Wild Side” was 
filled with tales about transvestites, male 
prostitutes and junkies. 

The song was based upon people who 
had been part of Reed’s circle when he 
fronted the Velvets and worked with Andy 
Warhol. It provided a bridge between 
Reed’s work with the band and his career 
as a solo artist. But the song never would 
have become a classic if it had not been 
so perfectly structured and produced. It 
opens with double bass lines that set the 
stage for Reed’s monotone-like vocals, 
which are interspersed with a touch of 
soul from a female chorus. A saxophone 

solo ends the recording, but leaves the 
impression that there is more to the story.

While “Walk on the Wild Side” remains 
the best known song from the album, there 
are other reasons to listen to Transformer. 
“Vicious,” the record’s opening track, puts 
the listener on immediate notice that this 
is a different type of album as Reed issues a 
variety of nasty threats and warnings. “I’m 
So Free” is an upbeat number in which the 
singer declares and celebrates his freedom. 
And “Perfect Day” is a ballad filled with 
positive lyrics that belie the somber tone of 
the music.

Transformer also owes its place in rock 
history to the man who co-produced it – 
David Bowie. Bowie, who was becoming 
an international superstar, was a fan 
of the Velvets and regularly performed 
their songs in concert. Although Reed’s 
emergence as a solo artist could have 
threatened Bowie’s growing fan base, he 
chose to embrace the American’s work 
and give it his imprimatur. If not for that 
unselfish decision, Transformer would not 
have been the same album, and rock’n’roll 
history would have been forever altered.

In November 1968, The Beatles took the 
music industry by storm when they released 
their ninth album. The LP officially went 
untitled, however, it picked up the name 
“The White Album” because the outer 
case was entirely white with nothing but 
the band’s name on it. The White Album 
is a double album with 17 tracks on the 
first record and 15 tracks on the second. It 
currently ranks number ten on the Rolling 
Stone’s “500 Greatest Albums of All Time.”

However, what makes this album so 
remarkable is that the storied turmoil 
and eventual downfall of The Fab Four 
reached its peak during its writing and 
recording. During the peak of their decline, 
The Beatles still produced music that was 
both captivating and revolutionary. This 
growing urge by all four members to find 
his own talent created a tension that was 
never seen before in the band that brought 
such sheer happiness to the world during 
the 1960’s. 

The album starts off with one of Paul 
McCartney’s famous rock n’ roll-esc tracks, 

“Back in the USSR,”. The heavy rock track 
transitions into a touching song lead and 
sung by John Lennon entitled “Dear 
Prudence.” This track was written about 
Prudence Farrow, who attended a spiritual 
retreat with The Beatles in India with the 
Maharishi Yoshi. It was on this retreat that 
the group wrote most of the album. 

The album goes on, featuring the feel-
good track "Ob-La-Di, Ob-La-Da" and lead 
guitarist George Harrison’s masterpiece, 
“While My Guitar Gently Weeps” (which 
featured rock icon Eric Clapton on lead 
guitar and served as the first sit-in in The 
Beatles’ short history). 

The White Album starts to get heavy 
during the beginning of the second disk, 
starting with “Everybody’s Got Something 
to Hide, Except for Me and My Monkey,” 
which was Lennon’s reference to him and 
his heroin addiction (the “monkey on his 
back”).  The track goes right into “Sexy 
Sadie,” which was also written in India. 
The song goes, “Sexy Sadie, what have you 
done?/ You made a fool of everyone.” The 

song references the Maharishi’s sex scandal 
that was released while the group was on 
the retreat. This led to their departure 
from India. The weight of “Sexy Sadie” is 
altered in the next song, and it transitions 
into “Helter Skelter,” the band’s first and 
only head-banging track. The dark aura 
this song carries is highlighted by mass-
murderer Charles Manson’s notion The 
Beatles were speaking to him through the 
track, as he inscribed the words “Helter 
Skelter” after his killings.

The White Album winds down with John 
Lennon’s masterpiece, the unprecedented 
trippy work of art “Revolution 9.” It 
concludes with Starr’s “Good Night,” 
which served as the band’s “good bye” that 
they would give the audience back when 
they used to perform live. As a whole, the 
Beatles’ White Album takes any listener 
on a roller coaster of emotions that would 
only be typical of the Fab Four. Even when 
they found themselves in times of trouble 
they still managed to produce unique 
music that once again touched the hearts 
of music fans, and has done so for 50 years.

Album with no name leaves best impression
By Ryan McDonough

             Reed as the “transformer” of rock’n’roll

By Rich Lee
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Featured Reviews

Written in the midst of intense inner-
band turmoil, Rumours is one of Fleetwood 
Mac’s most iconic records. (The hit teenage 
series Glee devoted an entire episode 
to covering the album.) The conclusion 
of personal relationships and conflict 
between members pushed the band to 
create the most commercially successful 
record of their career. 

On hit power-ballad single “Dreams,” 
the renowned female vocalist Stevie Nicks 
takes the lead. A messy break-up set to 
subliminally simple drumming and sparse 
musical arranging, the song captures 
the best sides of Nicks. The song begins 
with Nicks using a soft, restrained vocal 
style before tearing into a powerful cry 
accentuated even further by the intricate 
band-wide harmonies. Straying away 
from the typical guitar-heavy style of the 
time, the song captures a captivating vocal 
performance that has stood the test of time. 

The guitar work shows itself again on 
the next track, “Never Going Back Again,” 
which features lead vocalist and guitarist 
Lindsey Buckingham in a unique acoustic 
driven tune. His always-powerful crooning 

pushes the short, intricate song, forward, 
making the tune a memorable moment on 
an album filled with classic rock gems. 

The next two tracks are two of the band’s 
most successful singles. “Don’t Stop” is a 
classic pop-rock tune featuring the classic 
sing-along chorus, “Don’t stop thinking 
about tomorrow.” “You Can Go Your Own 
Way” features clear and cutting acoustic 
guitar and tight band harmonies. Despite 
practically being a band break up set to 
music, the song is one of the most iconic 
pop-rock songs of the late 70s. 

Despite not being one of the band’s 
hits, “Songbird” is a gorgeous piano 
ballad featuring the band’s third vocalist, 
Christine McVie, who was a terrific 
musician despite being the band’s least 
remembered vocalist. “The Chain” is the 
only song written by the whole band. The 
track features contributions from all of the 
band’s vocalists and a driving four-on-the-
floor rock beat and an edgy, ringy guitar 
solo. Maybe the most popular McVie song 
“You Make Loving Fun” is the sole song 
not written about a break-up. In contrast, 
the song is written about the upsides of her 

relationship with the band’s lighting and 
stage manager. 

The album’s concluding tracks are equally 
infectious. Filled with the harmonies and 
heartfelt songwriting that the bands are 
renowned for, the tracks equal the quality 
of the rest of the album. The tracks may 
not be the most popular of the band’s 
catalogue, but they are still terrific pop 
rock songs, which demonstrates the mind-
boggling quality of the record. 5/5 

Fleetwood Mac’s legendary music is still being heard 
By Kirk Windus

Early in 1975, I picked up a copy of Neil 
Young’s new album, Tonight’s the Night, 
because the reviews said it was bleak and 
harrowing—adjectives describing my life 
at the time. Dave Marsh, a star among 
critics, wrote, “The characters of the songs 
are shell-shocked, losers, wasted, insane, 
homeless — except for the ones who are 
already corpses.”

At first listen, the album was a train wreck. 
Young’s voice sounded like he had gargled 

with Drano. And the lyrics? Here are some 
from the title song, which is a track about 
Bruce Berry, a roadie for Young:

Early in the mornin' at the break of day
He used to sleep until the afternoon
The lyrics weren’t the only half-hearted 

aspect of the album. The melodies seemed 
like bad ideas the songwriter pressed 
forward with because he had nothing 
better. In fact, in “Borrowed Tune,” Young 
steals outright the melody from the Rolling 
Stones’ “Lady Jane,” from their 1966 album 
Aftermath. And he admits it:

I'm singin' this borrowed tune
I took from the Rolling Stones
Alone in this empty room
Too wasted to write my own.
You’ll go a long time before hearing a song 

as desolate as “Borrowed Tune.” Young’s 
voice is nearly shot, his muse mockingly 
just out of reach. As forlorn as the song 
sounds, though, it is beautiful in its own 
way, like a bouquet of dead roses. 

For all of its shortcomings, Tonight’s the 
Night is an earworm of an album. Songs 
like the brilliant “World on a String,” “Roll 

Another Number (for the Road),” “New 
Mama,” and “Come on Baby Let’s Go 
Downtown” can’t be easily dismissed from 
my musical memory.

Although it’s easy to make fun of Young’s 
inability to tell time in the title song, 
ridicule is cheap in light of the song’s topic. 
He’s writing about a friend—a friend dead 
from an overdose of heroin:

'Cause people let me tell you
It sent a chill up and down my spine
When I picked up the telephone
And heard that he'd died
Out on the mainline
Some Young fans may find the record to 

be too raw, too unfinished—or maybe just 
flat-out too disturbing. But there are times 
when it helps to know that at least one 
other human being is even more down and 
out than you are. 

Here we find Young with his soul’s fire 
sputtering, his emotions trampled, his will 
crumbled. There are no happy endings 
on this album, but in retrospect, we can 
admire Young for staying on his feet and 
fighting.

By Patrick Vecchio

On Neil Young’s “imperfections” 
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Find Charlie Mingus five times, and you 
have Mingus Mingus Mingus Mingus 
Mingus—an album from Impulse Records 
in 1963.  If you love intense beauty, if you 
love great playing, if you love to have music 
shiver your timbers over and over and over, 
get the album.  For many jazz weirdos like 
your present correspondent, it's one of the 
absolute Holy Grail sides of the previous 
century, a turbulent and gorgeous outburst 
from a great rhythm section and eight 
spectacular horn players.  I heard about 
the album from guys I was in a band with 
in Champaign, Illinois, in the fall of 1966.  
I got it, and one of the keystones of my life 
fell directly and immediately into place.  
To this moment if my soul's in the toilet, 
that album will tell me, one more time 
and forever, that everything's gonna be all 
right.

Get the album for Mingus's heartbeat-
of-the-century acoustic bass playing, 
his magnificent compositions and 
orchestrations (he drank deeply at the 
wellspring of Duke Ellington).  Get the 

album for Mingus's electrifying acoustic 
sound and spiritual presence—combative, 
gentle, fierce, tender, direct as a fist in your 
face, elusive as an evening shadow, always 
electrifying.  

Get the album for the other musicians 
like the incredible drummer Dannie 
Richmond, who stayed longer with Mingus 
than any other musician (17 years) and was 
called Mingus's heartbeat.  Or the acoustic 
pianist Jaki Byard, he of the quiet beauty, 
he of the huge storms.  Get the album for its 
array of horn players, some appearing on 
both of the album's two recording sessions, 
others on just one, but all super-elite New 
York stars of the late bop period.  On one 
session you get the terrific Charlie Mariano 
on alto saxophone, doing what's arguably 
the best playing of his life.  On the other 
session on alto it's Eric Dolphy, one of the 
absolute international giants of twentieth-
century music.

And so on.  Just remember Mingus times 
five, and you've got it. 

Simply put-- Mingus times five
By Richard Simpson

There is no band in existence today 
that can match the absolute power that 
Rage Against the Machine brought to the 
90’s music scene, their guttural power 
is still unmatched twenty years later. 
Rage’s unique combination of screeching 
metal guitars and violently loud rapping 
burst onto the scene with their first (and 
arguably best) album, which they self-
titled Rage Against the Machine. The 
album, emblazed with a picture of Thich 
Quang Duc, and Vietnamese monk who 
burned himself alive in protest, reached 
triple platinum status, and shot Rage to 
the top on the billboards.

Rage Against the Machine definitely 
deserves all the praise that it is given, 
and quite honestly is a masterpiece. 
Tom Morrello’s brutal guitar mixed with 
Zach de la Rocha’s Beastie Boys like 
rap rhythm is a perfect blend of anger, 
politics, and power. The album opens up 
with “Bombtrack,” a vicious opener that 
puts the listener in full display of what 
the rest of the album has in store: banging 
guitars, groovy bass lines, and an intense 
de la Rocha. “Killing in the Name” follows 
the opening song, and was the band’s first 

big hit. The classic “Killing in the Name” 
proves to be, as always, an incredibly well-
written, and hate-filled ballad topped off 
with de la Rocha screaming out 17 “F**k 
you I won’t do what you tell me,” lines of 
scathing malevolence. 

What also works incredibly well in Rage 
Against the Machine’s favor is having one 
of the most talented people to ever wield an 
electric guitar picking through some of the 
most impressive guitar solos seen on an 
album. Tom Morrello’s guitar work on this 
album is astounding, from the bombastic 
guitar solo on “Killing in the Name,” to 
the screeching opener of “Fistful of Steel,” 
Morrello kills it, providing entertainment 
through every song even when de la Rocha 
isn’t spitting into the microphone. What 
he does with a guitar is so unique in some 
songs that you just have to wonder exactly 
how those sounds come from a guitar, and 
the best part is that the sound always works 
perfectly with what the song is trying to 
accomplish. 

To talk to someone about Rage Against 
the Machine and try to recommend a single 
song off of the masterful album would be 
impossible. Every song is incredible, and 

20 years later, Rage Against the Machine is still raging
By Justin Peterson

the experience of listening to it is truly 
one of a kind. The politically charged Rage 
Against the Machine debuted with a true 
piece of art, and Tom Morrello’s guitar 
combined with de la Rocha’s rap, their 
album rose to the top, and rightly so. Rage 
Against the Machine is a perfect album, 
and one that everybody should listen to.
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Quick, what's the best Beatles album? 
Most people, especially casual listeners, 
would say Sgt. Pepper.

But let me introduce you to what I think is 
a better collection. Rubber Soul showcases 
the Beatles taking musical risks, with a 
confidence that comes from trust in their 
abilities and the team they had in the 
studio. 

"Rubber Soul's" lyrics go beyond "I 
love you; do you love me?" to complex 
relationships like the one in "Norwegian 
Wood," a cheating song with a twist 
ending. "Drive My Car" offers a not-quite-
'60s look at which partner holds the power 
in a relationship. George Harrison, still 
the junior songwriter at this points, offers 
a pair of very strong songs. Even Ringo 

gets a co-writer credit, on "What Goes 
On." Ironically, the most familiar song on 
the album, “Michelle,” might be the least 
interesting.

And Rubber Soul's music meets this 
new, tougher standard. The band had time 
-- and, in producer George Martin, the 
right partner -- to make the music they 
were hearing in their head. Check out my 
favorite cut, "In My Life," in which Martin's 
magic and a piano creates the introspective 
mood. Or listen to "Norwegian Wood," 
credited often as the rock song that really 
introduced the sitar.

It's tough to make a collection of 12 songs 
with no filler. On Rubber Soul, the Beatles 
did exactly that. 

The Beatles’ talents showcased in a not-as-popular album
By Carole McNall

20 years later, Rage Against the Machine is still raging

WSBU Stubs 
Alicia Keys- The Diary of Alicia Keys
By Alicia Maldonado

"But everything means nothing if I ain't 
got you", is one of the most truthful lyric 
sung by the amazing artist Alicia Keys. In 
2003 she came out with her album The 
Diary of Alicia Keys. This album, when 
listened to, easily sends shivers up and 
down your spine like the notes she plays 
on her piano. Each and every one of these 
songs sends a powerful message and 
feeling when listened to. 

As a child I only wanted this album 

because I shared the same name which 
I found awesome. I soon realized that I 
became hypnotized with the lyrics she 
sung. Every day I would listen to the songs 
that moved me. My favorite songs on the 
album are the first seven, to name a few, 
they are “If I Ain't Got You,” “You Don't 
Know My Name,” and “Diary.” All of these 
songs truly represent why Keys decided to 
name her album, The Diary of Alicia Keys. 
Each song gives you the feeling that you are 

reading a page in her diary that contains 
her feelings about love and what she feels 
within herself. 

They do not call her the queen of R&B for 
nothing. So I strongly urge all of you to put 
this album into Google and listen carefully 
to the music, and when you begin to 
pretend you have the voice of Alicia Keys 
and start singing in the shower be careful 
of the people who live with you hearing it.

Joan Jett & the Black Hearts - I Love Rock and Roll 
By Morgan Statt

Even though 40 years have gone by since 
Joan Jett entered the music industry at 
the age of 15, the iconic singer can still 
be considered one of the greatest female 
rock artists of the ‘70s and ‘80s. The 2010 
movie The Runaways that told of Jett’s 
early music career catapulted audiences 
into an era that initially lacked a strong, 
female artist in the rock genre. Enter Joan 
Jett. The powerhouse set the tone for 
artists to come, proving to the world that 
females can perform just as well, or maybe 
even better, than men. 

In 1981, Joan Jett & the Blackhearts 
released I Love Rock ‘N Roll, the album 
that solidified Jett’s presence in the rock 
world. Combining rock and pop together, 

Jett is able to create an album whose 
songs are still widely known today. The 
title track “I Love Rock ‘N Roll” itself has 
become synonymous with sporting events. 
The repetitive guitar riffs and prominent 
clapping create the ideal atmosphere of 
comradeship that sports fans love. Jett’s 
album also contains covers from popular 
artists from the 1950s and 1960s. Jett’s 
version of “Crimson and Clover,” originally 
recorded by Tommy James and the 
Shondells, replaces the gentle rock of the 
previous decades with the electric guitar 
drive of 1980s rock ‘n roll. Despite the fact 
that Jett’s song is a cover, her version of 
the song has gained more popularity than 
the original, a testament to her musical 

talent. Jett’s ability to add an enticing edge 
to other popular songs can be seen in her 
covers of “Louie Louie” and “Summertime 
Blues” as well. 

Although Jett’s songs use the same heavy 
guitar melodies and drum rhythms, her 
songs describe a time in music history that 
was not defined by the Auto-Tune. Her 
vocal abilities define the raw style of music 
during the late 1970s and 1980s, a style 
that showcased the rebellious attitudes of 
the two decades. Jett’s music coupled with 
her black hair, heavy makeup, and leather 
clothes, created an alternative idea of what 
it meant to be a woman. Let us continue to 
appreciate her lasting music and I-don’t-
care attitude as we realize it is okay to 
head-bang once in a while. 
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Perfect pearls, feminine hats and gorgeous 
gloves decorated the women of the 1950’s. 
During this decade, accessories were a 
major component of women’s fashion. It 
was the first decade where women began 
enhancing their style with embellishments, 
and began a new trend that would continue 
for following decades to come.

Pearls adorned women’s bare necks during 
the decade. Pearls were seen as an elegant 
staple piece for women’s jewelry; they were 
simple, sophisticated and striking enough 
to attract anyone.  Illustrating femininity, 
pearls were a representation of higher 
class during the 1950’s. The more layers of 

pearls a woman had, the more likely they 
possessed wealth. 

Another significant accessory during 
the 1950’s was a hat. Hats became widely 
popular throughout this time. Aside from 
coming in various styles, hats transformed 
drastically as the period progressed. In the 
early years of the 50’s, hats were larger, 
but, as the decade continued, they became 
smaller. The five common styles of hats 
were,

Nowadays, the only time women wear 
gloves is during the winter months. 
During the 1950’s, however, gloves were 
an essential to complete a women’s 

Going back in time with pearls, hats and gloves
By Kiara Catanzaro

Lampshade: The 
lampshade hat looked 
similar to a lampshade 
(hence, how it received its 
name). Lampshade hats 
came in a variety of colors 
and styles. However, it was 
widely popular during the 
early part of the decade.

Bucket: The bucket hat had 
similar popularity with the 
lampshade hat during the earl 
1950’s. Slightly smaller in size, 
this hat was more favorable 
because it was more lightweight 
than the lampshade hat.

Flying Saucer: Flying saucer hats, also known 
as “coolie hats,” were shaped like flying saucers. 
They were wide at the bottom and came to a 
rounded point at the top. They were fairly flat 
and wide-brimmed, sometimes being a foot or 
two wide in diameter. Some were ornamented 
with flowers, or other miniature decorations.

Pillbox: Pillbox hats were 
circular shaped and a few 
inches tall, and covered just 
the top of the head. Some 
were dressed with veils, or had 
different textures to illuminate 
the simplicity of the style. The 
trend continued throughout the 
middle and end of the 1950’s. 

Beret: Finally, the beret is the smallest 
and latest trend during the decade. 
Berets were made from felt, or velvet and 
accessible in marvelous colors. The beret 
was popular during the 1950’s because 
its lack of material wouldn’t mess up 
women’s hair throughout the day. Berets 
wouldn’t make women sweat during the 
day, allowing women to wear the hat all 
day.

ensemble. Without gloves, women were 
not appropriately accessorized. White or 
cream colored gloves were preferred, and 
were normally made of cotton. Cotton was 
more affordable than leather gloves, or 
nylon. It was also easier to clean cotton 
gloves. However, most women owned a 
special pair of leather gloves. 

The popular trends of the 1950’s existed 
predominantly in the accessories that 
women wore. Pearls, hats and gloves styled 
a women’s daily look. They were basic 
elements that completed the fashion fads 
of the decade. 
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On October 4, 1999, Polydor Records 
released an album that left millions of 
teens dancing in front of their TVs with a 
HitClip pinned to their belt loops. S Club, 
S Club Seven’s first album, reached the 
number two album in the United Kingdom. 
On April 11, 2000, the album hit North 
American radio stations. Canadians and 
U.S. citizens crazed over the teen pop band 
for the premier of their television series, S 
Club Miami. In Canada, the album charted 
within the top-ten, being S Club 7’s most 
successful album release on the Canadian 

albums chart. 
The album opens with the hit single, 

“Bring It All Back.” This bubblegum, feel 
good hit, shares lead vocals around all 
female members of the group. “Bring It All 
Back” became an anthem of inspiration for 
teens in early 2000’s. 

Out of the twelve tracks on the album, 
“Bring It All Back,” “Two in a Million,” and 
“S Club Party” were fan favorites. “Two in 
a Million,” S Club 7's first ballad, is a song 
about falling in love. One of the female 
members of the group, Jo O'Meara, takes 

the lead vocals for the first time. 
“S Club Party” is the epitome of an ideal 

early 2000’s event. The song is packed 
with exciting rhythms and lyrics. "S Club 
Party" introduces the band. Each line of 
the second verse describes a member of S 
Club 7. 

S Club serves as a memory to the lifestyles 
of teens internationally during the change 
of the millennium. This lighthearted and 
fun album receives 5 out of 5 stars. 

S Club 7- S Club
By Jackie Roberts

This week’s edition of The Buzzworthy 
is a throw back edition and the album I 
have chosen is Eminem’s Eminem Show. 
This is the forth studio album by Eminem 
and was the best selling album of the year 
2002, and it wasn’t even close with second 
best seller, Nellyville, selling little under 
four million albums while Eminem Show 
sold over seven million albums, including 
one million albums sold in the first week of 
its release.  Eminem Show won Best Rap 
Album at the 2003 Grammy awards as 
well. 

This album shows many of Eminem’s 
best songs, “Cleaning Out My Closet,” “Till’ 
I Collapse,” “Sing For The Moment,” and 
“White America,” these songs show the 
maturity and growth of Eminem as he was 
gaining to the peak of his powers. This 
album shows the most heart from Eminem 
as well as the most remorse.

 “Superman” is the controversial track 
where Eminem talks about his past 
relationships with women and even about 
the rumored romance he had with Mariah 
Carey. A song that shows heart is “Haile’s 

Song,” one of the few songs where he 
doesn’t curse in. But don’t worry, Eminem 
can still bring the humor as he brings back 
“Slim Shady” one more time for “Without 
Me,” this song reached number one world 
wide for billboard ranks. 

This album features many artists such as 
Nate Dogg, Steven Tyler, D12, Dr. Dre and 
others. Ranked #317 out 500 for Rolling 
Stone’s greatest albums just shows that 
this album will live on and be remembered 
with Eminem at his absolute best.

Eminem- Eminem Show
By Jordan Hall

The definition of the greatest boy band 
of all time is Backstreet Boys. They were 
the first boy band of great teen-pop 
bands in the late 90s/early 2000s. Even 
though Backstreet Boys took the title of 
best “boy band”, their reign wasn’t going 
to last as long as they wanted to. When 
Backstreet Boys released their album The 
Hits: Chapter One, this proved that their 
album Black & Blue did not perform to 
expectations because it was a new taste 
that their audience wasn’t used to. But 

The Hits: Chapter One showed the group’s 
glory days.

“I Want It That Way” is a classic 
Backstreet Boys song. This lovely pop song 
will sound perfect in any generation. The 
acoustic-guitar riff that starts the intro 
and the great vocals throughout the song 
is what you would expect from this group. 
“Quit Playing Games with My Heart” is 
another pop ballad with surprising vocals 
that anyone with a broken heart can relate 
to.

“As Long As You Love Me” describes 
someone who doesn’t care about the 
flaws and the mistakes of their significant 
other. All the person is asking for is their 
love and there is nothing more they can 
possibly want. "Larger Than Life” is clearly 
a product of modern music.

The Backstreet Boys are my all-time 
favorite boy band. I fell in love with their 
songs and their personalities in a minute. 
Their music will always have an impact on 
people who grew up in the 90s. 4/5 Stars.

Backstreet Boys- The Hits: Chapter One
By Amber Williams
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