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From the 
STATION MANAGER...

Welcome back, Bonnies! 

It feels a bit surreal to start this first column as station manager. I am 
both excited and optimistic about the future of the little station that 
we call home, 88.3 The Buzz. As we said goodbye to some incredible 
seniors last semester, we began to fill those spots with promising new 
faces. The last couple of months have been dedicated to training them 
so they can confidently carry out their new positions. 

The station is undergoing a considerable renovation with the help of 
our new adviser, Joe “Patch” Paciorkowski. After a lengthy assessment 
of equipment and technology, we have started to map out a timeline 
of new purchases and updates that can be made. Most recently, SGA 
donated a generous grant to contribute to a new Emergency Alert Sys-
tem for the station. This will enable us to send out mandatory notices 
to the public in the event of an emergency – something that could not 
be done before. We are also in the midst of transferring hard copies 
of music to a digital library to basically keep up with the times. The 
station is also getting a little facelift with a major cleanup and replaced 
ceiling tiles and lights… It’s about time, right?

The promotions department hosted a staffer mixer last month welcoming everyone back for the semester and it was a 
big success. Chris Gilbert, Elyse Breeze and myself are starting to take a look at Spring Weekend and brainstorming 
creative ideas for one of the most memorable events this campus has to offer. 

All in all, we have many things to look forward to as the semester goes on. DJ shows are underway and sound better 
than ever. It’s great to see so many enthusiastic staffers both at the microphone or behind-the-scenes. So with this new 
journey ahead, I’m hoping that everyone will continue to follow along with me! Natalie Kucko

Station Manager
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Hi Everybody!
I just want to start out by saying how 
excited I am to start the new semester! 
Leaving the news department to become 
the Public Relations director was one 
of the best choices I made because put-
ting the first Buzzworthy of the semester 
together with Dan was so much fun. We 
encourage you all to support your peers’ 
weekly contributions to our blog, www.
wsbuthebuzzworthy.com and this edition 
of the Buzzworthy will be online! Thank 
you to all of our contributing writers, and 
thank you all for reading!

Emily Rosman
Public Relations director

Letters from the EDITORS
Hello from the Buzzworthy!
I was so excited to edit this issue and read 
all of our staffers’ wonderful articles. One 
of the goals Emily and I had for the se-
mester was to include more content about 
music and movies. We happily included 
some articles like that in this issue, but 
we can alway use more! If you are in-
terested in writing about either of those 
subjects, or pop culture in general, con-
tact us and come to our meetings! And, as 
always, thanks for reading!

Dan Leopold
Assistant Public Relations director



Hometown: Almond, NY
Which television show(s) stresses you out the most? “The Golden Girls”
What is your favorite album of all time? Back to Black

ASSISTANT PROGRAMMING DIRECTOR: CATIE BROWN

BUSINESS DIRECTOR: ANDREW CONOVER
Hometown: Rochester
What is your favorite album of all time? Animals – Pink Floyd
Which television show(s) stresses you out the most? “The Office”

ASSISTANT SPORTS DIRECTOR: MIKAEL DESANTO
Hometown: Elmira, NY
What is your favorite album of all time? Transmissions 
by Starset
Which television show(s) stresses you out the most? “Sherlock” and “How to Get 
Away with Murder”

ASSIST. PRODUCTION DIRECTOR: BRYCE SPADAFORA

PRODUCTION DIRECTOR: JACKSON DRAPP
Hometown: San Diego, CA. 
What is your favorite album of all time? Purpose
Which television show(s) stresses you out the most? “Californication”

MEET THE NEWEST 2016
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ASSISTANT PROGRAMMING DIRECTOR: CATIE BROWN

ASSISTANT SPORTS DIRECTOR: MIKAEL DESANTO

ASSISTANT MUSIC DIRECTOR: SEAN LYNCH
Hometown: Nyack, New York
What is your favorite album of all time? Unknown Pleasures by Joy Division
Which television show(s) stresses you out the most? “Law and Order: SVU.” El-
liot Stabler just needs to chill out for a second because he is way too intense.

 ASSISTANT MUSIC DIRECTOR: MARISSA MCCALL
Hometown: Pittsburgh, Pennsylvania
What is your favorite album of all time? Either Exile on Main Street or Sgt. 
Pepper’s Lonely Hearts Club Band, but if we’re talking hip-hop it has to be 
College Dropout
Which television show(s) stresses you out the most? College basketball 
games

NEWS DIRECTOR: LIAM MCGURL
Hometown: Bolton Landing, NY
What is your favorite album of all time? Sia’s 1000 Forms of Fear
Which television show(s) stresses you out the most? I’m a sucker for 
reality television, so I’d have to say “Love & Hip Hop!” The drama’s so 
intense!

ASSISTANT NEWS DIRECTOR: MADDIE FAIRCLOTH
Hometown: Lackawanna, NY
What is your favorite album of all time? Between Greetings from Asbury 
Park, NJ and The Rising, both Springsteen.
Which television show(s) stresses you out the most? “Grey’s Anatomy”

ASSISTANT PUBLIC RELATIONS DIRECTOR
Hometown: Buffalo, New York
What is your favorite album of all time? Kid A by Radiohead
Which television show(s) stresses you out the most? “Fear Fac-
tor”

BOARD OF DIRECTORS
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The 88th Academy Awards will be a huge night for some of the best that 
cinema has to offer. The night will offer many storylines, including Alejan-
dro G. Iñárritu going for back-to-back best director awards and Leonardo 
DiCaprio trying to win his first best actor award in his fourth nomination. 
With the running of the awards also comes protest from African-American 
actors and actresses. Will Smith and Jada Pinkett Smith, as well as director 
Spike Lee, have been vocal with the academy’s snub of movies featuring 
African-Americans and African-American actors and actresses. Here is a 
guide to some of the biggest categories of the night and some insight on 
who has a chance to win.

The Academy usually picks 10 movies to nomi-
nate, but only chose eight due to the voting 
process for the Academy. With snubs including 
Straight Outta Compton, Tangerine and The Diary 
of a Teenage Girl, the questions begin to loom as 
to why another film was not nominated. Even with 
those snubs, there is a solid selection of motion 
pictures to choose from.  
Spotlight covers the events of Boston Globe’s 
Pulitzer-winning report on Catholic Church cover-
ups of abuse by pedophile priests. The Revenant is 
making a huge case to be the best picture. With 12 
nominations total for the movie, the film is one of 
the favorites for winning the best picture category. 
, 

This category can tend to be a toss-up when two 
or three actors put on great performances. The two 
biggest are Leonardo DiCaprio in The Revenant and 
Michael Fassbender in Steve Jobs. 
Expect Eddie Redmayne to also be in the running 
for this category because of his strong acting in The 
Danish Girl. Redmayne won this category last year 
for his performance as Stephen Hawking in the film 
The Theory of Everything.

Room is racking up Oscar nominations, and Brie Larson is 
one of the strongest leading ladies in the pack. Based off the 
novel of the same name, Larson plays a mother held captive 
in an enclosed space for seven years with her son. 
Saoirse Ronan is also a strong contender for the award with 
her performance as a young Irish woman who immigrates 
to Brooklyn. Jennifer Lawrence is always a strong contend-
er when it comes to best actress, but will her performance 
as Joy Mangano in Joy be enough to get her the award? 

Best Picture

Best Actor 

Best Actress
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A director has not won back-to-back Oscars for best director 
since 1951, but Alejandro G. Iñárritu has a good chance of 
making history. He may become the second director to accom-
plish this achievement with The Revenant. George Miller also 
comes in strong with Mad Max: Fury Road. The movie served 
as a re-invention of the series. Best director was a tough cat-
egory this year for nominations because Ridley Scott got cut 
from the running for his movie The Martian.

Sylvester Stallone brought back Rocky in 2015 but had a limited role 
in the movie Creed. Even with this limited role, Stallone shined as the 
trainer of Adonis Johnson Creed, Apollo Creed’s son, as he prepared 
for his fight against Ricky Conlan.
Tom Hardy is also a strong contender for the award for his perfor-
mance in The Revenant as John Fitzgerald, the man who kills Hugh 
Glass’ son, Hawk. A surprise for the category could be Mark Rylance 
and his performance in Bridge of Spies.

The competition is much closer in the category of Best Supporting Actress. 
Jennifer Jason Leigh is the only notable female character in The Hateful 
Eight as Daisy Domergue. Rooney Mara is another strong contender with 
her performance in Carol. Mara won the best actress award at the Cannes 
Film Festival for the same film, so that builds her case to win the Oscar.
Kate Winslet and Rachel McAdams could also be considered for the award 
for their performances. Winslet played Joanna Hoffman, a marketing execu-
tive for Apple and NeXT and Jobs’ close friend and confidant in the film. 
McAdams played Sacha Pfeiffer, an American journalist who was a part of 
the spotlight team at the Boston Globe. 

Best Director 

Best Supporting Actor

Best Supporting Actress 

-Sean Lynch
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 Since the debut of her vigor-
ous new single “Formation,” singer-
songwriter Beyoncé has shown fans 
and haters alike that she’s got a whole 
lot more than hot sauce in her House 
of Dereon bag. She has a political mes-
sage—one she stands firmly behind.
 After the Feb. 6 release of the 
prideful anthem, the Internet exploded 
with criticism and appraise for the 
34-year-old performer’s forceful new 
sound and message.  From elite to self-
proclaimed critics, everyone has had 
something to say about the ultimate 
“‘feelin’ yourself jam,” with some peo-
ple feeling empowered by its racially 
charged lyrics and others offended by 
its exclusive message.
 Regardless of any negative 
feedback Bey’s received, she really 
does “slay,” with billboard.com report-
ing that “Formation” lined up at a No. 
2 debut on the Billboard and Twitter
 Top Tracks chart.  Since the listing 
is based off the week’s most shared 
or mentioned songs, all the chatter 
doesn’t seem to be doing Yoncé any 
harm—especially since this is her 
highest-ranking title on the chart, out 
of her astounding seven top 10 debuts.
 Aside from the track, its ac-
companying video, featuring an all 
black cast of everyday people and 
backup dancers, unapologetically 
echos the “Black Lives Matter” move-
ment.  Opening with Queen Bey 
perched on a half-sunken police car, in 
between shots of black civilians and 
police jackets, the southern-centered 
video oozed with sentiments of intoler-
ance for police brutality and suppres-
sion.

 Both the track and its video sup-
port a successful concoction of cockiness 
and confidence, with the “Single Ladies” 
singer referring to herself as “a black Bill 
Gates in the making.”  It’s an undeniably 
aggressive attitude Beyoncé takes up for 
the new installment, but that might be the 
most engaging element of the anthem.  
She’s blunt and, in some ways, it’s a nice 
deterrent from her past lulls and love bal-
lads.
 If we’re being honest, it’s likely 
Bey wanted her message to shine through 
as brightly as her Givenchy dress.  In-
tolerance is a topic as relevant as any 
other and, despite controversy over her 
potentially publicity-based motives, it’s 
undeniable that the Houston native has 
the perfect platform to call for political 
change.  

 

 Beyond the track itself, Beyoncé’s 
Feb. 7 Super Bowl 50 appearance solidi-
fied any pending indecision surrounding 
where listeners stood on the debate.  For 
some, Beyoncé’s black panther-esque 
look was too much for the “family event” 
and for others, it seemed nothing less 
than justified in light of recent, headline-
making racial brutality.
 

    While Beyoncé has yet to 
take to social media about 
all the uproar, the track itself 
suggests a few things.
First, the Grammy god-
dess’ sixth studio album is 
probably fast-approaching 
and recent releases, such as 
Rihanna’s Anti and Kanye 
West’s The Life of Pablo, 
suggest it’ll be another Tidal 
takeover.  Especially since 
rap mogul and King Bey, 
Jay-Z, is the music stream-
ing website’s head hon-
cho. 
    While Beyoncé’s last, 
self-titled studio album 
seemed far removed from 
her “Crazy in Love” days, 
“Formation” alludes to 
another side of the Des-
tiny’s Child Veteran we’ve 
yet to see.  Plus, after the 
announcement of her For-
mation World Tour, via a 
commercial proceeding her 
leather-clad appearance on 
the world’s most-watched 
stage, an upcoming album 
seems completely plausible.  
Ticket presales for the tour, 
which is planned to kick off 
in Miami, Florida and con-
clude in Brussels, Belgium, 
began only two days after 
the black-and-white promo-
tional commercial aired.
    Nobody can say for sure 
whether or not the album’s 
following tracks will hold 
the same liberating mes-
sages as “Formation,” but 
it’s safe to say Beyoncé’s 
yearlong, music-making 
hiatus is officially over. 

 Regardless of debate over in-

tention, “Formation” revolves 

around an important message 

of self-love and acceptance—

and it’s hard to hate on that.

Beyoncé Slays In New Single, “Formation” 
Liam McGurl

February 2016 The Buzzworthy8



 In the rap game it’s hard to distinguish yourself. Everybody has to sound like somebody – whether this 
is labeling by fans or the artists themselves, very few voices in hip-hop are truly unique. Toronto native Jazz 
Cartier is one such individual striving for his own unique niche in the hip-hop community. He succeeds for the 
most part, cutting any ties to Toronto superstar, Drake. He and producer Michael Lantz have created a dank, 
mystifying project in Hotel Paranoia. If Drake is the king of the six, then Cartier is its dark prince.

 The album’s title fits, as paranoia seeps from all 16 tracks. Whether it’s comparisons to his city’s other 
great artists, familial issues or even thoughts of suicide, Cartier brings it all to the table with refreshing honesty. 
His swagger and confidence is evident, but it’s his doubt that gives his songwriting empathy.

 Lines like this on album-standout “Black and Misguided” highlight his family background and concerns 
–  “My daddy’s a gangster, my sister a stripper/ I know that my nephew gon’ grow up a killer/ My mama’s a sol-
dier, got chips on her shoulder/ My cousin a dealer, my uncle a pimp.” All of this surrounded by the doubt soci-
ety casts on him as a black male gives Hotel Paranoia instances of deep clarity in the dark recesses of Cartier’s 
mind.

 Moments like this work because of Cartier’s lyricism, but also because Lantz’s production helps to mold 
the story as well. The album feels like a walk down the halls of some twisted hotel, deeper and deeper into 
Cartier’s own paranoia. The tracks meld together – the first half of the album gets most of the hooks and bangers 
while the second half gets darker as all the seeds of doubt and fear come together. It’s a producer-rapper rela-
tionship that works astonishingly well. If Lantz hadn’t produced each track, it might not have felt so cohesive.

 The album is essentially a playground for Cartier to show off his talents. There’s only one guest appear-
ance (River Tiber on “Tell Me”) on the record. Cartier has obvious range; he goes from relentless bangers like 
“100 Roses” to songs that are pretty much just hooks, all with great success. There isn’t really a low point on the 
album. The pace works well enough for the 16 tracks to each have room to breathe.

 Overall, Cartier does what he sets out to do – prove that he doesn’t need big-name guests or comparisons 
to popular artists to succeed. Hotel Paranoia is a great first outing following his popular Marauding in Paradise 
mixtape. It certainly isn’t perfect, but it doesn’t need to be. It has enough originality and a handful of really spe-
cial tracks to let it stand on its own in a year that looks like it will be flooded with big-name hip-hop releases. He 
might not be there quite yet, but Jazz Cartier has the potential to be the next big thing out of Toronto if he keeps 
it up.

The Dark Mind of 
Jazz Cartier

Album: Hotel Paranoia by Jazz Cartier

RIYL: Mick Jenkins, Travi$ Scott

Standout Tracks: 100 Roses, Opera, Tales/Psycho ’93 
Freestyle, Black and Misguided

Grade: B

by Justin Peterson
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    Deadpool is a movie that feels just like 
its titular character. Where Ryan Reynolds’ 
insane not-a-superhero-but-still-a-superhero 
dons the façade of a jovial humorous mer-
cenary, under the surface he is a determined 
and ultimately vulnerable man who just 
wants to find a way to be happy again. The 
film dons the mask of your typical block-
buster-superhero-action film, but, under the 
surface, is an entertaining character study 
of one of the most compelling characters 
Marvel has created. In short, Deadpool was 
a good film.
    It wasn’t perfect by any stretch; I have is-
sues about the uneven pacing of it – bounc-
ing awkwardly between an attention-grab-
bing action scene and a backstory sequence 
whose portions can detract too much time 
from a scene that opens the movie and takes 
almost ninety minutes to finish. Also about 
character desire and motivation – the film’s 
central antagonists were terribly underde-
veloped. But for the most part, Reynolds’ 
perfect casting is able to carry the film 
through these rocky patches.

 
    Hail, Caesar! is the newest film by 
Joel and Ethan Coen, a.k.a. The Coen 
Brothers. These directors have made 
such amazing films like Fargo, The Big 
Lebowski and No Country for Old Men. 
But, Hail, Caesar! pales in comparison to 
these movies. It isn’t a bad movie, but it 
feels wrong. 
    Hail, Caesar! stars Josh Brolin as a 
Hollywood fixer who has to deal with all 
of the studio’s problems. The problem 
with this movie is that it focuses on too 
many problems and doesn’t spend nearly 
enough time on each one. It’s hard to 
remember that Scarlett Johansson and 
Channing Tatum are in this movie be-
cause their storylines are so rushed and 
confusing that the movie would have 
been better without them. 
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    But even Reynolds isn’t capable 
of perfection. Some of the jokes 
fall flat – actually, very flat – and 
the gags were prone to give in to 
clichés, but these can be overlooked 
when paired with genuine laugh-
out-loud jokes, meta-humor and 
ironic manipulation of the same 
clichés the film falls into at points. 
What is capable of perfection, 
though, is the film’s ability to cast.       
Karan Soni’s Dopinder, Deadpool’s 
taxi driver, brought a levity to the 
film completely different from 
Deadpool’s humor, but one that 
completely plays off of Reynolds’s.
Deadpool’s supporting staff, con-
sisting of Morena Baccarin as his 
girlfriend Vanessa and T. J. Miller 
as his best friend Weasel, help flesh 
out the titular character’s motiva-
tions and personality.

    The film’s two X-Men, including a 
recast Colossus and new recruit Negasonic 
Teenage Warhead, also help to ground the 
film in ways that parallel Deadpool’s life. 
The contrast serves to emphasize Dead-
pool’s own personal inner struggles, torn 
between doing what he feels is right and 
what he feels he wants. Their appearances 
also help remind the audience that this film 
is connected to the rest of Fox’s X-Men 
film series. It’s important to remember this, 
especially when even the movie’s trailers 
remind you that Deadpool is breaking into 
a cinematic field already occupied by The 
Avengers and soon to be home to the Jus-
tice League. Being able to offer a unique 
skew of humor to a market saturated with 
other superheroes helps the film, and the 
studio as a whole, stand out from the pack 
and better establish the direction it can 
take itself in the future.
    In short, Deadpool wasn’t perfect, but 
it’s still worth making a trip to the theaters 
for. Also, seeing Ryan Reynolds’ bare ass 
is never disappointing.

    The runtime is 105 minutes, 
which isn’t nearly long enough to 
set up and resolve all of the con-
flicts in the movie. Some resolu-
tions, like Scarlett Johansson’s, 
felt tacked on to the end to make 
sure her story was resolved. No 
one wants to sit through a four-
hour-long movie, but I don’t think 
people want to watch a rushed 
story either. 
    Details were left out or thrown 
in quickly to make the story have 
some substance, but in the end 
it was weird and confusing. The 
movie had too many elements and 
too many stars.  

    Hail, Caesar! could have benefitted 
from being a TV show, or a miniseries. 
The storylines needed more time to devel-
op and get resolved in the proper amount 
of time. It felt like a pilot for a show until 
about halfway through when the plots 
started to hit their climax and then slowly 
get resolved. 
    The movie isn’t horrible – it has its mo-
ments. It does a good job at poking fun at 
and honoring 1950s Hollywood. Parts of 
the movie are funny, but it’s hard to get 
away from the clutter in the plot. It isn’t 
close to the best movie of the year or the 
best Coen Brothers movie, and it isn’t the 
best movie in theaters right now, but it is a 
decent movie. 

Deadpool – Worth The Trip  

Hail, Caesar! Feels Rushed
Ryan Horan

Michael O’Malley



 
    “Gravity Falls” is a show riddled with anomalies – over a nearly four-year run, only 41 episodes were pro-
duced. In a modern age of milking a series for all that it’s worth, the show’s creator, Alex Hirsch, was given the 
opportunity to end the show early and of his own volition. The show routinely invested in the curiosity of its 
fanbase, leaving hidden messages throughout each episode and hiding clues that, if caught, hint towards future 
revelations of a masterfully crafted over-arching plot. It’s fitting that “Gravity Falls” was such a strange show 
given that its content was so strange in itself, featuring two children discovering the abnormalities surrounding 
their strange, small town.
    It’s sad to see such a clever, poignant show end so soon into its 
run. The series’ last episode, “Weirdmageddon 3: Take Back the 
Falls,” aired last Monday with an ending that offered a fitting con-
clusion to both the strangeness of its story and the strangeness of its 
characters. Protagonists Dipper and Mabel received perfect resolu-
tions to their character arcs – Dipper finally realizing that it’s okay 
to engage in the silliness of your youth so long as you’re surround-
ed by a loyal system of support and Mabel finally realizing the 
importance of having to grow up and mature at some point and that 
you don’t have to forgo your youth in order to do so. A multitude of 
secondary characters were given their own satisfying conclusions 
as well. Loyal handyman Soos was given his dream job by the clos-
est thing he ever had to a father figure. Cool-as-ice teenager Wendy 
learned how to accept the craziness of her stressful young life. 
Snotty, rich youth Pacificia Northwest was shown making peace 
with the common folk she had always rejected. Incompetent Sheriff 
Blubs and Deputy Durland were, to the joy of many, implied to be 
in a romantic relationship, helping to bring more LGBT representa-
tion both to the Disney Channel and animation in general.
    Perhaps the most satisfying element of the episode was the resolution of the conflict between twins Stanley, 
an emotionally troubled con-man who has desperately sought the acceptance of his family for decades, and 
Stanford. an ambitious scholar whose own emotional trauma stems from guilt hanging over him for the mistakes 
he made in his misguided youth. Stanley was willing to heroically sacrifice himself for the family he loves more 
than anything and Stanford made amends with his twin by inviting him into the life the two always dreamed of 
as children. Even though it might be difficult to forget amidst all of the strangeness associated with it, “Gravity 
Falls” is, at its core, about the relationships between family, and that’s what helped make the finale so emotion-
ally resounding with its fans.
    What else did the finale do right? It featured nods to various past episodes of the series with cameos of minor 
characters and both visual and one-line gags. It also offered an appropriate pace to one of the most fearsome vil-
lains to have graced animation, the irreverent and psychopathic dream demon Bill Cipher. Most importantly, it 
brought the fans who had loyally supported it throughout its unfortunate short run to a conclusion that was more 
than rewarding. The only gripe I have with the finale is that the Bill Cipher Wheel, teased continually, ended up 
having no payoff. Despite causing fans to speculate for years about which symbols are associated with which 
symbols of a mysterious wheel – and how that wheel itself was associated with Bill Cipher – the suspicions 
of fans, teased throughout the finale as various characters finally fell into place with their respective symbols, 
ended up being for naught as the wheel ended up having no plot payoff.
    At the end of the day, “Gravity Falls” was an incredible show that pushed the boundaries of what an animated 
show could be with a sophisticated, layered plot, beautiful visuals and powerful, emotional relationships that 
inspired fans to dedicate themselves to a show that Hirsch was dedicated to and passionate about. When every-
thing is said and done, that’s all you can ask for.
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GRAVITY FALLS- A COMPLEX AND COMPELLING SHOW
BY MICHAEL O’MALLEY








