
WORTHY
Vol. 22 Issue 3 - WSBU - #4 Station in the Nation

The Mountain Goats 
exceed 
angst y expectations 
with hopeful 
spin on 
newest release

WSBU concerts: 
The Antlers,
Matt and Kim  
and 
Coheed and Cambria 

Stub-worthy: No Doubt, Van Morrison, Tech N9ne and more...

 #getbuzzed on politics 
 with the 
 WSBU
 News Department 



The Buzzworthy | wsbufm.net2

 Letter from the Station Manager

3      News/ Alt-J 

4     WSBU Concert              
+       Reviews 
5     

6     Lupe/ G.O.O.D. 
       Music

 7    Van Morrison/ Matt   
      and Kim

8     Flying Lotus/ 
Mumford & Sons  

9     The Mountain Goats
10
 +   #getbuzzed on 
 11  Fashion
12   
+    WSBU Stubs 
13
14
+    WSBU Stubs/A night  
15    at the theatre 

Table of Contents

-Jess Rehac
Station Manager

The Buzzworthy
Station Manager

Jess Rehac

October, 22, 2012

Nicholas Coyne, Makeda 
Loney, Shea Raff, Kirk Windus, 
Jess Rehac, Ciaran Lucey, Allie 

Napoli, Joey Mullin, Amber 
Williams, Morgan Statt, Joe 

Phelan, Emily Steves, MAllory 
Diefenbach, Paige Winston, 

Becca Rehac, Kiara Catanzaro, 
Allison Plante, Christabell 

Ramdial, Bryan Clark 

“Searching is half the fun: life is much more 
manageable when thought of as a scavenger 
hunt as opposed to a surprise party.”

-Jimmy Buffett 

Contributing Staff With me being the manager of a radio station, it probably won’t come as a surprise 
to you that I love listening to and discovering new music. I’m self-diagnosed as having 
“music ADHD” – sometimes I can barely get through an entire song without having to 
change it, let alone an entire album, and it doesn’t have to be a bad song. 

I have a bit of a restless mind when it comes to most things, and music is no exception. 
That’s the reason why I hang around a radio station: I’m constantly surrounded by new 
music. It doesn’t matter what I’m doing or who else is hanging out too, there’s always 
something playing and I usually  don’t know what it is.

Don’t get me wrong, it’s not always good music. I don’t like everything I hear and that’s 
my own right (and yours too), but that’s also what makes finding something good so 
exciting. Some new music I listen to I don’t like at all. Some new music I like enough to 
listen to a few times, and then it slowly gets forgotten in the abyss, that is the folder of 
my external hard drive titled “Music” (thanks to WSBU, I can’t fit it all on my computer 
anymore).

And some of it is really good. I’m not just talking about this-sounds-cool-maybe-I’ll-
blog-about-it good, I’m talking go-back-fifteen-seconds-and-listen-to-one-line-three-
times-just-because-it’s-worth-it good. For someone who gets distracted easily, this isn’t 
an easy thing to accomplish. Trust me, I can’t even write a paragraph of this silly column 
with having to get up and walk around to find my focus again, so when you can get me 
to sit down and listen to 40+ minutes of one artist; it’s kind of a big deal. In fact, besides 
when I sit down to listen to my record player (and sometimes not even), I rarely listen to 
more than a few songs by an artist before I hit shuffle.

(The only two real exceptions to this rule are The Mountain Goats and The Beatles, in 
case you were wondering.)

Last week when I listened to the new, self-titled album by Birds of Chicago I was 
pleasantly surprised to find myself in love with the album about 45 seconds in. I was even 
more surprised to find myself listening to the album the whole way through twice. That’s 
almost two hours dedicated to one artist, and I barely even noticed. It was a cool feeling, 
to focus all of my attention on one album for that long and nothing else.

For me, finding that kind of time to dedicate to doing one thing is not easy. I never 
stop running around from place to place, doing this or planning that or meeting with 
whomever. In some ways I really like being that busy, but it makes it harder to take time 
to appreciate the whole reason I joined the radio station as a freshman: the music.

This week, listening to Birds of Chicago and The Mountain Goats’ new album (which is 
equally worth spending a few hours getting to know – you can read my review later on 
in this issue), I managed to find some quality time with a pair of headphones and it felt 
pretty good. It was refreshing enough to make me excited to keep searching for new music 
again, and to remind me that it’s almost necessary to maintain what’s left of my sanity.

I guess the whole point in this spiel is that I highly recommend everyone take some time 
to find something new to listen to. Whether your genre is rap or country, indie or dubstep, 
pop or hard rock, scan the blogs, iTunes or Spotify and find something new to listen to. Go 
to a concert. Listen to the radio (88.3FM maybe?). Read a magazine. Take some time for 
you because you deserve it. Tell your professors I told you to (actually, don’t. Still do your 
homework; just listen to some new music too).

Next issue, keep an eye out for my CMJ Music Marathon recap. To keep up with my hunt 
for good new music, I’m shipping out with a few of WSBU’s directors to the College Music 
Journal’s annual music festival in the Big Apple. We can bring back some new names and 
faces to share with the Bona Bubble. I’ll try to keep you updated on what’s new on the 
indie scene: what I liked and maybe what I didn’t, and what I think you should keep an 
eye out for. It’s an understatement to say that I’m excited for it, and I can’t wait to share 
what I hear with you.

Editor-in-Chief 
Karly Gombert 
Managing Editor 

Allie Napoli 
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   News @ The Buzz

Music without a genre can be difficult to 
find. However, Alt-J definitely fits into a 
category that does not exist.

An Awesome Wave, the debut album 
from the hyped, British quartet, combines 
sad and romantic lyrics along with an 
entrancing beat. Upon first listen, it’s 
obvious that the members of Alt-J are 
extremely intellectual in their songs.

 “Tessellate” combines all the group’s best 
qualities in a single song. Strong vocals, 
a distinct beat and lyrics truly make the 
listener think these qualities contribute 
to the best track on the album. Alt-J is 
the keyboarding sequence for the Greek 
letter “Delta” (∆). “Tessellate” is full of 
mathematical references, with the word 
itself dealing with placing shapes together. 
This alone puts the band’s IQ well over 
your average indie rockers.

 Every album needs a sad love song right? 
“Breezeblocks” is certainly the closest 
thing to it and may be the most intricate 
song on the album. The repeated message 
of “Please don’t go, I love you so” makes 
for a powerful ending when vocal after 
vocal is layered over each other. The music 
video also blows minds with its bizarre, 

By Shea Raff 

This fall, the Buzz will be a campus media 
source for 2012 election coverage. The 
Buzz has collaborated with the College 
Democrats and College Republicans to 
host watch parties of the three presidential 
debates between President Barack Obama, 
the Democratic incumbent, and former 
Massachusetts Governor Mitt Romney, the 
Republican nominee (Oct. 3, 16 and 22) 
and the vice presidential debate between 
Vice President Joe Biden and Wisconsin 
Congressman Paul Ryan (Oct 11).

The first debate, moderated by Jim 
Lehrer, former anchor of PBS NewsHour, 
will take place at Magness Arena on the 
University of Denver campus in Denver, 
Colorado. and will focus on domestic 
issues.  The two candidates will answer 
questions during six 15-minute sections of 
the debate.

Martha Raddatz of ABC will moderate 
the vice presidential debate from the 
Norton Center for the Arts at Centre 
College in Danville, Kent. Similar to the 
first presidential debate, the candidates 

By Bryan Clark
#Getbuzzed about politics with WSBU

will address questions about foreign 
and domestic issues broken up into nine 
10-minute segments.

The Oct. 16 debate at Hofstra University’s 
David S. Mack Sports and Exhibition 
Complex will be a town-hall format. Candy 
Crowley, host of CNN’s State of the Union 
with Candy Crowley, will be the first female 
presidential debate moderator since Carole 
Simpson in 1992.  Gallup, a popular polling 
organization, will select undecided voters 
to ask the candidates domestic and foreign 
policy questions. 

The Wold Performing Arts Center at Lynn 
University in Boca Raton, Fla. will host final 
debate on Oct. 22 with Bob Schieffer, host 
of CBS’ Face of the Nation moderating. The 
debate will center around domestic issues 
and follow the same format as the first 
debate. In all debates, the candidates will 
have two minutes to respond to a question. 
The opposing candidate will then offer a 
one-minute rebuttal. 

 The Buzz and campus political groups 
are hosting these viewing parties in order 

to inform campus of the candidates’ 
positions on issues such as the economy, 
foreign policy and national security. For 
more information on campus’ political 
organizations, contact Ryan DeOrdio 
(College Democrats) at deordirr10@
bonaventure.edu or Kevin Rogers (College 
Republicans) at rogerskd10@bonaventure.

Alt-J Makes a statement with unique sound on An Awesome Wave 
backwards playback of a couple fighting.

“Fitzpleasure” will pleasure just about any 
listener with its dubstep-like vibrations. 
It shows just how innovative and multi-
dimensional Alt-J can be. “Matilda” is 
another love song that features yet another 
strong beat and melody. Other songs like 
“Ms.” and “Bloodflood” never quite reach 
a climax and fall a little short. Fortunately, 
there aren’t too many of those songs on An 
Awesome Wave.

 Alt-J has recently been compared to 
Radiohead and is a favorite to win the 
Mercury Prize, the award given for the 
best album from the United Kingdom 
and Ireland. All of this seems incredibly 
premature for a group who just released 
their first album. While An Awesome 
Wave may be deserving of awards, the 
comparison to the gods of alternative must 
be awfully intimidating. All things aside, 
Alt-J’s debut album is worth the hype and 
definitely deserves a listen. Whether you 
enjoy alternative, indie-rock or pop music 
in general, An Awesome Wave will have a 
few songs you can sit down and enjoy.
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Coheed blows away crowd at Water Street
As bodies continue to file into Water 

Street Music Hall, the muscle-bound forty-
five year old man beside me says, “Son, if 
you push up on my two nieces during the 
show, I will knock your ass out.” He had 
no clue what kind of madness was about to 
erupt inside of the venue.  

As Coheed burst into “No World for 
Tomorrow,” the crowd exploded like a 
bomb in solitary confinement, and bodies 
were flung around the room like unstable 
atoms. Less than a minute into the show, I 
was unwillingly breaking the middle-aged 
uncle’s request. He turned and pushed the 
people pushing forward, back as hard as 
he could, but was quickly overtaken by the 
army of fans pushing to get as close to the 
stage as possible. 

Soon the man had disappeared as he 
was pushed to the back of the venue. 
Meanwhile, the entire crowd jumped as 
high as they could in the air and shouted 
the lyrics back at Claudio, hands thrusting 
high in the air. “Raise your hands high/

young brothers and sisters” acted as a 
battle call of sorts as the concert launched 
into full action. 

The band pushed through their extensive 
catalog of songs, keeping the energy high 
as the crowd swayed like fields of grain in a 
vicious windstorm. Kids jumped as high as 
they could, screaming the lyrics until their 
lungs neared collapse. The atmosphere 
inside the venue was unimaginable.  

The band finally slowed the set down with 
“Mother Superior.” As the crowd finally 
quit bounding across the room, I observed 
the numerous band logos tattooed across 
the backs and arms of fans. At that moment 
I knew I was really a part of something 
special. This was no normal show. I was 
a member of an army, not just a crowd. 
During “Mother Superior,” a fan in the 
front row decided to stage the stereotypical 
off-beat concert clap loud enough to drag 
Claudio off tempo. He playfully informed 
the man “You sir, are truly a dick,” smiling 
and laughing all the while. He then went 

on to forget the words to the song. “Fuck, 
I can’t remember all these words guys. 
That’s your job,” he informed the crowd. 

But the apex of the show came during 
“Welcome Home,” when a fan floated on 
top of the rest of the crowd, thrusting his 
body around, screaming the lyrics at the 
top of his lungs. That image is a perfect 
representation of the show. 

By Kirk Windus

Photo credit: Kirk Windus 

By Paige Winston 
I’m not going to lie to you— last 

Wednesday, I would have banked on having 
to trudge to my alcohol soaked computer, 
composing an email, and entitling it “Oops, 
I did it again.” Of course, the head woman 
in charge of the Buzzworthy would not have 
taken to the content of this email, which 
would have read, “I regret to inform you, 
but I forgot to buy tickets for The Antlers 
show, and cannot write a review because it 
sold out.

Yes, I thought that was going to be the 
case after a two-hour trek to Rochester’s, 
Water Street Music Hall. The line to get 
in the door was at least a block and a half 
long, and there I stood with Nick Coyne at 
the very end of that line, praying on this 
publication’s name that the show hadn’t 
sold out.

Luckily, not only for my own enjoyment, 
but also for the sake of my ass, we got in.

As it goes with most shows, the opening 
act went on nearly a half-hour late, but that 
was the least of my concerns. Everyone in 
the venue seemed to be at a standstill for 
the entire opening set.

Is this seriously what happens at indie-
shows?

Where’s the energy?

I shot a look to Nick to see that he was still 
with me by the end of the first act. He just 
asked “was that all one song?” I couldn’t 
tell, in all honesty.

As we waited on The Antlers to set up, 
I began to appreciate the intimacy of it 
all. We were on the smaller half of Water 
Street’s duel venue— spanning about 2,200 
ft, and scattered with hipsters who didn’t 
move from their own comfortable space.

It wasn’t a largely pronounced entrance 
when The Antlers took the stage, and the 
fact that I was the only one getting on my 
tiptoes to see Peter Silberman loop his 
guitar strap around his neck made me feel 
like I was a little too anxious.

“Waking up, I’m not awake,” Silberman 
cooed to his audience. The song was “Drift 
Dive,” the single the Antlers released this 
past June as a part of their EP Undersea. 
Hearing it live, with Silberman gently 
holding the microphone, made it feel like 
you were the only one his attention was on 
as he recited the lyrics.

The set continued with “Rolled Together,” 
and “No Windows,” off of last years release 
Burst Apart.

What came after that was what I had 
been anticipating the entire night— three 

songs in a row off of Hospice, beginning 
with “Kettering.” Now, the entirety of The 
Antlers album, Hospice, is something of a 
lullaby to a dying entity.

 “And you enjoyed it live?” I’ve heard. 
 Yes, yes I did. The Antlers went through 

you in their set. It was undoubtedly the 
most intimate show in which I’ve ever been 
in attendance. The peak of the show was 
when the first note of “Sylvia” was played. 
An almost six-minute song on record was 
performed in three short and radiant 
minutes.  

Near the end of the set they surprised 
me by covering a Jess Rehac favorite, “No 
Children,” by the Mountain Goats.

Seeing The Antlers wasn’t anything near 
the normal spectrum of concert-going, but 
it was definitely an experience. 

The Antlers deliver live with transcendental performance 
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WSBU Concerts

What do you get when you put together 
electronic indie music, confetti, and crazy 
booty shaking on the hands of fans in 
the pit? If you guessed a Matt and Kim 
concert, then you are absolutely correct! 
Matt and Kim started their new tour for 
their album Lightning on October 3 in 
South Burlington, Vermont. They came to 
the Town Ballroom in Buffalo on October 
6 where over 300 fans waited in the 
30-degree weather to see the musical duo 
rock-out on stage. 

Matt and Kim are on tour with a band 
called Oberhofer, who opened for them 
and played quite rapidly. I haven’t heard 
of the band before, but I would say that 
they are worth a listen, since they kept 
the audience moving with some of their 
songs. As soon as they got off stage and the 
stagehands came to start assembling the 
stage for Matt and Kim, people started to 
chant both “Matt and Kim!” or “Let’s get 
weird!” to hopefully speed up the process 
of getting the band they’ve been waiting to 
see on stage. This was my first concert ever 
and my heart was pumping 100 miles a 

minute to finally see my favorite band live. 
I could also feel the tension of the people 
around me, over hearing some speak about 
the intensity of previous concerts of theirs 
before and sharing their excitement. 

Around a half hour after Oberhofer got 
off stage, the concert hall went black and 
the cheers of the excited fans echoed off 
the walls, causing any English words to 
become incomprehensible. Matt and Kim 
with huge smiles on their faces took the 
stage. They started off with songs from 
their old albums Sidewalks and Grand, 
since Lightning was less than a week old at 
the time. I feel like this was better, since 
it was easier for everyone to sing along 
together. The crowd went wild for popular 
songs such as “Cameras” and “Daylight,” 
and jumped around to the singles the 
band released from their new album such 
as “Now” and “Overexposed.” They also 
played rap songs and mixed them into 
their songs, to keep the energy high. 

Kim Schifino, the drummer of the two, 
showed no mercy when she went wild for 
the crowd. There were moments where she 

would stand on her drum set and beat the 
life out of them, and there were other times 
where she would just stop drumming and 
dance around on stage. At one moment they 
stopped playing, grabbed a bag and asked 
us all to do them a favor. They pulled out 
handfuls of balloons and threw them into 
the pit, asking the crowd to blow them up 
and hold on to them. On the count of four 
we were told to thrust the balloons up and 
keep them floating, while they played their 
song, “Cutdown.” They also threw massive 
handfuls of confetti out into the audience 
and for about 20 minutes, you would have 
sworn you came to a huge party instead of 
a concert.  

This has been the first concert I have 
ever been to, but I feel like any other show 
I go to wouldn’t be able to top this one. 
The Town Ballroom was the perfect style 
venue for this kind of show, and I definitely 
recommend that people go see Matt and 
Kim at some point in their lifetime! It was 
a night I will never forget. 

Photo credit: Makeda Loney 

Balloons and Booty: Matt and Kim bring energy to Town Ballroom 
By Makeda Loney 
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Featured Reviews 

By Nicholas Coyne 
Lupe  gets real with lyrics in Food & Liquor II 

In lieu of rhyming of possessions and the 
benefits of being an acclaimed rapper, Lupe 
Fiasco stays humble and speaks of issues 
plaguing us on the first part of what might 
be his last album. Fiasco is contemplating 
retiring after the second part of Food & 
Liquor II, which comes out in the spring 
of 2013. If this is the last we hear of the 
Chicago-born MC, then Lupe is leaving 
while he still has it.

“Strange Fruition” featuring Casey 
Benjamin, the first song on the album, 
encompasses Lupe’s essence: honest lyrics 
worked in with wordplay (“The belly of the 
beast, these streets are demon’s abs”) over 
a clean string accompaniment. Lupe has a 
track record with samples interpolated in 
his singles “Daydreamin’” and “The Show 
Goes On”, yet he perfects the formula 
again with “Around My Way (Freedom 
Ain’t Free).” Although Pete Rock criticized 
Lupe’s use of his and C.L. Smooth’s classic 
“T.R.O.Y,” it cannot be denied that track 
holds its own when it comes to lyrical 
substance (“I go as left as a heart in the 

chest, cause the Horn of Africa is now 
starving death”). “Lamborghini Angels” 
and “Put ‘Em Up” finds Lupe rhyming over 
knocking beats with catchy choruses and 
never lacking in lyricism. 

“Bitch Bad” is the second single from the 
album and is one of the most honest and 
refreshingly original songs from the past 
year. Lupe takes a look at the treatment of 
women in hip-hop and how this portrayal 
is corrupting the youth. The latter half of 
the album is flooded with features. His 
collaboration with Guy Sebastian, “Battle 
Scars,” is a mixture of “Daydreamin’” and 
Lupe’s 2007 hit “Superstar.” “How Dare 
You” gives us a peek into Fiasco’s laidback 
flow over a gleaming organ. 

All in all, Lupe has never lacked in the 
lyric department. He doesn’t shy away 
from speaking his thoughts and his honesty 
is what resonates on this album over well-
composed track. Lupe made a point by 
packaging the album in all black, there 
is no makeup or aesthetic. This album is 
what it is: a hip-hop resurrection. Food & 
Liquor II gets 4 stars out of 5.

After multiple delays, the first compilation 
album from Kanye West’s G.O.O.D Music 
label, Cruel Summer, has arrived. The 
album begins with “To the World,” a West 
track where he is joined by R. Kelly on a 
triumphant, string-laden beat. It’s a solid 
opener, but it struggles to find an identity 
and seems to jump all over the place. The 
album comes alive with three standout 
singles in a row: “Clique,” “Mercy” and 
“New God Flow.” “Clique” features a sub-
par Big Sean chorus, but Sean, Jay-Z and 
West bring the heat on their verses on 
a crooning and ominous beat. “Mercy” 
was the smash single of the summer and 
bridges perfectly into the already-classic 
Pusha T and Kanye West collaboration, 
“New God Flow.”

The album is filled with an omnipotent 
feeling, every song brings a whole new 
atmosphere of soul and power. “The 
Morning” features lyrical wizards Raekwon 
and Common, amongst others, over a 
trademark Kanye West soul sample and 
bouncing beat. Some songs seem forced 
and the inclusion of Ma$e and not G.O.O.D 

Music’s Q-Tip seems pretty questionable. 
“Higher” (with The-Dream, Ma$e and 
Pusha T) is a throwaway track that feels 
out of place on the album, it shouldn’t 
be in the middle of the album, at least. 
“Sin City” features some of the forgotten 
artists on the label: Travis Scott, Teyana 
Taylor, Malik Yusef and Cyhi da Prynce. 
They bring a fresh set of voices to an 
album drowned in singles that were 
released before the album. “The One” 
has a marching beat and contains a 
lovely chorus by Marsha Ambrosius. But 
the inclusion of 2 Chainz and Big Sean 
and their lackluster verses spoil the 
atmosphere of the song. The last 3 songs 
of the album each present a different 
aspect of G.O.O.D Music’s repertoire. 
Kid Cudi’s “Creepers” chatters and claps 
while Cudder brings his trademark of 
honesty and warm cadences. “Bliss” 
finds Teyana Taylor and John Legend 
exchanging vocals over a synth-heavy 
and cymbal-crashing beat. “I Don’t 
Like” closes out the album and it is 
the epitome of the God-like eminence 

G.O.O.D Music portrays in their music.
While the album contains a cavalcade of 

great songs, it lacks direction and feels as 
if there was no consensus on the album’s 
theme. There is some replay value found 
here, but the album never seems to “click.” 
Cruel Summer gets 3.75 stars out of 5.

Cruel Summer lacks real direction
By Nicholas Coyne
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Featured Reviews 

The newest album from the electronic-
indie band from Brooklyn, New York, Matt 
and Kim, dropped on October 2nd called 
Lightning. This is the latest album they 
released since their 2010 album Sidewalks. 
The anticipation and excitement for the 
release of this new album was building up 
quite a lot, since Matt and Kim let the world 
know what to expect through the release of 
the first single off the album “Let’s Go.”     

They constantly tweeted pictures of them 
working in their studio and continued to 
give their fans updates on the progress they 
were making. The duo even started their 
own “Scream Team,” an official fan club 
which offers signed CDs, exclusive apparel 
and packages to promote the new album. 

Was all of the hype leading up to the 
album worth it? I would definitely say 
so! Lightning brings forth the same 
adventurous and fun sound that Matt and 
Kim have always had, only in a completely 
different way. When listening to this 
album, one can hear a stronger sense of 
maturity, compared to the previous albums 
released before.  There is also a lovely 
transition going on throughout the album, 
and the transition isn’t rhythmically, it’s 

Matt & Kim bring in a new set of fans
By Makeda Loney 

within the lyrics. The lyrics on this album 
are very uplifting and positive, giving 
the listeners a message of staying strong, 
making life as fun as possible and learning 
from everything you do. You can even see 
it in the song titles on the album such as 
“Let’s Go,” “Now,” “It’s Alright” and “Not 
that Bad.” An example of the message on 
this album can be found in “Now,” where 
Matt sings beautifully “I know that things 
aren’t perfect/But let’s make tonight worth 
it/Stand up right there/Take a bow/And 
we will ride this thing down.” 

If you were to hear any song on this 
album blasting from someone’s car while 
they were passing by, you couldn’t mistake 
them for any other band (that is if you 
already knew them); that’s what makes 
Matt and Kim so unique.  If I were to give 
this album a rating, I would give this album 
four stars. You may think that this is biased 
because I could possibly be Matt & Kim’s 
biggest fan on the St. Bonaventure campus, 
but the lyric and sound combination on this 
album is a killer. Give it a listen, it won’t 
disappoint. This album has the power to 
take people who have never heard of Matt 
& Kim before, and make them fans. 

45 years after the release of his first 
album, Van Morrison has come out with 
his 34 studio album entitled Born to Sing: 
No Plan B. The album contains 10 new 
tracks and features Morrison accompanied 
by a 6 member band. In addition to singing 
the vocals, Morrison also played the piano, 
guitar and alto-saxophone. 

The songs on this album deal with issues 
ranging from the inequality of American’s 
income to how materialism and greed have 
ruined our society. The style of music in 
this album ranges from The blues to jazz, 
to a combination of the two. 

The album opens with its single “Open the 
Door,” which was released on September 
24. This song features a deep bass line, 
which is perfectly accompanied by the 
strong presence of the saxophone and 
piano. The next three songs on the album 
are all just as catchy as the opening tracks. 
They keep the same captivating piano 
riffs mixed with saxophone melodies’ 
reminiscent of smooth jazz. 

By Ciaran Lucey 
The fifth song, “Close Enough for Jazz,” 

was featured as an instrumental on 
Morrison’s album Too Long in Exile, which 
was released in 1993. This track sounds 
like the typical jazz song with a heavy 
brass section and a solid bass line in the 
background. 

Tracks six, seven and eight return to the 
style found in the first three songs of the 
album. The Bass in these tracks is simple 
yet strong. It catches your ear and provides 
a steady beat that relaxes you as you listen. 

The final two songs switch it up from the 
rest of the album and, instead, sound very 
bluesy. The ninth track, “Pagan Heart,” 
relies mostly on the bass and has Morrison 
singing in a much lower tone of voice and 
wailing about his troubles. 

The final song on the album, “Educating 
Archie,” relies on the brass section much 
more but still contains the classic blues 
sound. 

Born to Sing: No Plan B is an amazing 
album and, even though Van Morrison is 

67-years-old, he is still singing like he is 37. 
This album did not contain one bad song 
and deserves a rating of 4 out of 5 stars

Van Morrison still born to sing after 34 studio albums 
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Flying Lotus turns dreams to music 

Mumford & Sons evolves an already infectious sound

Electronic producer Flying Lotus’ fourth 
album, Until the Quiet Comes, enters a 
dream world; a much wider and more 
cosmic land than any of his previous 
releases. 

Accompanied by many guests, such as 
Erykah Badu and Thom Yorke, Flying 
Lotus encompasses the listener in dulcet 
tones and chattering claps. 

The average length of a song is around 
2 minutes, so no song ever seems to drag 
on. The album heavily revolves around 
dreaming, which can be hear through 
its lucid sounds. “Getting There” is 
accompanied by a kick drum, jingling bells 
and soft, elegant vocals from Niki Randa. 
“Until The Colors Come” is a whirling track 
accompanied by swooning keys. Every 
song on the album seems to immediately 
envelope the listener in the atmosphere 
of a whirlwind of calmness and serenity. 
“Tiny Tortures” contains a mixture of 
modern electronica and jazz. “Sultan’s 

Request,” however, is on the other end 
of the spectrum. It contains tight synths 
reminiscent of Santigold’s “Starstruck.” 

“Putty Boy Strut” is one of the most 
luminous songs on the album, featuring 
rapid clapping and swooshing synths. 
The album’s title track contains a loop of 
snaps and claps, along with a distorted 
bass. “DMT Song” and “The Nightcaller” 
are the two songs that resonate on the 
album as they smoothly transition into 
each other. “DMT Song” sets you into a 
trance, before the glossy and unruffled 
“Nightcaller” sets you into a cyclonic haze. 
“Electric Candyman” is definitely one of 
the more adventurous tracks on the album. 
It features the removed, but ever-present 
vocals of one Thom Yorke over a smooth 
bassline and a jouncing drum kick.

Flying Lotus has kept the ball rolling 
with his fourth studio album. He continues 
to ease his listeners with sonic sounds 
into a world of melodious wonderment. 

Sometimes with electronica, the rhythm 
of the music can get lost amongst the 
different abstract melodies, but Flying 
Lotus hones in on harmonious synths and 
looped snaps. The sonorous atmosphere 
created by the music gives the album a life 
of its own. Until the Quiet Comes gets 4 
stars out of 5.

By Nicholas Coyne

Mumford & Sons shocked the world 
with their debut album, Sigh No More. 
With their banjo, lyrics and impeccable 
rhythm, Mumford & Sons had astounding 
recognition off their 2009 album. Their 
latest masterpiece might be better.  

The English folk band’s new album, 
Babel, is definitely worth a listen. The 
number one single, “I Will Wait,” was 
released in early August. It gave Mumford 
fans a little tease of what the album would 

bring. The rest of the album doesn’t 
disappoint. The deluxe album consists of 
15 songs, whereas the regular one has 12. 
Something I really enjoy about Mumford 
& Sons is the involvement of every band 
member. They share vocals and each play 
different instruments. 

Marcus Mumford, Ben Lovett, 
“Country” Winston Marshall and Ted 
Dwane are the front men and they really 
gel together. Aside from “I Will Wait,” 

this album has another hit. The title of the 
album is also the title of the first song on the 
album. It has passion, heartfelt lyrics and 
the ever-famous banjo. The best lyric of the 
song is without a doubt, “‘Cause I know my 
weakness know my voice, so now believe in 
grace and choice / And I know perhaps my 
heart is farce, but I’ll be born without a mask.” 

Mumford & Sons is known for its messages 
on life, love and finding truth. One song that 
illustrates that is “Lover of the Light.” This 
song depicts a man who struggles with love. 
He tries and tries, but continues to fail. But as 
a result of his failures, he finds the one who he 
loves; his “lover of the light.” Another lyrically 
great song is “Hopeless Wanderer.” It is five 
minutes of beauty. It depicts a man trying to 
figure out his way through a troubled life. He 
doesn’t understand the way things are. The 
best lyric of this song has to be, “I wrestled 
long with my youth / We tried so hard to live 
in the truth /But do not tell me all is fine/ 
When I lose my head, I lose my spine.”  

Other great songs on the album include: 
“Whispers in the Dark,” “Holland Road” 
and “Broken Crown.” Mumford & Sons’ new 
album is spectacular. Buy a copy today, and I 
can guarantee you won’t regret it. 

By Joe Phelan 
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The Mountain Goats

By Jess Rehac

I’ve heard it said that The Mountain Goats 
have a cult-like following, and I can see the 
argument for it. Those who know and love 
them have a tendency to become obsessed, 
and their loyalty can match any DMB fan. 
And for those who don’t know them? Well, 
they’re missing out.

Just a year after releasing All Eternals 
Deck, The Mountain Goats have dropped 
their 14 studio album, Transcendental 
Youth to an anxious and expecting 
community of fans. John Darnielle, singer/
songwriter and sometimes sole-member 
of the group, is well-known for infusing 
his music with emotional vocals and dark 
undertones; for those who might be new 
to The Mountain Goats, it might sound 
like the music is a little much for casual 
listening, but Darnielle has become an 
expert in juggling emotions, easing from 
heavy to hopeful to keep things accessible 
for the masses.

“What I do is find dark things to sing 
about and try and infuse them with some 
sort of triumphant power,” Darnielle told 
The Rolling Stone in August.

Writing based on his own past experiences 
and reflections, this new album offers 
sagely advice to any person to counter its 
themes of anxiety and desperation: do what 
it takes to keep yourself going and happy, 
as long as you don’t hurt anyone else. “Do 
every stupid thing that makes you feel 
alive/Do every stupid thing that drives the 
dark away/Let people call you crazy for the 
choices that you make,” advises Darnielle 

in the album’s opening song, “Amy a.k.a. 
Spent Gladiator 1.” In “Cry for Judas” he 
urges, “Speed up to the precipice and then 
slam on the breaks.”

To match this balance of desperation 
and triumph, the sounds of the album are 
equally as balanced. In “Lakeside View 
Apartment Suite” the tone quiets down as 
the song is pushed along with soft piano 
chords and gentle drumbeats, but then 
immediately after, The Mountain Goats 
pick up the tone with an eclectic horn 
section in “Cry For Judas.” In “Counterfeit 
Florida Plates,” punchy vocals and a 
lighter melody segue into a quieter, more 
relaxed feel. Though each song can stand 
on its own, the album is cohesive and flows 
together as a single, organized thought.

Transcendental Youth is crafted in much 
the same way, I can only imagine, as a 
movie is each song is a scene to set up, 
whether with forceful strums of an acoustic 
guitar, the lighter tone of a horn section, 
or the gentle chords of a piano solo. Each 
scene has a certain mood that it’s trying to 
achieve, and the vocals not only reflect that 
determined mood but also enhance it. 

For some, the control Darnielle holds 
over his vocals is what makes his music 
something to talk about. With what 
appears to be surprising ease, Darnielle 
can start a song in a voice halfway between 
singing and speaking and then switch to 
a high-pitched melody and then move on 
to something barely more than a whisper 

when the mood calls for emphasizing 
certain lines in a certain way.

The Mountain Goats’ albums aren’t just a 
compilation of songs; like an anthology, it’s 
a collection of stories. With instrumentals 
setting the scene, Darnielle unfolds plots 
like a book on tape; “And four hours 
north of Portland, the radio flips on/and 
some no one from the future remembers 
you’re gone,” Darnielle recants in “Harlem 
Roulette.” The characters created to drive 
these plots are people who don’t necessarily 
live the most ideal lives. To Rolling Stone, 
Darnielle admitted, “They’re the sort of 
people you knew in high school that can’t 
seem to get it together. It looks as though 
they’re struggling, but at the same time 
they find a way.” In some way, this realism 
feels just as optimistic as any Taylor Swift 
song; despite the lack of sunshine and 
rainbows, these people are still living and 
doing it the way they feel is right.

Keeping all of this in mind, there is a lot 
to be gained from emerging yourself in The 
Mountain Goats’ newest album. Darnielle 
has created an album that is pleasant to 
listen to casually, but he’s also created an 
album with a lot more depth and meaning 
to it if you’re willing to think about it. With 
its balance of instruments, passionate 
vocals, and at times poetic lyricism, 
Transcendental Youth is an album that 
can catch you off-guard in a good way, 
reminding you how powerful good music 
can be.
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By Kiara Catanzaro 
Lace, a delicate fabric made of yarn or thread in an 

open web-like pattern. It has been a top fashion trend 
for the past few seasons, and it has continued its way 
through mainstream fashion from Summer 2012 to the 
Fall 2012 season.  

Lace is a more popular trend particularly for its 
simplistic and feminine detailing; it can give any outfit 
an instant girly look.  Even better, lace can be paired 
with many different styles of clothing.  Whether you’re 
wearing your favorite lace skirt, dress, or dressing up a 
lace top with a pair of skinny jeans, lace can instantly 
give your outfit a dolled-up look. 

Sheer, another fashion trend, is made from 
transparently thin, or a diaphanous-like fabric.  Sheer 
tops are another popular trend returning its way into 
the fall 2012 mainstream fashion line.  Sheer is a 
see-through material and is very lightweight; so it’s 
important to make sure you’re wearing your favorite 
bandeau or camisole underneath it.  Along with lace, 
sheer tops have become increasingly more admired by 
designers, celebrities and SBU students. Also, sheer 
tops give an overall feminine look to an outfit, similar 
to lace. Sheer tops are a great summer piece, but can 
be worn for the fall months if you simply match the top 
with a cute cardigan.

Lace is here to stay! 
Turn your summer look into a fall favorite 

10
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#getbuzzed on fashion

Have you ever wondered what could make 
an outfit the perfect fit for you? Nine times 
out of ten the answer to your question isn’t 
another piece of jewelry, it’s a simple scarf. 

Scarves get the terrible reputation for 
being the itchy, bulky thing your mom 
makes you wear to keep warm during the 
winter months, but trust me when I say 
that scarves can be so much more than 
that. In the fashion world, scarves have 
always been added to an outfit to finish off 
a look. Scarves have been seen year round 
being used to create styles for everyone. 

You have your spring and summer scarves 

By Becca Rehac
that are made of light fabrics and bright, 
bold colors then you get into the fall where 
the scarves move towards thicker fabrics 
in more neutral colors to compliment the 
autumn weather. Lastly, there are the 
thick, wool scarves that come during the 
winter months. Scarves don’t just stop 
there, you can get scarves made out of 
lace to compliment a classy look or go the 
opposite and use hand-made knitted or 
crocheted scarves to finish a more hipster 
look. 

So go ahead and experiment with scarves 
this season and find the look that’s for you.       

Scarves add flair to any outfit 

11
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By Makeda Loney

Cher Lloyd’s new album Sticks and 
Stones dropped on October 2, bringing 
forth quite a powerful force for a seven 
song album. The young X-Factor 
contestant packs quite the punch with the 
combination of the hard and upbeat dance 
beats, and the lyrics to match; for example 
in her song “Swagger Jagger,” she screams 

Cher Lloyd- Sticks and Stones 

to someone (who has apparently jacked 
her style) to get some swag of their own, 
because she “has hers on check.” Ouch.  

If I had to compare the sound of this 
album to any other artists, I would easily 
drop the names Lady Sovereign (the singer 
of the song “Love Me or Hate Me”) because 
of the lyrics and Nicki Minaj because of 

the in your face attitude she brings forth, 
especially in the song “Grow Up,” featuring 
Busta Rhymes. 

If you have an ear for rap and pop music 
I highly recommend this album. I give 
this album a 3.5/5, only because almost 
every song sounds the same. Her voice is 
beautiful, but it only goes so far. 

Vermont-based indie rockers, 
Chamberlin, are back in a big way with 
their latest EP, Look What I’ve Become. 
The least memorable song on the album is 
the upbeat, reverb-ridden single, “Thief.” 

The band returns to what they do best 
after that song, which is crafting in the 
pocket, mid-tempo songs dressed in 
sublime falsetto vocals and acoustic guitar. 
The band has a knack for writing beautiful, 

By Kirk Windus
Chamberlin- Look What I’ve Become 

huge sounding choruses. They especially 
showcase this ability on “Jealousy,” a 
slow, minor key based song about fighting, 
jealousy and heartbreak. Lead singer, 
Mark Daly croons “Jealousy/look what I’ve 
become” in his trademarked falsetto during 
the song’s terrific, memorable chorus. 

“I know these/These thoughts don’t make 
me who I am,” Daly cries on the EP’s closer 
“Block it Out” over a cool, bright-sounding 

guitar riff and atmospheric minor chord- 
based synth layers. The EP is the perfect 
evolution for the band. The sound is 
very mature, and other than “Thief,” the 
songs are very personal and introspective, 
showing new mature songwriting ability. 
This band is absolutely worth a listen. 
This EP, as well as their entire catalog is 
fantastic. Four out of five stars. 

By Morgan Statt 
Since their formation in 2005, the 

Canadian group Dragonette has certainly 
proven themselves in the music industry. 
Lead vocalist Martina Sorbara is flanked 
by her husband, Dan Kurtz, as well as 
guitarists Joel Stouffer and Will Stapleton. 
Together, they create electropop music that 
is fun, energetic, and catchy. The selections 
that are present on Bodyparts will compel 

Dragonette- Body Parts 
you to dance or to at least tap your feet 
along with the beat. Sorbara’s vocals are 
similar to that of twin Canadian rockers 
Tegan and Sara, a true musical talent that 
shouldn’t be passed up. The album’s eighth 
track “Giddy Up” includes electric beats 
that could rival David Guetta’s abilities, 
accompanied by a humming tune that is 
difficult to forget. The intro present in the 
song “My Work is Done,” channels the 

likes of Joan Jett & the Blackhearts, with 
heavy drumming and electric guitar riffs. 
Overall, Dragonette provides listeners 
with high energy songs that can appeal to 
almost everyone. Bodyparts is an album 
that should undoubtedly be included in 
your iTunes library as the fall months 
progress. 

Rating: 4/5

There is no doubt in my mind that No 
Doubt’s Push and Shove is the most 
disappointing album to date. The hype 
surrounding one of the best bands from 
the 90’s coming back from the depths and 
releasing a new album crashed and burned.

Where is the jam-rock vibe? Where are 
the lyrics that influenced a generation? 
There is no ska element evident anywhere 
on the album and the pulse that No Doubt 
originally generated is flat.

Unfortunately the band picked up where 

By Joey Mullin 
No Doubt- Push and Shove 

they left off. I swear in between tracks you 
can hear the faint echoes of “Hey Baby” off 
their Rock Steady album in 2001. Push and 
Shove features a few melodies that mirror 
things early Lady Gaga would spit out 
along with over-synthed guitar riffs and a 
few other non-recognizable instruments 
slapped on as well.

As a whole, the album seems thrown 
together. The lyrics have nothing to offer, 
and the overall disappointment that one 
of the bands that flowed right along with 

Dispatch and Dave Matthews Band is now 
going to be seen as a possible opening act 
for One Direction, or maybe even have a 
spot on Nickelodeon with Big Time Rush. 
For some reason, I hope for yet another 
album. Maybe this is just a re-introduction 
to No Doubt, and as more albums come 
out they will reverse evolve back into the 
group that sang of the hidden feelings 
underneath it all. 
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Forty minutes of surf-rock mixed with 
1950’s rock-and-roll could easily become 
repetitive and tiring. An excellent example 
of this is The Soft Pack’s new album 
Strapped (released Aug. 17.) 

The album is quite forgettable, thanks 
to the washed out voice of lead singer, 
Matt Lamkin. Each song has a mess of 

By Allie Napoli 
The Soft Pack- Strapped 

instrumentals- almost as if the band is 
trying too hard. This can be heard in 
“Second Look,” where an out-of-place 
saxophone jumps in for a few solos.  

Listeners may find many of the songs 
on the album irritating with meaningless 
lyrics that seem to go on forever- like in the 
album’s last song, “Captain Ace.” 

Over all, Strapped was incoherent; as if 
the band was unsure of which direction 
they wanted to go within the album. 
Listeners will easily hear the lack of effort 
The Soft Pack put into each song. This 
album receives 2/5 stars simply because 
it will make listeners want to throw their 
iPods across the room. 

By Amber Williams 
Green Day is back and with a new sound 

to add to their punk-rock style. İUno! is the 
first album of their trilogy set and holds 
promise for İDos! and  İTre! If you’re a 
Green Day fan, your love for this band will 
only grow.

“Nuclear Family” sets as the opener and 
after listening to this track, you wouldn’t 
have a choice but to listen to the rest of 

the album. The bass solo and phenomenal 
chorus helps the song speak of the social 
ills that threaten parents and children.

 “Let Yourself Go” is a classic example of 
Green Day rage. The garage-rock style of 
this song brings you back into Green Day’s 
90’s roots.  The garage-rock style of this 
song comes from Billie Joe Armstrong’s 
side project Pinhead Gunpowder release 

“Goodbye Ellston Avenue.”
İUno! is only a taste of what Green Day 

is bringing to you. If you don’t listen to 
the whole album at least listen to “Nuclear 
Family” and “Let Yourself Go”. Also check 
out “Kill The DJ” to see if the dance-punk 
style works for Green Day or not. You can 
expect pure greatness out of this band that 
never settles for less. 4.5/5

Green Day- Uno! 

Dinosaur Jr. continues to show off their 
ability to incorporate lead guitar heavily 
into indie/alternative music on I Bet on 
Sky.  They especially demonstrate this 
ability on the almost Pearl Jam sounding 
song “Watch the Corners.” The song is 
driven by guitars soaked in overdrive 
distortion and washy cymbal work, and 
even includes a soaring guitar solo, further 
channeling the Pearl Jam vibe. 

By Kirk Windus 
Dinosaur Jr.- I Bet on the Sky 

The guitar playing on the album is 
fabulous, but the album lacks serious 
substance vocally. Almost every song on 
the album clocks in at least four and a 
half minutes, which tends to be about two 
minutes too long. The songs don’t evolve 
dynamically, mostly because the songs 
are held back by lead singer J. Mascis’ 
karaoke-night-Eddie-Veder imitation of a 
voice. Each song blends together, as ‘90s 

alternative sounding rock songs lead into 
other songs of the same nature, and Mascis 
neglects to pursue a new vocal approach on 
any track. 

The only exception comes in the shape 
of the song “What Was That” (Ironic 
title, eh?). Mascis’ voice acts as an 
embellishment to the great guitar playing 
on the track. Unfortunately, this track is 
the only exceptionally positive moment on 
the album. 2 out of 5 stars.

By Allison Plante 
Give Me Flowers While I Can Still Smell Them- Blu & Exile

Give Me Flowers While I Can Still Smell 
Them is the second collaboration with 
rapper Blu and hip-hop producer Exile. It 
was re-released on September 4 with new 
tracks after originally being released on 
Dec. 16, 2011. The quality is also notably 
better now than it was on the original 
release. 

Blu’s witty lyrics blend well with the jazzy 

notes on Give Me Flowers.  The coffee-
shop mood intermingled with melodic rap 
is a true delight.  Disillusionment with the 
all-mighty dollar as well as political under-
tones rules most of the tracks- most notably 
on “Money” and “A Man.” But the album’s 
real gem is “Maybe One Day” featuring 
Black Spade. Blu spits intelligent and 
sharp poetries about the troubles plaguing 

our world over a mid-tempo piano beat. 
The only trouble with this album is that 

many of these songs merge together without 
significant change. It can be difficult to pin-
point a particular song. Despite this detail, 
Blu & Exile have certainly put together a 
pleasant, jazzy album that is worth a listen.  
4/5

If you exclusively listen to mainstream 
rap, don’t even bother listening to Tech 
N9ne’s E.B.A.H. The King of Darkness 
released the 10-track EP while still putting 
on the longest tour in rap history.

E.B.A.H., an acronym for Evil Brain, 
Angel Heart, represents the inner struggle 
Tech has been going through his entire 

By Shea Raff
life. The title track features his unique fast 
paced rapping style and corky metaphors 
involving everything from long nose hair to 
vanilla icing. “Don’t Tweet This” is a party 
song while “Earregular” sounds like his 
most recent work with its eerie hook and 
deep rhymes.

While three of the tracks are skits, the 

seven songs are Tech N9ne to a tee.  He is 
at the top of his game and is releasing more 
music than anybody right now.  If you’re 
sick of hearing Weezy rhyming the same 
two words, then give Tech a listen and 
enjoy the twenty-two-word alliteration he 
uses in the second verse of “E.B.A.H.”

Tech N9ne- E.B.A.H. 
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The Buzzworthy Reviews the Latest 
Feature Films

Kreayshawn’s album, Somethin ‘Bout 
Kreay, which dropped on August 14, hasn’t 
been doing as well as the musician thought 
it would. After selling less than 4,000 
copies, this emcee has got her work cut 
out for her if she intends on selling more 
copies. What could have made this, once, 
billboard bound musician do so poor on 

the sales? Her first single off her album, 
“Breakfast (Syrup)” gives some indication. 

There is a sort of Nicki Minaj feel to her 
video with the use of props and color to 
showcase her attempt to get “dough.” What 
Kreayshawn lacks, however, is the ability 
to capture an audience with her lyrics. 
While it’s true that most in the game rap 

about money, drugs and life, Kreayshawn’s 
opinionated voice gets lost with the funky 
beat and vivid colors of the video.

As for the rest of this emcee’s album, 
much of the same is expected. Unlike the 
rapper’s previous well-known song, “Gucci 
Gucci,” Kreayshawn fails to produce a hook 
that makes listeners crave more.  

Kreayshawn- Somethin ‘Bout Kreay
By Christabell Ramdial

After two years, Deadmau5, a Canadian 
electronic and dance artist, has finally 
released his sixth studio album. 

<Album title goes here> has 16 tracks, 
beginning with “Superliminal,” which, 
according to iTunes is a “dance” beat. 
However, it’s more of an electronic mix 
than dance. While each song flows nicely 
into the next, the songs themselves are 

minutes of the same type of beat; leaving 
the listener wondering when the tempo 
will actually change up. “Maths” is a 
perfect example of this. It is seven minutes 
of a slow crescendo, using the same beat 
until two minutes in; when a new beat 
finally takes its place at two minutes. The 
tune then returns to the original beat and 
repeats the process.

In addition, although the genre says 
“dance,” it would be difficult to get people 
moving in a club with these songs alone. 
That aside, some of the beats are very 
catchy and fun to listen to. 

While the album should be listened to in 
its entirety at least once, it’s not needed for 
people to buy the whole album if they don’t 
want to. 

Deadmau5- <Album title goes here>
By Mallory Diefenbach

There are rappers, and there are artists 
who use rap as their medium. G-Eazy has 
proven to be just that on all of his previous 
mixed-tapes and albums through way of 
clever and truthful lyricism. On the other 
hand, Must Be Nice, displays his skills 
through way of his production.

Up until Must Be Nice, Eazy has been 
ripping beats and layers from popular 60’s 
hits and modern indie tracks. With a more 

mature sound now, he has breached his 
comfort zone in an extremely proficient 
way. 

Whether it be the eerie echo of the 
first track, “Hello,” or the radio worthy 
“Loaded,” G-Eazy put

 G-Eazy exudes a nature of a more 
dapper James Dean on Must Be Nice. Yes, 
you get that image from listening alone. 
Eazy impresses with his way of being 

both affluent in diction and a pop-culture 
connoisseur all in one mesh of original 
sound.

Determination and hard work is 
something that is clearly heard in every 
track of this album. G-Eazy has surely 
matured his rap game while still remaining 
as chill as ever.  

G-Eazy- Must Be Nice
By Paige Winston

Hotel Transylvannia great for family fun 
By Mallory Diefenbach 

Hotel Transylvania is a feel-good family 
movie which has been released in time for 
Halloween. It tells the story of Dracula 
(Adam Sandler) who creates a hotel 
to protect his daughter Mavis (Selena 
Gomez) and offer a place of refuge for 
other monsters who wish to escape the 
persecution and hate of humans.  However, 
when Jonathan (Andy Sambert), a 
21-year-old human, accidentally stumbles 
into the hotel on Mavis’ 118 birthday, it’s 
up to Dracula to keep not only Mavis from 
falling in love with Jonathan, but to keep 

the fact that Jonathan is a human a secret 
to everybody in the hotel to prevent mass 
panic.

Hotel Transylvania offers something 
which both parents and children can relate 
to. Parents will sympathize with Dracula 
who wants nothing more to keep Mavis 
safe from the world. They will be able to 
understand his lie to Mavis to keep her 
from going into a world which he feels 
will persecute her. Children can relate to 
Mavis, who wants to go out and explore 
the world, and be with others her own age.

This conflict of interests is the driving 
force of the entire movie. As Dracula 
desperately tries to hide Jonathan’s 
human identity, the audience is left at 
the edge of their seats wondering how 
this will blow up in his face. The lead up 
to the climax, and the climax itself is very 
well done. However, the resolution is lack 
luster. While it isn’t something which 
takes away from the movie, it’s way too 
rushed and leaves several plot holes in an 
attempt to have a nice tidy ending. While 
this can be expected from a family movie, 
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it’s disappointing and leaves a want for 
more.

Overall, Hotel Transylvania is a cute 
movie, and is a very fun watch. While it 
isn’t worth seeing it at the insane prices 
Carmike charges, it’s definitely worth the 
seeing in theaters with a student ticket.

According to the movie Looper, we should 
be able to time travel in about 60 years. The 
Sept. 28 released trailer may look like a 
mess of past, present and future, but when 
looped (pun intended) together, it makes 
for a surprisingly easy-to-understand 
action flick. 

The movie takes us to Kansas in a time 
thirty years before time travel exists: 2042. 
Joe (a rather surprising role for sweetheart 
Joseph Gordon-Levitt) makes his living as 
a “looper.” He waits for people from the 
future to appear out of thin air and then 
kills them with a blunderbuss. The future 
mob of 2072 uses time travel to dispose 
of the people it wants dead and employs 
loopers from the past to carry out the job. 

Joe and his fellow loopers mindlessly 
blast each blindfolded person who appears 
at the specific times and coordinates given. 
Strapped to each victim are blocks of silver, 
which the looper accepts as payment. 

A looper knows he has killed his future self 
off when, instead of silver, the blindfolded 
victim carries blocks of gold. This is called 
“closing the loop” and the looper can enjoy 
thirty years of retirement, knowing when 
and how death occurs. 

Expect nothing but surprises from Looper
By Emily Steves 

The trouble begins when, oddly, 
nearly every looper but Joe is enjoying 
a celebratory “closing the loop” party. 
Finally, it’s Joe’s turn, but his older self 
(Bruce Willis) manages to escape.

The looper world erupts into a tizzy, trying 
to locate both young Joe and old Joe. The 
two Joes meet up and – brace yourself – 
the real story begins.

When I think about Joseph Gordon-
Levitt, I still see him as a young boy in 
Angels in the Outfield and dancing to Hall 
& Oates in (500) Days of Summer, but he 
leaves the cutesy bits of him behind for this 
role. And it works, it really does. However, 
it is hard to picture Willis as Gordon-
Levitt, just thirty years older. You’ll have to 
use your noggin a bit on that one to remind 
yourself that they’re supposed to be the 
same person.

If you like action mixed with sci-fi, 
Looper is a movie that will make you say 
“Hell yeah!” The cast is full of extremely 
likeable characters and you’ll probably 
forget whose side you’re on.  If you’re like 
me, you’ll go from being in awe to actually 
saying “Awww.” Just go see it and you’ll 
understand what I mean. (4.5 stars/5)

by: Allie Napoli & Morgan Statt 
When a single mother, Sarah (Elizabeth 

Shue) and her 17 year old daughter, Elissa 
(Jennifer Lawrence) move into a wealthy, 
rural town, they soon realize that the 
neighborhood is anything but perfect. 

Shortly after moving into their new 
home, they discover a chilling fact about 
the house next door. Four years ago, the 
severely brain-damaged daughter of the 
house’s previous owners, Carrie Anne, 
viciously murdered her unsuspecting 
parents. Carrie Anne ran into the woods, 
and her body was never found. Rumors 
continue to circulate throughout the area, 
claiming that she is still roaming the forest 
searching for her next victim. Fast forward 
to present day, and Elissa befriends Carrie 
Anne’s mysterious brother, Ryan (Max 
Thieriot) who currently lives in the victims’ 
home, and quickly learns the horrors that 
haunt the neighborhood. 

Horror movies are known for a vast 
amount of clichés; House at the End of 
the Street is no exception. Director Mark 
Tonderai made sure to subject viewers to 
the classic buildup of eerie instrumentals, 

along with stormy nights and broken 
flashlights. However, these clichés still have 
the power to make viewers’ experiences 
filled with inescapable fear. You can almost 
hear the sound of pounding hearts in the 
theater.  

Even though House at the End of the 
Street could be considered a “typical horror 
movie,” screenwriters David Loucka and 
Jonathan Mostow include a jaw-dropping 
element of surprise that most viewers will 
not see coming. Within seconds, the entire 
storyline changes, leaving its audience 
shocked and eager to see what will happen 
next. 

Since the release of the widely successful 
movie The Hunger Games, viewers have 
learned that Jennifer Lawrence is an 
extremely talented actress. At 22 years 
of age, she has earned rave reviews for 
her performance, and has even earned 
an Academy Award nomination for the 
2010 film, Winter’s Bone. Unfortunately, 
House at the End of the Street does not 
allow her to showcase her true talents, 
making it difficult for the viewers to get to 

know her character. Regardless of the lack 
of character buildup and the numerous 
amounts of clichés, House at the End of 
the Street is a great way to start off the 
Halloween season. 

Rating: 3/5 

House at the End of the Street still has an unexpected twist 
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