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“If the person you are talking to doesn’t appear 
to be listening, be patient. It may simply be 
that he has a small piece of fluff in his ear.”

-A. A. Milne 

-Meghan Palluconi
Station Manager

Captain’s Log Day 57: I have successfully turned everyone against Jess Rehac.  Through my 
cunning wit and persuasive powers I have stolen her place as Station Manager of The Buzz.  I am 
that much closer to taking over the Tri- State Area and ruling the world!!!

Ok, well maybe the whole thing didn’t happen exactly like that.  Maybe I didn’t overthrow Jess in 
quite that fashion, but let’s face it that does sound much cooler than what really happened.  Here’s 
the real story.  

When I came to Bonas, I had always wanted to get involved in the station.  I thought I would call 
some basketball games, maybe have a show with a few friends and that would be the end of it.  I 
figured I would be one of those many faces in the crowd that station directors would see coming 
in and out of the station during their designated show time slots.  Though there was something 
that changed my mind set from passive radio guest to dedicated board member. The board room.  
When walking past the board room to do a show or call a game I couldn’t help but notice the 
hypnotic sounds of laughter and conversation coming from the room.  As time went on I realized 
that I wanted to be a part of those conversations.  I wanted to be friends with the people who never 
seemed to leave the station and seemed to share countless fun times together.  I decided to join 
this clan of wonderful people by going out for Sports Director and well, the rest is history.

Now, back to the present.  Unfortunately, there comes a time in every member of the Board of 
Director’s life where they have to do the unthinkable: give up their position.  This is what I like to 
refer to as “The Dark Ages.” This is a very lonely time between semesters where everyone left over 
on the board cries because there is too much stuff to do and not enough people to do it.  

This is where you come in, faithful reader!  You can be the one to fill that void here at The Buzz.  
You could be the one to step up to the plate and get involved.  You could be the one who adds 
something new and different to The Buzz.  But how?  Why would someone like you want to waste 
your time sitting in the station with us?  What do we have to offer you?

The first thing that I can say about the station for this semester is: new.  Many of you students 
who have been around The Buzz for a while are used to seeing the same crazy faces representing 
the station.  You are used to coming to General Interest Meetings and seeing the same people 
standing up in the front of the Murphy Auditorium.  

Unfortunately, many of these faces have moved on to bigger and not that much better things; but 
have no fear because we still have that same dose of odd individuals at The Buzz.  So when you 
walk into the General Interest Meeting on Thursday night in the Murphy Auditorium at 7:30 pm, 
don’t be alarmed when you don’t see those familiar faces.  The Board of Directors is still filled with 
wonderfully crazy people.  We still have a pack of fine dapper gentlemen and a plethora of lovely 
ladies.  We also still offer a wide variety of departments to get involved in

What does The Buzz have to offer you?  You can get involved in a lot of different things.  We have 
departments for everyone!  You can get your own radio show, call some sports games, advertise, 
make buffs and bumpers, write for The Buzzworthy, critique new music, or get the community 
involved with the station.  As the great JFK once said: “Think not what your radio station can do 
for you, but what you can do for your radio station.”

Don’t think for a second that we are all about business though!  Our days generally consist of 
watching Youtube, making the occasional inappropriate joke, and napping.  The board room has 
become a place where you can be yourself without any worries.  At the station we accept everyone!  
It does not matter what year you are or what your major is.  Everyone welcomes one another with 
open arms and it is a wonderful place to make new friends. 

If you are looking for a way to train yourself for a future career, or just have some fun, then 
come to our General Interest Meeting in the Murphy Auditorium on Thursday at 7:30pm and get 
buzzed!

Letter from the Station Manager
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The sad part about the NHL lockout is 
that the fans are always the ones who suffer 
the most.  At the end of the day, the players 
and owners are still millionaires. The fans 
though, wait in anger and frustration for 
the two sides to come to an agreement.  
And when the labor disputes are finally 
over, thousands of people rush back into 
arenas and pay for overpriced tickets.

It’s not their fault. What choice do they 
have? The NHL has some of the most 
limited TV coverage in all of sports, so 
you can forget about seeing some of your 
favorite teams without making a trip to 
the rink. And despite what they might 
say during the lockout, very few fans will 
boycott the NHL altogether. They love 
their sport too much.  And there just isn’t 
a league in the US or Canada that matches 
up to the quality of the NHL when it comes 
to professional hockey.  Lots of fans flocked 
to the American Hockey League during the 
lockout, but it just isn’t the same.  There 

is no Stanley Cup, there are no 96-year-old 
rivalries, and there are very few rinks in the 
AHL who could fill the demand for tickets 
if fans decided to boycott. And does anyone 
in the West really care about the Russian 
KHL league? You are a better fan than I if 
you did.

So fans are forced to wait for hockey 
while Commissioner Gary Bettman and 
the Player’s Association smile silently 
to themselves, knowing that after this 
year, they are not going to lose very much 
money.

That’s what makes this whole thing tough 
to swallow.  The people behind the labor 
talks don’t care about the fans.  They care 
about what’s in the fans’ wallets. And can 
we do anything about it? No. Not really.

But the fact of the matter is, the lockout 
is behind us now. If anybody deserves to 
enjoy what few games we have this season, 
it’s the enduring fans of the NHL. So enjoy 
it!

Fans are the real losers of the lockout
By Zach Warren 

After much anticipation leading up to 
its coveted release date on Christmas 
day, the film Les Miserables lives up to 
its expectations. After the 2013 awards 
season kicked off with last week’s Golden 
Globe Awards Ceremony, the film 
successfully earned three Golden Globe 
awards, including Best Motion Picture for 
a comedy or musical. As we wait with bated 
breath for the 2013 Academy Awards, we 
can only hope that the musical adaptation 
wins a statue for a least one of its eight 
nominations. 

Les Miserables has been performed on 
countless stages around the world, and 
this is the second major motion picture 
adaptation for the successful musical. 
Starring Hugh Jackman, Anne Hathaway, 
and Eddie Redmayne, the film is a cinematic 
work on a grand scale, displaying enticing 
visual effects and detailed costumes. Hugh 
Jackman plays the main character of 
Jean Valjean, a 19th-century Frenchman 
trying to escape the hands of a merciless 
policeman after breaking his parole. The 
musical tells the story of the years preceding 
his escape and his decision to care for a 
young factory worker (Anne Hathaway’s) 

child. Set during the French Revolution, 
Les Miserables provides audiences with a 
glimpse into the struggles of 19th-century 
France as well as an appreciation for the 
uplifting spirit a musical adaptation can 
bring. 

Tom Hooper, Les Miserables’ director, 
decided to have the actors sing the 
musical numbers live on set instead of 
performing beforehand in a studio. This 
decision not only added emotion to the 
film, but showcased each actor’s talent, 
or lack thereof, in singing. On another 
positive note, the characters portrayed by 
the eccentric Helena Bonham Carter and 
Sacha Baron Cohen gave the film the comic 
relief it needed to keep audiences glued 
to their seats; the movie is two and a half 
hours long after all. 

Even if musicals may not be your favorite 
genre of film, Les Miserables is not one 
that should be passed up. The raw talent 
in both singing and acting showcased by 
the A-List performers onscreen is a rare 
treat for audiences alike. We can only 
hope that Les Miserables will receive the 
accolades it rightly deserves as the night of 
the Academy Awards swiftly approaches. 

Rating: 8.5/10 

Les Miserables takes over award season
By Morgan Statt
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A boy from the bay, bound to be a 
Bonnie.

 I don’t know if James Riley has seen 
Almost Famous— yes, the 2000 flick with 
Kate Hudson and Zooey Deschanel— but 
if he has, he’d know that the organization 
he used to work for- The Buzz- is now “the 
enemy.” I hope he’ll see things differently, 
but I couldn’t blame him if he saw all media 
as evil.  

 Riley, a fresh graduate from St. 
Bonaventure University, has been working 
his ass off to finish up Headed Home 
Hungry. So, to any person who puts that 
much work in, I had to give it a few listens.

 I let the album roll to “Cookies,” an ode 
to any 90’s kid with a love for cartoon 
scenarios.  “But if we’re comparing 
ourselves to cartoon series I’d say I’m less 
Sesame Street, more Rocco’s Modern Life.” 
I couldn’t help but listen through the song 
a few times to double check I had caught all 
of the references.

 There’s no way to fully understand 
Riley’s lyricism unless I were to transcribe 

his songs lyric by lyric. “Expectations,” and 
“Settle Your Soul,” are not only examples 
of that complexity, but are songs written 
with an intentional push to persevere as an 
artist. He’s a storyteller in its rawest form, 
making a testimony to the downtrodden.

 Riley did the entirety of his mixing and 
recording for Headed Home Hungry in 
his self-made apartment studio while he 
was still living in St. Bonaventure, NY 
as a student. In his work, Riley teamed 
up with a producer out of Southampton 
England, Teekay, who ended up working 
on “Mo(u)rning,” “Settle Your Soul,” and 
“OneMoreBeer.”

 You can’t say Riley is just another rapper 
who killed it in college, broke a deal, and 
skated his way through. I’d go as far to say 
Riley isn’t a rapper. I only say this with 
the knowledge that rappers who break 
in college seem to grow in a completely 
different and even surreal life of touring 
and fame. Riley hits home with his stories, 
experiences, and even his recording 
techniques.

 Riley is a poet. He proves it by producing 
his poetry to intertwine with whatever beat 
you throw his way. If there were any money 
for living poets, Riley would be at the top of 
the game.

 Listen to The Buzz on weekends to hear 
Riley, always on heavy rotation. 

Former Bonnie: headed for stardom  
By Paige Winston 

Harlem’s own A$AP Rocky has infiltrated 
the music scene with his unorthodox 
approach. His blend of Harlem swagger 
and Dirty South influenced flow had fans 
desiring a full-fledged album from “Pretty 
Flacko.” Long.Live.A$AP explores the basic 
themes covered in a majority of A$AP’s 
previous work: fashion, girls and drugs. 
Most rappers reach out the same people for 
features, but A$AP put together interesting 
guests to feature on his album (Skrillex, 
Danny Brown, Gunplay, Santigold), with 
the exception of “F*****’ Problems.”

The album’s opening title track features 
a dream-like chorus from Rocky and 
bravado-laden rhymes. LongLiveA$AP 
features two songs with beats from Hit-
Boy, “Goldie” and “1 Train.” “Goldie” 
made its rounds on the radio throughout 
the summer. The chattering drums and 
screwed up hook match Rocky’s rhymes 
sufficiently. “1 Train” features six of the 
most talented young rappers around, 
over an ominous and string-heavy beat, 
with verses from Joey Bada$$ and Action 

Bronson that should set them up for 
new levels of exposure. As Rocky finds 
himself at home bouncing around on the 
Skrillex-produced “Wild for the Night” 
and “PMW,” the standout tracks on Long.
Live.A$AP, are found when Rocky gets out 
of his comfort zone. “Hell” accentuates 
Rocky’s double-time raps with serene 
Santigold vocals. “Suddenly” finds Rocky 
changing flows and showing off cadences, 
reminiscent of Bone Thugs-n-Harmony. 
Despite featuring a collection of intriguing 
songs, the album does lack in its latter half. 
With a song consisting of nothing more 
than a lot of fashion name-drops, “Fashion 
Killa,” and the overly-gritty “Jodye.”

Long.Live.A$AP’s month-early leak will 
most definitely hurt sales, an inevitability 
in the music industry nowadays. The album 
will disappoint those who are expecting 
something like “Live.Love.A$AP,” but it 
does show Rocky’s versatility and ability to 
rebuild NYC’s rap scene. Long.Live.A$AP 
gets 3.75 $’s out of 5.

A$AP Rocky mixing it up for a new sound
By Nicholas Coyne 
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Free Energy’s Philly flare hasn’t decreased 
in the slightest with the release of their 
sophomore album, Love Sign.

 “Electric Fever,” their latest single and 
first track, opens with distorted guitars that 
breaks into the striking of a single cowbell.  
Free Energy isn’t the band to listen to for 
any superb lyricism. Their most wonderful 
aspect is in their charisma. While listening 
to Free Energy, you can’t help but dance 
and sing along. I know a few stiff mothers 
who’d get down to it.

 For the people who need a little limbering 
up, “Girls Want Rock” would be the ideal 
track to hit. It may be because the opening 
riffs mirror The Cars to the point where I 
was expecting to hear “My Best Friends 
Girl” blasting out of the speakers.

 The third track, and probably the most 
surprising in its gentle nature, “Dance All 
Night,” is probably Free Energy’s greatest 
composed ballad they’ve ever performed. I 
say this, not only from behind a computer, 
listening as I write, but also comparing it 
live. There is a sense of feeling that doesn’t 

leave you after a song is over. The die-hard 
fans that I’ve met look like deadheads, 
and throw as much as themselves into the 
music as the band.

 The rest of the album picks back up from 
“Dance All Night,” not all at once, but in 
a meticulous pace. That’s another thing to 
appreciate with this group, they never give 
listeners whiplash with tempo.

 Unlike their first album, this one didn’t 
have a title track. It’s another ode to how 
the band isn’t as gimmicky as the singles 
being pushed, but to have listeners get to 
know the album. 

Free Energy- Love Sign
By Paige Winston 

Fade, indie rock band Yo La Tengo’s 
thirteenth release, is a soft, easy album 
that catches the ear with smart lyrics and 
awesome guitars. Great songs like the 
starting “Ohm” and the quietly powerful 
“Cornelia and Jane” work to Fade’s 
advantages, in which they are soft, sweeping 
melodies with front man Ira Kaplan’s 
moody voice capturing your hearing with 
his soft lyrics. There are a few duds on Fade 
that hinder its otherwise great list, but Fade 

is a good album, nonetheless.
Fade is far from an upbeat album, and- 

at times- a heavy listen. However, this 
might not be apparent until you hear the 
lyrics, which is what makes Yo La Tengo’s 
sound so unique on their latest album. An 
immediate example comes out in “Ohm,” 
while it might seem like a catchy, upbeat 
tune at first with its quick drum tempo 
and light guitars, it’s really a deep woe 
about good days fading and good guys 
failing. Although there is a lot of good in 
the album, a few duds appear in “Paddle 
Forward” and “Two Trains,” the first of the 

two almost seems like a lazy effort to fill 
space on the LP. 

The catchiness of Fade is ultimately what 
makes Yo La Tengo’s latest worth listening 
to, and will keep people listening long 
after its release.  It’s far from perfect, but 
it’s a good album with some great songs 
that deserve to be listened to for some 
time. Yo La Tengo may be old, but they 
have maintained their form and released 
yet another great indie rock album to the 
masses. 

3.5 out of 5 stars.

Yo La Tengo- Fade
By Justin Peterson

Blink-182 holds a special place in my 
own personal nostalgia. Their lyrics teach 
that you’re not alone. They preach that 
everything you’re feeling, whether you’re 
angry, upset, or confused is normal. Growing 
up listening to incredibly influential tracks 
like “Feeling This” and “Anthem Part Two” 
could comfort any teen feeling lost with the 
weight of the world on their shoulders.

Dogs Eating Dogs is the new EP by the 
group that wrote the hymns of growing up, 
and it’s obvious that Blink-182 is back in 
full throttle. The group seems to have found 
its sound again as the rhythms, vocals and 

harmonies sound like an extended release 
of Take Off Your Pants and Jacket. If 
there’s one aspect to critique, it would be 
the lyrics. They seem a little too generic 
compared to past Blink, but I can only 
imagine that will tidy up by the next 
album.

Each track offers pretty different 
variations on the core sound the band took 
years to cultivate. The strongest track, 
“Disaster” features an incredible vocal 
line with an insanely catchy chorus that 
will get stuck in your head for days with 
lyrics that harp upon the pains of love 
and the emotionally driven expressions 

surrounding it. However, the new single 
“When I was Young” is one of those 
tracks that you can bet money will be in 
an upcoming teen movie (if teen movies 
still use punk rock for their soundtracks), 
with the chorus lyrics depicting the 
feelings of the worst day- how you feel 
everything you do only makes things 
worse for awhile. 

Blink-182 is back. Their most recent full-
length album, Neighborhoods dropped 
last year with high anticipation, but fell 
short of the high expectations fans had 
for the group at the time. Dogs Eating 
Dogs, however features the music Blink 
fans have been waiting for. 

Blink-182- Dogs Eat Dogs
By Joey Mullin



The Buzzworthy | wsbufm.net6 January, 24, 2013

Despite the frigid NYC air, the atmosphere 
within Madison Squ are Garden couldn’t 
have felt more cozy on December 30th 
as Phish “phans” filled the world’s most 
famous arena. With a sterling reputation 
for live performance, Phish was performing 
the third of four shows in anticipation of 
the New Year. An accompanying light show 
added upon the waves of merriment and 
camaraderie amongst the Phish faithful. 
Going on a little before 8:30 pm, Trey 
Anastasio and company lit up the Garden 
with their opening rendition of “Runaway 
Jim,” an eight minute jam that lead into 
lengthy, remarkably improvisational 
performances such as: “Divided Sky,” 
“Ocelot,” and “Run Like an Antelope.” 

Amongst the joyous faces, balloons 
bounced from section to section along 
with glow sticks and other items of the 
sort. Streams of purple, yellow and aqua 
wrapped around the arena along with the 
music. As usual, the first part of their set 
included a few covers, such as “Cities” by 
Talking Heads, “Ride Captain Ride” by 

The Blues Image and Cyril Ferguson’s “Ya 
Mar.” The second set started out with a very 
psychedelic jam, “Down with Disease,” 
the lengthy jam eventually evolved into a 
structure-shifting wall of sound, erupting 
the crowd into a fit of applause. This set the 
tempo for the rest of the set, which included 
a lot of lengthy improvised jamming. The 
highlights of the second set were an eight 
minute version of  “Backwards Down 
the Number Line,” a powerful 12 minute 
jam of “Slave to the Traffic Light,” and 
a showcase of musicianship by the band 
during “Carini.” After the 45 minute set, 
they exited, only to return five minutes 
later to perform a 17 minute encore of 
“Harry Hood” and “Show of Life.”

One of Phish’s better qualities is their 
ability to completely leave their audience 
satisfied without any need to pander to 
them. This is a rare trait amongst current 
bands when performing live. The concert 
felt less like a band playing to a crowd, 
but more of a communal experience 
shared with the band. Trey Anastasio’s 

Phish concert- “joyous faces and waves of merriment”
By Nicholas Coyne and Ciaran Lucey 

stage presence was felt throughout, from 
his outstanding guitar playing to his 
mannerisms on stage. While improvisation 
is the essence of jam bands, it seemed to 
be nothing new to Phish. The set was two 
hours of grooves and an utter appreciation 
of the lost concept of musicality. For our 
first experience at a Phish show, it was 
most definitely breathtaking.

Silver Linings PLaybook- hilarious, yet heart-warming
Silver Linings Playbook is a beautiful, 

heart-warming film about the romantic 
relationship of Pat (Bradley Cooper) and 
Tiffany (Jennifer Lawrence). Nominated 
for eight Oscars, Silver Linings Playbook 
is the must-see movie event from 2012. 

Directed by David O. Russell, the star-
studded cast of Robert Di Nero (Pat Sr.), 
Chris Tucker (Danny), Jacki Weaver 
(Dolores) and Julia Stiles (Veronica), 
Silver Linings Playbook will have you 
laughing, crying and amazed. 

Pat, who spent eight months in a mental 
health institution in Maryland after beating 
up a man who had an affair with his wife, 
works hard to rebuild his life through 
running, watching the Philadelphia 
Eagles, and becoming friends with Tiffany, 
another medicated adult who’s husband 
had recently died. Pat is convinced that his 
wife, Nikki (Brea Bee), is still apart of his 
life, even though she has left him. Doctors 
diagnosed Pat with bipolar disorder after 
his rage attack of Nikki’s lover. 

Throughout the movie, Pat meets with his 
psychiatrist Dr. Cliff Patel (Anupam Kher). 

By Joe Phelan 

Pat and Tiffany have a few encounters, 
including a fight, before Tiffany asks Pat 
to be her partner in an upcoming dance. 
Pat and his father, Pat Sr. rebuild their 
relationship through their passion for 
the Philadelphia Eagles. Pat Sr., who has 
OCD, has had arguments with his son 
throughout the movie, but they ultimately 
make amends. Although it is never easy, 
Pat reminds us all that there is a possibility 
of a silver lining in our lives. Pat illustrates 
this by his never-ending effort to better not 
only his life, but also the lives of others. Pat 
gives us hope to fight in circumstances that 
might be unique to us.  

Silver Linings Playbook is a hilarious 
comedy that is so raw and unique that it 
will leave audiences wanting more from 
Russell. The movie must have been based 
off of fall 2008 as the writer follows the 
real success of the Philadelphia Phillies and 
Eagles, as Pat and his families’ relationship 
with the sports teams of Philadelphia is a 
strong connection and theme in the movie. 
5/5 stars. 
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In a year of politically driven box-office 
hits such as Zero Dark Thirty, Lincoln, and 
Argo, Django Unchained provides a much 
needed hint of spice that only Quentin 
Tarantino would be bold enough to try- 
and succeed.

It’s 1858, two years before the Civil War, 
and Dr. King Schultz (Christoph Waltz) is 
looking for three bad men known as the 
Brittle brothers.

Shultz meets Django (Jamie Foxx) within 
the opening minutes and liberates him. 
Django agrees to help identify and kill 
the Brittle brothers in exchange for help 
finding his wife.

 “It’s insulting,” says a major film critic. 
“It’s racially offensive,” says a forum 

reviewer.
Whatever controversy driven critiques 

you have previously heard or read about 
Tarantino’s genre-spliced mash-up, get 
them out of your head.

Yes, the film contains many scathing 
instances of racial epithets. Yes, violently 

depicted vengeance drives the main 
plotline. And yes, Django ultimately kills 
a lot of white men. But, the real question 
remains- could you truly expect anything 
else from Tarantino?

Django Unchained revolves around slave 
owners and a Southern majority power 
who believed that owning, abusing and 
trading human beings wasn’t only morally 
acceptable, it was sacrosanct to success.

If you can find a scenario more offensive 
and full of injustice than that, you’d be 
hard pressed.

Slavery wasn’t pretty or sterile, and 
Tarantino used its ugliness to form the 
film’s universe. It is undoubtedly deserving 
of its R-rating on the fronts of language 
and gory imagery.

Django Unchained takes these elements 
and places them in a high-powered blender 
alongside cult spaghetti-Westerns and 70’s 
B-movies, creating a cocktail that goes 
down hard for some but remains devilishly 
indulgent for others.

Beyond incredibly entertaining 
performances from both Foxx and Waltz, 
stunningly realized characters such 
as the ruthlessly egotistical Southern 
“Gentleman” Calvin Candie (Leonardo 
DiCaprio) and ‘loyal as an old hound dog’ 
house servant Stephen (Samuel Jackson) 
round out a star-studded cast that’s not 
only impressive, but eerily believable.

Alongside Tarantino’s style and ode to 
classic cinematography comes an expertly 
arranged soundtrack. Elements of modern 
hip-hop and even some original tracks, one 
featuring Rick Ross, are tossed together 
with classic western-flick accompaniments 
from the likes of Ennio Morricone.

 Django Unchained is a collage of culture 
and style that could have been a Gaudi 
affair, but with the sass, pure insanity 
and magic that is Tarantino’s niche, it has 
become one of this year’s most stand-out, 
enjoyable flicks.

Quentin Tarantino’s ode to spaghetti 
Westerns comes in the form of the brilliant, 
witty, and gruesome Django Unchained. 
It’s a classic Tarantino movie, both gut-
bustingly funny and appallingly gory all at 
once. It all works incredibly well, especially 
how the excellent actors bring Tarantino’s 
eccentric characters to life. While some 
may cringe at the almost three hour 
running time, the ride is well worth it, and 
tells a hell of a story on its way.

Django Unchained is a Western set two 
years before the Civil War, focusing on a 
slave named Django (Jamie Foxx) and the 
German bounty hunter who makes him 
a free man (Christoph Waltz). The two 
gallivant around the South, “killing white 
men for money,” as Django so lightly puts 
it, until the two attempt to free Django’s 
wife Broomhilda (Kerry Washington) from 
the clutches of a greedy slave owner, Calvin 
Candie, who is played to perfection by 
Leonardo DiCaprio. 

Tarantino meticulously creates both the 
plot and characters of Django, and his 
whip-smart dialogue makes you laugh 
hysterically at the right moments, while 
still nailing the cringe-worthy moments of 
slavery abuse and the unmerciful killing 
that the pre-Civil War South was known 
for. The cinematography is brilliant, 

with sweeping desert landscapes, huge 
slave plantations, all bringing the awe 
and grittiness of the South together in a 
beautiful way. 

While I could praise Tarantino’s 
directorial and writing genius for years, 
what makes Django Unchained work more 
than anything are the stellar performances 
that the entire cast gives. Foxx and Waltz 
have great chemistry as Django and 
Dr. King Schultz, the latter essentially 
chewing up the scenery every chance he 
got. Waltz recently won a Golden Globe 
for his role as Schultz, and he deserved 
it one hundred percent. The other two 
standouts are DiCaprio and Samuel L. 
Jackson as Stephen, the caretaker at 
Candie’s plantation. DiCaprio is incredible 
as Candie, and completely unloads the 
zaniness in his antagonist form. He is a 
threatening presence on screen, and his 
intelligence and wit makes him enjoyable to 
watch, despite the horrible things he does. 
Jackson is hilarious as the old caretaker, 
Stephen, and while he’s a terrible man in 
his own right, it was great to watch him at 
Candie’s side.

There really isn’t much bad to say about 
Django except that it is an exceptionally 
long film, which causes it to bog down a bit 
at the end. Otherwise, Django Unchained 

is yet another incredible film by Tarantino, 
and deserves all the praise it can get. The 
cast is incredible, the screenplay original, 
and it serves as a great modern Western 
that will, with time, be considered a 
classic. 

Django Unchained- two perspectives, one great film
By Danny Bush

By Justin Peterson
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