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“Wrong! I’m not the one who’s confused. You don’t even 
know who you are.”

- Rafiki

First off let me start by thanking every-
one who came out to our party in The Skel-
ler and helped us celebrate our ranking as 
number 1 in the nation by the Princeton 
Review (saying that never gets old). I hope 
you all enjoyed yourselves and had a swell 
time.

I personally loved Turbo Fruits. They 
were fun to watch and more fun to dance 
to.  The show certainly climaxed at the end 
when everyone in the crowd starting danc-
ing, which was probably the most memo-
rable part of the night for me.

At WSBU our mission is to bring you the 
very best in college music. This goes along 
with the artists we bring onto campus to 
perform for you all. We will always bring 
in new artists for you to check out, and we 
just always hope, and wish and pray that 
you like them as much as we do. After 
seeing some of the dance moves Monday 
night, I think it’s safe to say you all enjoyed 
the show.

I was able to speak with the band after 
the show and they were very gracious to 
us for allowing them to come perform at 
Bonas. They said they had a fun time at 
the show and would love to come back and 
perform, especially after their new album 
that they’re recording comes out.

In other news, Halloween is this week-
end which I don’t enjoy that much. In all 
honesty it might be my least favorite holi-
days (Thanksgiving is my favorite) because 
along with Halloween comes the pressure 
of thinking of a clever and witty costume 

idea. 
This is not something I’m particularly 

good at. For one thing, I’m not good at cre-
ating costumes from thrift store clothes, 
and I’m far too broke to be going out and 
spending money on a real costume. 

In the past I’ve been a golfer, a Hawai-
ian tourist and a sack of potatoes, none of 
which would I say are really all that clever 
or witty and certainly weren’t very well ex-
ecuted in costume designs. Now, I’ll sit and 
ponder what I should be for Halloween, 
and I’ll probably ending up being some-
thing rather pathetic like in other years, 
but in all honesty I wish the holiday would 
just sort of stop.

 If only my Simba costume from when I 
was four still fit me-- then I would be set 
for every Halloween from here on out. It 
would also be lots of fun because I would 
spend my entire Halloween searching for 
someone dressed as a baboon, so that they 
could life me into air and we would pretend 
to be on Pride Rock.

Unfortunately, like my Simba costume, 
I’m probably a little outgrown for being 
lifted into the air. Oh well.  However, I 
would like to let my future son or daugh-
ter know that for their first Halloween they 
will be Simba and I will be Rafiki and we’re 
going to have a great time.

So forget what I said about canceling Hal-
loween. We can keep it now, so that when 
my future child is born, I’ll be able to enjoy 
Halloween again.
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News Ticker

Newsworthy @ The Buzzworthy

On Oct. 24, 2011, WSBU celebrated their return 
to the top ranking in the Princeton Review as the 
nation’s best college radio station with a “Back On 
Top Party.” The band Turbo Fruits played a free 
concert in the Rathskeller. Students received a free 
WSBU t-shirt with a canned good donation at the 
door for the Warming House. The Buzz held raffles 
for different prize packs. Items in the prize packs 
included CDs, posters, a vinyl record and video 
games. Raffle winners included Felix Gomez, Josh-
ua Maxey, Megan O’ Donnell, James Riley and Ma-
ria Swieciki.

“I thought the prize was very cool,” said Maxey. 
“This will give me an opportunity to expand my ho-
rizons with the types of music I listen to.

The Princeton Review last rated the Buzz as the 
top college radio station for the 2007-08 academ-
ic year. Leading up to the concert, WSBU board 
members and staffers promoted the station’s cel-
ebration by playing music, passing out flyers with 
candy and selling Buzz t-shirts in the Hickey Din-
ing Hall. Social network sites Facebook and Twit-
ter also informed students of the event.

“We had a great turn out for a Monday night,” said 
assistant promotions director Meaghan O’Rourke. 
“We received a lot of positive feedback after the 
concert.”

A garage rock band from Nashville, Tenn., Turbo 

Fruits released their first album Turbo Fruits in 
2007 and their second album Echo Kid in 2009. 
The band’s music was featured in the 2009 film 
Whip It directed by Drew Barrymore and starring 
Ellen Page. 

Turbo Fruits jumped right into their set and 
continued to play song with high-energy guitar 
riffs and fast-paced drumbeats. Songs the band 
played included “Trouble,” “Where the Stars 
Don’t Shine,” “Don’t Like to Fight” and “Volcano.”

WSBU board members expressed their satisfac-
tion with the event.

“Overall, the concert went well,” said Kyle Zap-
pia, station manager. “People seemed to enjoy 
Turbo Fruits. By the end of the concert, people 
began dancing along with the music.”

The party gave the station a chance to share 
their success with other St. Bonaventure students.

“It was fun to finally celebrate our number one 
ranking with the SBU community,” said Jess Re-
hac, programming director.

 “Turbo Fruits had just enough spunk, especially 
on a Monday night, to keep the crowd energized,” 
said senior Pat Hosken. “They ripped through 
their set pretty ferociously.”

The station plans more promotional events and 
concerts in the future.

The 2010 winner of the 
Concert Artists Guild In-
ternational Competition, 
the Linden String Quartet 
will perform at 7:30 p.m. 
on Friday, Nov. 4, at St. 

Bonaventure University’s 
Regina A. Quick Arts 

Center. 

Looking for a quiet Fri-
day night this weekend? 

Come to an overnight 
retreat at Mt. Irenaeus 
this Friday. Vans leave 

campus from the Thomas 
Merton Center at 4 p.m. 

and return to campus 
on Saturday at 11 a.m. 
Enjoy a home-cooked 

meal and time for prayer 
and reflection. Bring your 

books or laptop if you 
wish.

This retreat is open to 
everyone – students, 

faculty and staff. Sign up 
on the Thomas Merton 
Center bulletin board 
so that we can arrange 

transportation. 

It’s basketball season and 
time for the debuts of the 
2011-12 Bonnies teams! 
Friday, St. Bonaventure 
will host an exhibition 

doubleheader at the Reilly 
Center. The women’s 

team will host Edinboro 
at 5 p.m., and the men 

will take on Mansfield 30 
minutes after the end of 
the women’s game. Tick-

ets are $5. 

Turbo Fruits add to a successful  
WSBU number one party 

By Bryan Clark

  Turbo Fruits  in the Rathskellar  Photo Credit-- Danny Bush 
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Concert Review

On October 15, 2011, Buffalo’s Mohawk 
Place hosted Polar Bear Club’s final stop on 
the Clash Battle Guilt Pride tour.

It was only fitting, since tour headlin-
ers Polar Bear Club and Such Gold are 
born and bred Western New York folk. 
The homecoming was set in a Buffalo that 
has Occupy Buffalo protesters in Niagara 
Square.

In economic times such as these, peo-
ple look for someone that they can place 
their trust in. Kids don’t want to see photo 
shoots of guys with the same haircut and 
rockstars who put on makeup backstage. 
They want genuine dudes who have been 
there. Believe it or not, honesty sells.

That can be found in Rochester’s Such 
Gold whose raw intensity that managed to 
make kids forget about the circumstances 
surrounding them, and to let everyone 
simply have a good time. They would close 
with “Four Superbowls, No Rings” and 
“Sycamore”, which saw the Mohawk Place 
turned upside down. 

Balance and Composure was the decided-
ly slower act of the tour, a heavy indie band 
with post-hardcore tendencies. The high-
light of their set was vocalist Jon Simmons, 
who pours every drop of himself into every 
song. While the majority of the crowd was 

ignorant of much of B&C’s discography, 
there was a clear sense of appreciation af-
ter each song. 

After several issues with sound and equip-
ment, Polar Bear Club finally took the stage 
with singer Jimmy Stadt swaying and rais-
ing his fists like a victorious warrior after 
battle.

Their set resembled some dream choos-
ing of songs from on high: a perfect com-
bination of old and new, with several songs 
off of their classic The Redder The Better 
EP.

As PBC were a minute into “Our Ballads”, 
a fight broke out in the middle of the “pit”, 
which prompted the band to kick the guys 
out of the venue. Jimmy Stadt would then 
proclaim that he was banning moshing for 
Polar Bear Club, saying that Polar Bear 
Club is about positivism, and you can take 
your anger elsewhere.

They would close with “Most Miserable 
Life”, the ultimate sing along. It was amaz-
ing to see over 300 people unite over a sin-
gle piece of music.

Overall, the final stop on the Clash Battle 
Guilt Pride Tour was a fitting conclusion to 
an excellent fall tour. 

When the rest of the world rages, its nice 
to have your music to turn to.

Polar Bear Club Packs Buffalo’s Mohawk Place
By Bill Mulligan

Polar Bear Club at Mohawk Place, Buffalo, NY
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CMJ 2011

Students, writers, promoters and music 
fans alike came together for the 2011 Col-
lege Music Journal Music Festival. Taking 
place throughout Manhattan and Brook-
lyn, the festival showcases the best and the 
up-and-coming bands and artists in the in-
die music genre.

Fans who purchased CMJ badges were 
allowed to attend performances from over 
1000 different artists, including popular 
artists like Portugal The Man, GIVERS, 
Rusted Root and Talib Kweli to newer art-
ists like Jacuzzi Boys, Turbo Fruits, Boy 
and Bear and Art vs. Science. 

While most artists performed at clubs 
and bars, many artists performed at very 
unique locations, like retail stores, hotel 
lobbies and vacant buildings.

For the majority of the artists, it’s an op-
portunity to make a name for themselves, 
so immediately after receiving the CMJ 
badge at the sign in, promoters attack the 
music lovers with freebies and promotion-
al CDs. 

Luckily, everyone receives a free duffle 
bag, otherwise no one would have enough 
pockets to carry everything. 

To promote the artists, many promoters 
also throw listening parties, where direc-
tors go to listen to new CDs and give their 
opinion on it. However, this is also prime-
time for directors to mingle and learn how 
radio stations at other universities are run. 

After the listening parties end is when the 
real fun begins.

Around this time is when showcases start. 
The directors, most unfamiliar with the 
city, attempt to navigate their way to the 
venue they wish to attend. The showcases 
are divided up according to record label for 
the most part, with their most popular art-
ist usually saved for the end of the night. 

The night is then spent in enjoyment. 
Whether you’re listening to an artist for the 
first time, or singing along to every song, 
the concert is always fun because you’re 
surround by music lovers who just want to 
embrace the music. 

Although the main focus of the festival 
is music, there is more to the festival than 
just that.  

Panels take place everyday that teaches 

everything from learning about the music 
industry and music history, to how to pro-
mote your radio station and events. 

The other focus of the festival is the film 
festival that takes place simultaneously.  
CMJ presents 10 to 15 films a day that var-
ies in length from 7 minutes to 119 minutes.

By the end of the week people at the CMJ 

music festival are beat. Staying awake to 
the early morning and sleeping just enough 
to get you through the next day, and when 
it’s all done it’s always good to be back in 
your own bed. 

However, experiencing the CMJ music 
festival is like nothing else.

GIVERS performing at the CMJ Music Festival in New York, NY

WSBU visits New York for the  
2011 CMJ Music Festival

By Kyle Zappia
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I Am The Avalanche
Avalanche United

Avalanche United begins with hazy feed-
back as we hear an enthusiastic “Check, 
check!” from Vinnie Carauna, the unsung 
hero of Long Island pop punk. The differ-
ence between any other set and Avalanche 
United is that he means it. He hasn’t had a 
new record in six years.

Vinnie’s first band, The Movielife, helped 
define the Long Island pop punk sound 
and paved the way for other well known 
Long Island acts like Taking Back Sunday 
and Brand New. When these bands over-
took an entire generation, they had Vinnie 
to thank for it.

Following The Movielife’s breakup, Vin-
nie formed I Am The Avalanche, a melodic 
hardcore band focused on friendship and 
community. Their debut self-titled was re-
leased in 2005 on Drive-Thru Records and 
received a rather large amount of press. 

The self-titled was then followed up 
with…nothing. Issues with the now infa-
mous Drive-Thru Records, along with solo 
touring and a very brief Movielife reunion 
would stop IATA from releases new mate-
rial for six years. Despite this, I Am The 
Avalanche has toured relentlessly, a tes-

tament to the passion they have for their 
music. 

The opener, appropriately titled “Holy 
Fuck” is exactly how an opening track for a 
hardcore album should sound. It kicks you 
in the face with its intensity and has you 
singing along before you even know the 
words. It acts as a letter to fans, reflecting 
on how long it’s been and how much things 
have changed.

“Brooklyn Dodgers” is already a fan fa-
vorite. The song is a bouncy, fist-pumping 
anthem that acts as a love song to New 
York City. 

“Amsterdam” comes with a gut-busting 
bridge that will have kids at the Bowery 

screaming along to every word. The song 
is one of the lighter ones on the record, but 
also one of the most powerful. 

“Gratitude” closes the album perfectly 
with a head banging classic, complete with 
its own breakdown and fades out with the 
chant “Avalanche United!” 

Despite or due to a six year break from 
recording, IATA have grown exponentially 
as a band, fine tuning their instrumentals 
while truly capturing the sense of commu-
nity that they so often sing about. If every 
band would grow as much as this after 6 
years off, I would be more than fine with it 
becoming a common practice.

I Am The Avalanche posing for a group photo

I Am the Avalanche’s latest LP: Avalanche United
By Bill Mulligan
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Imagine if people could travel back to 
a different period of time. In the music 
world, time-travel is possible. It takes a 
special artist, an artist like Mayer Haw-
thorne.

Mayer Hawthorne captures the spirit of 
60s and 70s soul and R&B and blends a 
classic sound with today’s usual rhythms 
today’s popular music styles. His new al-
bum How Do You Do continues his im-
pressive career as a throwback artist.

Music listeners who haven’t heard any 
Mayer Hawthorne songs will enjoy being 

introduced to his unique musical brand of 
independent artist with a Motown spirit.

The song that opens How Do You Do sets 
the album’s tone right way. “Get to Know 
You” is a slow, romantic, groovy, classic 
R&B style ballad that smoothly draws in 
listeners.  

“A Long Time,” a jazzy dance song, sounds 
like something a listener would hear on an 
oldies station and makes a perfect dance 
song.  

“Can’t Stop” featuring Snoop Dog, has 
the feel of a classic song of heartbreak and 
longing that compliments today’s musical 
standards very well.

  All this builds up to the album’s feature 
single. “The Walk” is possibly the most en-
joyable break up song to listen to. With a 
catchy lyrical structure and fun tune com-
plete with stand out background vocals, 
“The Walk” is the album’s best song.

Other album highlights include “Hooked,” 
an upbeat and addicting to listen to anthem 
of being completely captivated and trapped 
by love, “The News,” a smooth, jazzy tune 
and “You Called Me,” a track that sounds 
like a Supremes or Temptations song that 
continues the album’s good-feeling men-
tality.    

The slow-haze beach pop of Days’ open-
ing two tracks suggests at once the bland 
status quo of lazy pot-smoking surf-rock 
bands and the possibility that New Jersey’s 
Real Estate is actually better than those 
burnouts.

“Green Aisle” is a jangly summer-in-
the-sand manifesto, lethargic through 
and through. But the same could be said 
for Real Estate’s impressive cover of The 
Strokes’ “Barely Legal” this summer, which 
took a high-energy droning rocker and 
slowed it down, smoothed it out. So, points 
for originality.

The best Real Estate, though, is the Real 
Estate that peps it up for a simple pop tune. 
That’s why “It’s Real,” the album’s first 
single and probable best track, is so impor-
tant. It separates this chiming N.Y./N.J. 
quintet from the rest of their beach-bum 
pack with its style and especially its heart.

“It’s Real” pipes through nearly three 
minutes with grace and poise, reinforced 
by a husky chorus of “ohs” that really sells 

it. The song’s title sums up the impact it’ll 
have — it is real; these guys know what 
they’re doing.

And there’s the proof they can rise above 
the run-of-the-mill image of stoned salt-
water drinkers.

But then again, instrumental “Kinder Blu-
men” doesn’t sound much different from 
the songs with actual vocals minus the fact 
that, well, there aren’t any vocals. Singer 
Martin Courteney’s voice isn’t the selling 
point of this band, anyway; he leaves that 
up to its sepia-toned sound of meandering 
guitar melodies and gentle drums.

So, where are the hooks? “It’s Real” pro-
vides the album’s best chance for a sure 
pop hit with its charming guitars and cho-
rus of vowels. The exciting chord changes 
of “Municipality” bring a new layer of pro-
ficiency to Days that lasts through the next 
track, “Wonder Years,” a sun-drenched 
nostalgia trip full of open-chord bright-
ness. A subtle, phased guitar solo adds to 
the allure.

“Wonder Years,” “It’s Real” and the smil-
ing “Younger than Yesterday” highlight 
the band at its best and most pop-orient-
ed. The only problem is they’re too short. 
Indeed, Real Estate opts for its hazy, lazy 
tunes as its longest, but those few bursts of 
wonderful controlled creativity make the 
album one of this year’s most exciting.

Real Estate
Days

Mayer Hawthorne
How Do You Do?

A music fan that enjoys independent art-
ists and oldies music needs to check out 
Mayer Hawthorne. In a music world that 
at times creates down, moody feelings, 
Mayer Hawthorne brings energy, enthusi-
asm and excitement to listener’s ears.

Mayer Hawthorne realeases first album at Universal

Motown revivalist and R&B  
breakout artist Mayer Hawthorne

By Bryan Clark

By Patrick Hosken

Real Estate puts out sophmore album Days 



Feist releases first LP since 2007
The Pop Princess Returns
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If you haven’t heard this album, immedi-
ately find a way to listen to it. 

There’s a definite sense of accomplish-
ment and yearning when you work your 
way through Metals. It’s an intense relief 
because you find yourself mentally swaying 
through the emotional musings of Leslie 
Feist’s fourth studio album. 

Metals is best listened to by yourself with 
time to devote to the lyrics and under-
standing the deeper nature of the songs. I 
will not be discussing the lyrical content; 
you need to learn about it on your own.

There is no standout, number-one, brings 
the boys to the yard song that will appeal to 
a listener right away. 

The third track on the album “Caught a 
Long Wind” has an ambient opener and a 
soft guitar riff that in another era would be 
a CCR riff. The soft-spoken vocals draw in 
your ears and the arbitrary noises thrown 
in the background are the only are the only 
things that break the spell. The combina-
tion of strings and acoustic guitar keep the 
tone uneasy while the piano resolves your 
fears against the fading violin.

Metals opener “The Bad in Each Other” 
introduces the album with off-beat drum-
ming and a folk riff on a soft guitar. Feist 
sings over only the bass drum and held 
bass notes. The guitar responds when Feist 
stops singing to offer its two-cents to the 
track. The chorus isn’t anything special, 
and it wouldn’t feel out of place on most 
folk-rock albums. However, it’s Leslie 
Feist, so we forgive her.

“A Commotion” is a typical indie song 
released these days. There’s an aggressive 
sixteenth note burst punctuated by off- 

By Anthony Gannon
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Feist
Metals

Zola Jesus
Conatus

The opening track of Zola Jesus’ new al-
bum, Conatus, basically says it all. The one-
minute intro encapsulates all of Danilova’s 
influences, ranging from experimental 
techno to faded quasi-tribal chanting. 

“Avalanche” begins with percussion true 
to its name, flooding the ears and consum-
ing the background. Claps and snaps cor-
respond to a just-slightly offbeat tempo, 
perfectly complimented by synth and over-
lapping vocals. Danilova sings back and 
forth with herself, creating layers of sing-
song snowfall, almost angelic in her choral 
creation. She ends the track with fading 
taps, as if by snowflakes, repeating, “It all 
falls down.” 

“Vessel” breaks into electronica, with 
Danilova physical breaking her vocals into 
beats themselves, only to be overlapped by 
piano and her almost indistinguishable lyr-

ics. The song is throbbing with its own en-
ergy, creating an atmosphere reminiscent 
of an ancient tribal dance. The track ex-
plodes into light and sound, toppling over 
one another as the chorus tumbles beside 
the electronic backdrop. 

Danilova better balances her synth and 
orchestral sounds in “ Hikikomori,” where 
her deep, moaning vocals are better com-
plimented with solid stringy synth and 
classical infusions of violin and bass. The 
track is more of a whirlwind, embracing 
the turbulent state of mind from which Co-
natus seems to have been birthed. 

“Seekir” goes almost completely tribal, 
reminiscent of her earlier EP, Valusia, 
opening with wandering vocality and re-
petitive chanting overlays as a backdrop. 
While. “In Your Nature” leans heavily on 
the beauty of classical strings and percus-

beat drumming. The singing fades in softly 
before the music breaks around a chorus of 
dudes chanting “A Commotion.” A minute 
and a half in a call and response between 
Feist and a synthesizer takes place. It’s a 
disjointed and actually feels awkwardly out 
of place, as if it was thrown in, just to be 
thrown in. 

“The Circle Married the Line” is the song 
that recovers the album before breaking 
into the second half. It’s definitely a top 
three song from this album. A catchy, stab-
bing chorus plays against the mellow and 
flowing verses. Feist climbs her vocals over 
the silence before collapsing down with the 
title words singing from her lips. The ten-
sion and release are what makes “Circle” as 
inner-directional as it is.

The closing track “Get It Wrong, Get it 
Right” sounds like Explosions in the Sky 
before the vocals kick in with the soft whis-
pering of Feist which feels like she’s only 

speaking to you with her words. The cho-
rus is an empowering sound of chill waves 
and grooved melodies that supports the 
song until the last five lines finish the al-
bum. “Get it wrong. Get it wrong. Get it 
wrong. Get it right. Get it right.”

Feist certainly got it right on Metals. It’s 
a strong album from an established artist, 
but it leaves quite a bit to be desired in the 
end. Leslie has a way of delivering to her 
fans with each release, but it seems like she 
purposefully held back from singles and 
appeal to new fans on Metals. It will satisfy 
any music fan who knows how to listen to 
Feist, lyrics at hand. 

It’s a satisfying album and there are only 
one or two songs not worth listening to on 
the second time through. There are many 
indie rock bands that do what Feist does, 
but it’s obvious when you’re dealing with 
one of the originators of the sounds we 
commonly hear these days. 

Metals is worth the listen from the open-
ing drums to the fading final words which 
seem to express the hope for how the al-
bum would be received. Feist gets it right.

sion, still classically off-beat, but most defi-
nitely falling more towards a traditionally 
instrumental influence. 

However, you can’t get halfway through 
the song without an outbreak of synth-
pop. But, what more can you expect from 
Danilova? She loves her some solid electri-
cal infusions. 

Overall, Conatus is definitely a success 
for our little Russian princess. Her delicate 
balance of electronica, indie and her own 
personal flavor really creates a focused 
sound for the album, giving Danilova a 
great outlet to develop her own unique 
sound. 

Ending perfectly with the dramatically 
composed “Collapse”, Conatus has defi-
nitely placed Zola Jesus on the top of the 
indie artist spotlight. Look out folks, she’s 
different and she’s not apologizing for it. 

Danilova takes Zola Jesus to the next level 

Nika Roza Danilova also known as Zola Jesus



The Buzzworthy | wsbufm.net10 Novenmber 4, 2011

Featured Reviews

If anyone could revolutionize the way the 
world looks upon music, it would be Björk. 
No other artist challenges her listeners 
more or takes her music further.

 At the start of her prolific career’s third 
decade, she has created Biophilia—a valen-
tine to the natural universe using the inter-
faces of the digital world.

The album, designed as a set of interac-
tive apps—one for each song—for the iPad 
and iPhone, required not only musical col-
laborators, but scientists, engineers, video 
game designers and film directors to make 
the project a reality. As the world’s first so-
called “app album,” Biophilia symbolizes a 
revolution before one even presses play.

The album’s music itself departs from the 
brass-horn experimentation, and frankly 
upsetting, Timbaland influences found on 
2007’s Volta. Björk gets back to the bril-
liance she’s known for—unstructured, har-
rowing melodic journeys through eccentric 
shapes of sounds. Vespertine’s introverted, 
gossamer sounds echo through in songs 
like “Moon” and “Virus,” and Homogen-
ic’s heavy percussive assaults show up in 
“Crystalline” and “Sacrifice.”

Each song reflects the album’s title in its 
own way, taking the listener through living 
snapshots of the unabashedly organic uni-
verse surrounding humanity—but for all its 
evident fragmentation, Biophilia may be 
Björk’s most cohesive album yet.

A lush, solitary, nocturnal tone permeates 
every chord and every word. Every element 
of Biophilia contributes to the bigger pic-
ture—the picture of natural life as an oth-
erworldly realm worthy of awe.

Never one to stray toward the traditional, 
Björk also created musical instruments 

and elements to fit the nature within each 
song. She recorded many of the songs us-
ing an iPad, likely something never done 
before in music. The Tesla coil becomes an 
instrument on “Thunderbolt,” literally jolt-
ing electric energy into the song’s sound-
scape. Many songs feature the “gameleste,” 
an instrument combining a gamelan and 
a celesta created solely for the purpose of 
making this album a masterpiece.

Yet with all of its flashy, eccentric instru-
mentation and unconventional production 
and concept, the bones of Biophilia’s song 
structures could make a near-perfect al-
bum on their own.

Lead single “Crystalline” boasts Björk’s 
ethereal vocals as they carry a gorgeous, re-
petitive melody meant to represent crystals 
growing up from the ground and building 
upon each other.

“Solstice,” a sparse, haunting track on its 
own, brilliantly recalls humans’ relation-
ship with gravity. Featuring swinging pen-
dulums and a counterpoint referencing the 
movement and rotational movements of 
the planets, the song becomes more than 
just a symbolic set of lyrics.

“Virus,” composed as a love song for the 
destructive relationship between a virus 
and a cell, is a lyrical and artistic triumph 
in a career full of lyrical and artistic tri-
umphs. Harpsichords and plucked chimes 
twinkle around the song’s atmosphere, 
offsetting the leech-like lyrics and Björk’s 
husky soprano.

“May I, can I or have I too often craved 
miracles?” she hauntingly wails.

But Björk has never needed to crave mir-
acles—she makes them happen at the snap 
of a finger.

Björk
Biophilia Björk outfitted in her latest regalia fashions designed for the cover shoot of her 

2011 release, the ninth LP of her career, Biophilia

Björk creates ninth album in the 34th year of her career
By Sam Berkhead
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I can’t think of any other artist whose 
13th studio album I’d recommend to some-
one as a starting point except Ryan Adams. 
His new release, Ashes & Fire, sees the Car-
olina-born troubadour at his apex, doing 
what he does best: penning succinct, po-
etic, hooky alt-country tunes and deliver-
ing them with a whiskey-soaked yelp that’s 
equal parts vulnerable and smoky. It’s a 
welcome return to form full of enjoyable, 
accessible music.

Ashes & Fire is even more important 
knowing the uneven terrain of Adams’ 11-
year solo career. Beginning in the demise 
of his former country band Whiskeytown, 
Adams’ first release, Heartbreaker put his 
whiny odes to misguided youth in every-
one’s mouth. A few questionable releases 
later (including 2003’s testosterone-fu-
eled, surely-you-must-be-joking album 
Rock n Roll), Adams assembled a backing 
band, The Cardinals, for four records of 
country rock perfection.

Then, in 2009, The Cardinals disbanded, 

and Adams took a leave from music. After a 
bout with Ménière's disease which affected 
his hearing and releasing books of poetry, 
Ashes & Fire marks his return to the music 
world.

With its quietly strummed E chord, open-
er “Dirty Rain” immediately recalls one of 
his best songs with The Cardinals, Cold 
Roses’ “Magnolia Mountain.” As the song 
shuffles through its four-and-a-half min-
utes, though, it takes on its own beautiful 
breadth, courtesy of its downbeat demean-
or, triumphantly bold chorus and subtle 
piano accompaniment. It’s an instant sign 
of Adams’ return. There’s no dust to shake 
off.

Ashes & Fire’s title track is also the gold-
medal recipient for the album’s best song. 
It’s nearly four minutes of Adams’ gor-
geous songwriting sang through a hum-
ready melody and poured over bright, crisp 
acoustic strums. Don’t believe me? Try this 
quatrain:

“And the wind was suddenly sweeter_ 

than Roosevelt Pine
The windows broke out and the cigarette 

smoke was drifting by
The bums on the bowery were swallowed 

in the lights as cars rumbled by in the night 
Screaming, ‘Run for your life!’”

The songs aren’t always as immediate, 
though. Delicate slide guitar-and-piano 
number “Come Home” is tender and al-
most sentimental, but it provides a wel-
come slowdown. The mild-mannered 
“Rocks” sounds like a not-too-distant rela-
tive of Neil Young’s Harvest, low-key but 
undeniably rhythmic. The perky and ro-
mantic “Chains of Love” is pure positivity, 
complete with a swelling string section, de-
spite minimal percussion.

If you’re beginning to notice a pattern, 
it’s the gentle quietness of Ashes & Fire. 
While the modesty might turn off followers 
from the early Adams days (filled with hot-
tempered drunken rock and roll), there’s a 
richness and beauty to be discovered in the 
slow sweetness of it all. The phoenix imag-
ery of Ashes & Fire’s title choice is inten-
tional. Ryan Adams is back and just as du-
tiful as ever, sculpting a docile collection of 
tunes that middle-aged Bon-Ton patrons 
wouldn’t object to hearing as they peruse 
new sweaters in the mall.

Don’t let the tranquility turn you away. 
Ashes & Fire is marvelous, though it’s 
certainly safe and non-confrontational. 
There’s no law that stipulates the music of 
today’s youth has to insult and infuriate. 
Sometimes, it’s just as placid and charm-
ing and agreeable as stuff your parents dig.

After all, the 36-year-old Adams isn’t so 
youthful himself anymore.

Ryan Adams
Ashes & Fire

The now 36-year-old Ryan Adams, showing he is not ready to stop making music  
despite releasing 12 other full-length albums both solo and with the nowdisbanded 

sidekicks known as The Cardinals

By Patrick Hosken

Ryan Adams returns to music with Ashes & Fire
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By Victoria Detmering

By Katie Ficcaro

Caged Animals  
Eat Their Own 

Nick Swisher 
Believe

Electric Six 
Heartbeats and  
Brainwaves

The Weeknd
Thursday 

By Sam Berkhead 

Stubs The Latest and Greatest from 
the Music Department

New York Yankee’s outfielder Nick 
Swisher has recently released a children’s 
album for his charity foundation “Swish’s 
Wishes”. His first album Believe is a 12-
song record that exhibits his compelling 
personality. 

The album consists of covers of songs 
such as John Denver’s “Take Me Home, 
Country Roads” and David Bowie’s “He-
roes”. Swisher is joined on the album by 
former Yankee center fielder Bernie Wil-
liams and San Francisco Giants pitcher 
Barry Zito who play guitar on the album, 
as well as background vocals from children 
whose ages ranged from eight to thirteen. 

Thirteen-year-old Natalie Prieb, grand-
daughter of Major League Baseball Com-
missioner, Bud Selig, is included in this 
lineup of talented children. For some lis-
teners the Kidz-Bop style may turn them 
off of the album, but Swisher did not create 
the album for additional fame, he took the 
opportunity as a creative way to reach out 
to children in need. 

A portion of the proceeds from purchasing 
the album goes towards Swisher’s founda-
tion that is dedicated to enriching the lives 
of children with vital health issues. 

 Forget all you know about Electric Six’s 
canon of odes to gay bars, skin-to-skin-
induced high voltage and dancefloor com-
manders.
 Okay, maybe not all you know.
 On Heartbeats and Brainwaves, the 
Detroit natives hold nothing back for the 
sake of inspiring massive dance orgies 
around the world. The end result is a 
mindless kind of brilliance that only Elec-
tric Six could make work.
 The album kicks off with the swanky, 
sleazy groove and cooing gang vocals of 
“Psychic Visions,” sounding more like 
T-Rex than a garage-punk band from the 
‘00s.
The band returns to its trademark sound 
soon after, however—“Gridlock!” and 
“Hello! I See You!” are both four-on-the-
floor anthems to shaking hips and cut-up 

Thursday is Abel Tesfaye or commonly 
known as The Weeknd’s second mixtape 
which has already changed R&B for the 
better. 

The Weeknd is based out of Toronto and 
that is basically all the information you can 
find on this group. His songs contain this 
air of mystery that attracts listeners even 
more. Tesfaye is the new Al Green or Barry 
White, although no one could ever replace 
them, of R&B. 

His voice is like butter, soft and smooth. 
Constant slow rifts with his crooning fal-
setto really set the mood. Many of his 
songs it seems as though he is lost, just us-
ing girls to fill a void that is needed for him 
such as “Thursday” when he says, “But it’s 
not Thursday…Baby why you callin’?”

   A haunting whispering lingers at the end 
of “Lonely Star”, he is almost begging to be 
loved and cared for throughout the week 
especially Thursday.  In “The Zone” Drake 
is featured in the last verse of the song. 

We really can only wonder what will hap-
pen next with The Weeknd and fortunate-
ly for us we only have to wait a few more 
months. 

So, check this, Caged Animals is yet 
another band from Brooklyn (originally 
from NJ) that plays synth-pop tunes remi-
niscent of something you’d want to be the 
soundtrack to your dreams.
    The dude responsible for their chill laid-
back sound would be Vincent Cacchione 
who was also in Soft Black.
    He puts a lot of pain and longing in this 

album yearning for something that seems 
to be, unfortunately, long gone.
     All in all, the album is not very remark-
able. There are only a few tracks that re-
ally jump out at you, but without a doubt, 
it is still a fun listen.
      The single, “Teflon Heart” describes a 
relationship that is kind of devoid of emo-
tion. Cacchione whines over and over that 
his significant other has a “Teflon heart 
and nothing sticks to you”  and describes 
the ridiculous things he was made to do in 
his relationship such as watching Magno-
lia to cure his hypochondria.
  It contains a strong melody that is 
prominent throughout while capturing the 
romantic delirium of being in love.
    Another stand out song is “The NJ 
Turnpike” which contains Phil Spektor 
influenced dreaminess.
    “Hazy Girl” is a very far out synth-
induced tune that could get you to dance 
around a bit. When he says, “will you ever 
come back to me?” it is clear that he sin-
cerely misses someone that is forever gone 
from him.
   There are times when the album be-
comes a bit odd. In “Pile of $$$” Caged 
Animals gives hip-hop a try with auto-
tune sounds that at times it’s hard to take 
seriously.
Cacchione clearly tries to bring back the 
innocence that consumes you when you 
are a teenager in love and it seems as if 
he would love to be able to go back to that 
time again.
  If you are into different elctro-pop you 
will for sure dig this album. Eat Their 
Own is a good start to possibly something 
great in the near future. 
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By Morgan Mack 

The Field 
Looping State  
of Mind 

Neon Indian
Era Extrana

By Victoria Detmering

1       WILCO
 The Whole Love 

2       Neon Indian  
 Era Extrana       

3       RYAN ADAMS
 Ashes and Fire

4       COLDPLAY
 Mylo Xyloto     

5       SOMEONE STILL LOVES YOU BORIS YELTSIN
 Tape Club      

6       DUM DUM GIRLS
 Only in Dreams   

7       REAL ESTATE    
  Days

8      FANFARLO
 Deconstruction/Reconstructions 

9       ST. VINCENT 
  Strange Mercy   

10     LAURA MARLING  
 A Creature I Don’t Know   

11      KOOKS 
 Junk Of The Heart 

12      Caged Animals
   Eat Their Own

13     VHS OR BETA
 Diamonds And Death

14      EMPEROR X 
 Western Teleport    

15      CLAP YOUR HANDS SAY YEAH 
  Hysterical    

16      BEES    
 Every Step’s A Yes

17      M83      
 Hurry Up, We’re Dreaming      

18      TWIN SISTER      
 In Heaven

19      WE WERE PROMISED JETPACKS 
 In The Pit Of The Stomach

20      SLOW CLUB   
 Paradise

The Rapture
In The Grace  
of Your Love

By Makeda Loney

Neon Indian is back with their second al-
bum Era Extrana. Fans of Psychic Chasms 
should not be disappointed. This new al-
bum is tighter and more professional, es-
pecially since they worked with Dave Frid-
mann who has done mixes for MGMT and 
Flaming Lips. 

Alan Palomo ,the lead singer, made the 
album by himself in Helsinki and it kind-of 
reflects the way he was feeling there. Era 
Extrana is filled with a sense of longing for 
something/someone. In “Fallout” he keeps 
repeating how he needs to fallout of love 
with this girl but he just can’t seem to get 
over her.

  “Future Sick” is a relatable track; Palo-
mo seems to be sick of the world he is liv-
ing in. Everything is moving too fast and he 
is growing older which excites and scares 
him.

  With the single, “Polish Girl” there are 
crazy piano hooks throughout that slide 
you all the way to the end of the song. It’s a 
very catchy song that has a great beat and 
in the chorus he constantly repeats, “Do 
you remember, do I ever cross your mind?” 
it just seems as though he cannot get over 
a certain someone throughout this album.

   Psychic Chasms was a great breakout 
album especially for the chillwave genre, 
but hopefully fans will still find interest 
in Era Externa. They just need to listen a 
few times, but it definitely has a gratifying 
sound to it.

With three albums behind them, the New 
York City based band “The Rapture” belt 
out yet another album called In the Grace 
of Your Love, which was released on Sep-
tember 6th 2011. 

This album is filled with surprises, from 
low and soft vocals and emotional feel 
which can be found in the song “It takes 
time to be a man,” to the loud and uppity 
beats and intense vocals of the lead vocalist 
Luke Jenner in “Never Die Again.” 

This band reminds me somewhat of The 
Wombats, Matt and Kim, and slightly of 
the Violent Femmes, due to the styles in 
rhythm and vocals. 

The Rapture also brings forth lyrics that 
tell a story, each story being very different 
from the next. I personally enjoyed listen-
ing to this album because of the great vibe 
I got from the awesome lyrics, and the tune 
to go along with it. 

I first heard of The Rapture when their 
song “Echoes” was used as the title song for 
the British TV show “Misfits,” and I would 
have never expected this sound from them 
since I didn’t dig deeper. I recommend 
checking out this album if you like awe-
some stuff.

rugs.
On the LCD-Soundsystem-esque screamer 
“French Bacon,” vocalist Dick Valentine 
howls “Have you heard about the new 
sex?”
If you surrender yourself to Heartbeats 
and Brainwaves’ irresistible beats, you’ll 
be an expert on it.

Techno albums can either be amazing, or 
disappointing, and Axel Willner sole mem-

ber of The Field, makes it amazing. 
Looping State of Mind is Willner's third 

album, and the maturity of the album 
shows. Each song is made up of cyclic 
rhythms that repeat with varying speeds, 
and the way he manipulates the sound 
gives each track it's own distinct feel.

"Is This Power", the first track on the al-
bum, is just a basic rhythm, but about two 
minutes into the song it starts to move dif-
ferently. The way the bass shifts elicits a 
different feel, and it charges the rest of the 
song with a vibrating undertone.

 Looping State of Mind is a fantastic al-
bum because of it's simplicity. Willner 
doesn't try to force dubstep or another 
more intense form of techno out of his 
songs, but he allows them to unfold in a 
way that is engaging to the ear, and will 
definitely keep your head bobbing. 
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A Night at the Theater

The Buzzworthy Reviews the Latest 
Feature Films

The third installment in the Paranormal 
Activity franchise acts as a prequel of sorts 
set in 1988 that tells the story of the young 
sisters Katie and Kristi, who befriend an 
invisible entity who resides in their home. 
Convinced that there is more than meets 
the eye, their mom’s boyfriend begins to 
tape everything around the house using 
VHS.

One of the aspects that Paranormal Ac-
tivity 3 brings to the table is the presence 
of children. As a general rule, children in 
horror movies equals scary, and this film is 
no different. There are some truly frighten-
ing moments in the later portion of the film 
where the girls excel in creeping everyone 
the heck out.

Unfortunately for horror franchises, by 
the time the third film comes around ev-
eryone has seen all of the usual tricks, 
which prompts the filmmakers to up the 
ante. This works to various degrees of suc-
cess throughout the film. Realism is key to 

the success of this franchise, and there are 
moments when that notion is lost on the 
filmmakers for the sake of a jump scare.

Additionally, if you are not a fan of the 
“found footage” genre, you will not leave 
this film with any different opinions. Films 
of this nature rely heavily on the suspen-
sion of disbelief, and when a theater is full 
of people talking through the film, this can 
be lost on the audience. People yelling at 
the screen for the character to put down 
the camera are just asinine. It’s like hating 
when the cheerleader runs upstairs to es-
cape the killer. It’s the basis of the entire 
film. 

There are moments of genuine suspense. 
At one point in the film, one of the girls 
asks to play “Bloody Mary” with the cam-
era. What follows is a terrifying and slight-
ly humorous sequence that is only height-
ened with the presence of a child.

As a whole, the film ties all three films to-
gether very nicely, with a pretty fantastic 

climax that perfectly brings the three films 
together and introduces an entirely new el-
ement to the series.

The latest Paranormal Activity will not 
win over any new fans, but it’s a satisfying 
prequel for fans of the previous works. 

The film was made with under $5 mil-
lion, and grossed $55 million in its open-
ing weekend, so it’s safe to say that we can 
expect more to come.

The Three Musketeers, directed by Paul 
W.S. Anderson, is clearly made to be a 3-D 
film.  It is full of action, adventure, and in-
tense slow motion sword fights.  But, if you 
are going to go into this film expecting a re-
make of the 1993 version, you will be sorely 
disappointed.

This film incorporates a small portion of 
the original tale, and a large portion of obvi-
ously fictional modernistic enhancements.  
Set in 17th century France, the Three Mus-
keteers valiantly protect the country from 
falling into a war with England.  The flying 
blimp-like sky ships soaring over France, 
gatling-gun cannons, and Mission Impos-
sible style acrobatics provide an unusually 
intense theatrical atmosphere.      

The acting however, was not one of the 
strong suits of this film.  The acting was 
seemingly meant to be awkward and co-
medic at times, but even the most serious 
parts are performed with little vigor.  Lo-
gan Lerman played the role of D’Artagnan, 
and Matthew MacFadyen, Luke Evans, and 
Ray Stevenson played the three muske-
teers.  Their sword fighting skills are com-
mendable, but their emotions aren’t strong 
enough to draw the audience into the film.     

This is an incredible 3-D film.  But with-
out the addition of visual effects, what sets 
this film apart from other action packed 
thrillers? Unfortunately, nothing makes 
this an incredible film besides the fact that 
the 3-D explosions make you jump out of 
your seat.  The acting was not as thrilling as 
an intense movie like this requires.  Over-
all, it was an average adventure movie.   

This parent’s weekend happened to fall 
ever so perfectly on my mother’s birth-
day. The local movie theaters was showing 
The Lion King, and get this, it was in 3D. 
I’m sure you all have heard that the heart-
breaking Disney masterpiece was back in 
theaters, and this was my chance, on my 
mother’s birthday, to snag a free movie.

 Like the big girl I am, I grabbed my 
stuffed Simba, and had my mommy drive 
me to the movies with my sister. Hi I’m 
Paige, 19 going on four.

 The movie’s beginning was the peak of 
the 3D hype for sure. When the sun broke 
over the Pridelands, and the booming 
sound of “The Circle of Life,” was shaking 
my glasses, I bawled. Yes, I have a senti-
mental involvement with The Lion King, 
and the movie will be a classic for this gen-
eration.

 When the dialogue of Shakespeare’s 
Hamlet breaks “Long live the king,” you 
suddenly realize that you could have just 
watched this instead of reading the play 
in high-school.  That would have saved me 
some time on Sparknote readings.

 Unfortunately, the ever-so-hyped 3D 
wasn’t at all as anticipated. Aside from 
the opening scene where Zazoo flies di-
rectly into the camera, the third dimension 
wasn’t at all necessary. A good spot for the 
effects would have rested in the newly add-
ed “Morning Report,” that didn’t make it 
into the movie this time around. “Hakuna 
Matata,” will remain one of the most amaz-
ing scenes in Disney history, with or with-
out enhancement of any sort.

 The Lion King is something that should 
be brought back, with or without any added 
elements periodically throughout the rest 
of time. That may be a long-winded state-
ment, but it is something far more then a 
children’s movie. 

Paranormal Activity franchise releases third installment
By Bill Mulligan

Lion King re-released in 3D
By Paige Winston

A new take on the 
Three Musketeers
By Matt Tack
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Take Us To Your Leader

Take Us To Your Leaders:  Some Words From Your Editor-In-Chief

Music has acted as a unifying force from 
vinyl to The Velvet Underground. But, what 
happens now that Facebook, Twitter and 
Tumblr have taken over social networking? 
Where will music find its place? 

Recent additions to the social networking 
family include Pandora, Spotify, Turntable 
and 8tracks, each of which provide the user 
with their own type of social-music stimuli. 

Everyone knows Pandora, with its 
quasi-customizable set of self-made radio 
stations. Plug in an artist or a genre, and 
Pandora will pull up corresponding songs 
that match the mood. Nice, right? The only 
negative is that you can’t just bypass songs 
whenever you like. 

Turntable falls under a similar premise, 
with user created “rooms” in which other 
users DJ by taking turns to play songs 
that correspond with the room’s genre. If 
someone likes a track you’ve chosen from 
the online database, they let you know 
by awarding you a DJ point. According 
to avid user Joey Mullin, “DJ points are 
addicting!” 

8tracks plays along with the playlist idea, 
allowing users to create and tag their own 
playlists with music from the libraries 
they’ve uploaded onto the site. If someone 
likes your playlist they can favorite the 
tracks, like the mix or even “follow” you 
so they’ll be alerted whenever you create a 
new playlist. The downfall is that you can 
only skip two tracks, per playlist, per hour. 

Now, Spotify made its debut this summer 
and just about everyone claimed it was the 
greatest thing since sliced bread. Yeah, 
the application has its perks. You can play 
whatever song you want, as many times as 
you want and if you want to skip it—you 
can. The program functions in tandem 
with your iTunes, combining songs you 
already have with songs from the universal 
database, allowing you to make playlists 
and share them with other users. 

However, Spotify’s biggest flaw comes 
with its attempted relationship with 
Facebook. As much as music has united us 
all since our first Kidz Bop CD, there’s no 
real need to broadcast what music we’re 
listening to all over our Facebook pages. 

I don’t need that poppin’ up all over my 
newsfeed! If I wanted people to know that 
I was re-living my Fall Out Boy phase, trust 
me, I would tell them. 

I’m sure there’s probably some way to 
disconnect the two, but if there is, it’s 
extremely difficult to locate or you’ve 
probably got to pay for some sort of 
upgrade. 

Granted, all music websites have their 
flaws. Almost all of them have some sort 
of annoying advertisements, or ask you to 
promote them by inviting friends. But, at 
the end of the day they’re uniting everyone 
under one of our most common interests—
music. 

So I guess it’s not so much about how 
annoying I think Spotify is, because by this 
time tomorrow morning, there’ll be ten 
more popping up in its place. 

Music networking is branching out 
quickly, and it’ll be up to the users which 
website takes the lead. 

By Karly Gombert
Managing Editor

What music brings to social media

A new take on the 
Three Musketeers



visit  
http://www.facebook.com/SBUbisoft  

for more info


