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Hey Buzzworthy readers!

Welcome to the last issue of the 
fall semester. I had a lot of fun 
reminiscing about 2016. The 
movies, music and moments 
will be something to remember 
forever. I think it’s important that 
we all set aside our differences 
and remember the good things in 
life. 
This issue is particularly special 
as we say goodbye to our senior 
board members. I’ve formed very 
special bonds with them and it’s 
safe to say that the board will not 
be the same without them. 
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Hello readers!

I can’t believe this is the last 
Buzzworthy I’ll ever be a part 
of. From being a writer for 
the department since my first 
semester to becoming a director 
this past year, this magazine has 
been a huge part of my 
Bonaventure career. I hate to 
leave it but I’m so excited for 
the new directions it’ll go. I 
want to say goodbye to all the 
other seniors leaving the Buzz 
and good luck to the new board 
of directors ready to make their 
impressions on this wonderful 
radio station. And thank you to 
all the readers, we wouldn’t be 
here without you!

Letters from the
Editors
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Natalie Kucko
Station Manager

From the 
STATION MANAGER...

Six semesters ago, I walked into the RC conference room for my first 
Buzz board meeting. I remember feeling nervous, excited and somewhat 
unsure of what lied ahead of me. I felt honored to be considered for a 
director position as a freshman.

Since then, several of my classmates were hired. They have accompanied 
my extensive journey at The Buzz. I know that each one of us has 
something incredible to be proud of. Personally, I have never had the 
pleasure of such a great experience like this one. From reading Bona 
News Now stories on air to directing the entire station, every moment has 
proven to be worth it.

I remember being a timid freshman during office hours one day. Mike 
Arena, a former station manager, was throwing an absolute tantrum over 
the Comrex. I was the only staffer in the station while he was kicking 
furniture and yelling at the inaudible broadcast machine. He looked at me, 
apologized and said, “This shows you how passionate I am for this 
station.” I will never forget that moment.

I am grateful for the friendships, the hardships, the laughs, the music and 
the memories. I also have to thank Jackie Roberts, another former station 
manager, for taking me under her wing since I stepped foot on campus. I 
was blessed with an extended family through this radio station.

I think I can speak for all of the Buzz seniors when I say that this place 
will hold a place in our hearts forever.

Now, I would like to offer a monologue from The Perks of Being a 
Wallflower that I believe holds true to 88.3 FM.

I thought about how many people have loved those songs. 
And how many people got through a lot of bad times because of those 

songs. And how many people enjoyed good times with those songs. 
And how much those songs really mean. I think it would be great to have 
written one of those songs. I bet if I wrote one of them, I would be very 

proud. I hope the people who wrote those songs are happy. 
I hope they feel it’s enough. I really do because they’ve made me happy. 

And I’m only one person.

So, thank you to everyone who has been affiliated with The Buzz during 
my time here. You have made me happy, and I am only one person.
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The Chicago Cubs won the World Series. Donald Trump will become the next president. We all said “lit” a 
little too much. By all accounts, 2016 was a strange year. Though, when considering all the music legends 
that died in the past twelve months, 2016 becomes a truly craptastic year of unparalleled proportions.

The first death hit hard. David Bowie, the timeless, gender-bending iconoclast, passed away Jan. 10 after a 
long and un-publicized battle with cancer. Not two days before, the legend released Blackstar, an amazing 
album in its own right transformed into an ultimate swansong delivered by music’s greatest provocateur. 
Separating Bowie’s death from the songs on the album is impossible. You understand the singer’s prescience 
about his impending death, especially with lyrics like “I know something is very wrong” and “look up here, 
I’m in heaven.” It’s a mandatory listen, if only to appreciate Bowie’s final sonic transformation.

We were all still collectively reeling from the death of the thin white duke when news came around that 
Prince had joined him, on April 21. The enigmatic musician occupied a unique and rarified perch in the 
industry. No one could touch his guitar playing in popular music. No one could be so simultaneously sexy 
and tender and endearing. No one could change their name to an unpronounceable “love symbol” and avoid 
all pretensions as effortlessly as he did. Whether it’s through the undeniable funky power of “I Wanna Be 
Your Lover” to the unmatched storytelling and use of metaphor on “Little Red Corvette,” Prince proves to 
any posthumous listener that he was probably the single coolest individual in the history of the universe.

“No more!” we exclaimed. “We can’t handle much more!” But the universe didn’t listen. It laughed in our 
faces as it stripped us of Leonard Cohen on Nov. 7. Cohen seemed above popular music. His style wasn’t 
ever influenced by trends. He never made a jazz or electronic album. He was simply Leonard Cohen, and 
he simply played Leonard Cohen’s songs. I think that level of artistic purity isn’t as appreciated anymore, 
especially when you consider how many different sounds Cohen’s fellow songsmith Bob Dylan displayed 
over the course of his career. Starting from his debut album, and perhaps best work, Songs of Leonard Cohen 
and continuing up through 2016’s phenomenal You Want it Darker, Cohen’s somber aesthetic explored life, 
relationships, death, religion and a lot more. And it always sounded like Leonard Cohen 

This doesn’t even take into account the deaths of other musical masterminds, like A tribe Called Quest emcee 
Phife Dawg or soul crooner Sharon Jones. Although the year’s been divisive, I think we can all agree in giv-
ing a consummate “f*** you” to 2016.

You Want it Darker: 
A Year of Death in Music

-Dan leopold
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TSO is known for the hit “Christmas Eve, Sarajevo,” which combines “God 
Rest Ye Merry Gentlemen” and “Carol of the Bells” to create an instrumental 
piece about a cello player who returns to his hometown of Sarajevo as an old 
man, and seeing it completely destroyed by his people, the Serbs, he is inspired 
to go to the town square and perform by himself. As great as this song is, there 
are other great, lesser-known songs on the album that combine TSO’s classical 
and hard rock influences.  For example, “A Mad Russian’s Christmas,” another 
instrumental song, combines pieces by Romantic composer Tchaikovsky for “The 
Nutcracker” ballet. The mix of electric and acoustic instruments offers a 
surprisingly seamless mash. Towards the end of the album, we get “This 
Christmas Day,” a gruff vocal and instrumental song about a loved one coming 
home for Christmas: “And in the darkest night / You were always the star / Who 
always took us in / No matter who we are / So she’s coming home this Christmas 
Day.” It’s a heartwarming way to approach the end of the album.

This album is a fun and folksy compilation of well-known and original holiday 
tunes. Stevens enlists his guitar and his soothing voice for covers of favorites 
such as “O Come O Come Emmanuel,” “Hark! The Heralds Angels Sing” and 
“Silent Night.” But the best part of this album is the rather humorous names he 
has given to his original songs, the themes of which aren’t necessarily very merry. 
A personal favorite: “Did I Make You Cry on Christmas Day? (Well, You 
Deserved It!).” This song is about a lover who considers Stevens to be inadequate 
and is constantly critical of him. He sings, “The bed that isn’t made/ The broken 
window shade/ The radiator’s on…/ You always tell me how / I could do so much 
better.” Although the lyrics are melancholy, the instrumentation is rather festive, 
with piano, acoustic and soft electric guitar and sleigh bells. Another great 
original song on the album: “That Was the Worst Christmas Ever!” This song 
features a slightly twangy banjo-backing to some rather depressing lyrics: “Our 
father yells / Throwing gifts in the wood stove, wood stove/ My sister runs away.” 
But because Stevens also throws in some more upbeat and positive songs as well, 
the album is perfect for whatever mood you’re in, whether you’re feeling more 
like a friendly elf or more like a Scrooge.

Completely switching gears, this album was produced by Death Row 
Records, which created some of the best gangsta rap of the 1990s. The 
album opens with “Santa Claus Goes Straight to the Ghetto” by Snoop 
Dogg, featuring Nate Dog, Daz Dillinger, Big Tray Deee and Bad Azz. 
The song begins in a fairly traditional holiday way: a sweet piano 
melody, bells, strings, etc. Around 40 seconds in, the beat drops. It’s a 
rather sad story; those in the ghetto can’t afford the materialistic holi-
days. “Where do hungry and the needy –greedy’s got to eat? (But who 
cares?) / Life is so crucial and cold [it’s worse] for the children in this 
world they hopes and dreams can’t afford.” The album also features 
some Christmas classics, reinvented into soulful R&B hits, such as 6 
Feet Deep’s cover of “Frosty the Snowman” and B.G.O.T.I.’s rendition 
of “O Holy Night.” This is a great album for a twist on traditional holi-
day music, especially if you are a fan of the artists represented by Death 
Row Records.

A Very Indie Christmas: 
Lesser Known Holiday Albums 

Trans-Siberian Orchestra -
“Christmas Eve and Other 

Stories”

Death Row Records -
“Christmas on Death Row”

Sufjan Stevens -
“Songs FOr Christmas”

-Lauren Zazzara



The first full-length album from Blink-182 of the Matt Skiba era proved to be 
as good as anything they have ever done. California brought fun to the sum-
mer pop-punk scene with songs like “She’s Out of Her Mind” and “Kings of 
the Weekend” that make you want to sing along with their bombastic 
choruses. “Bored to Death” brings the listener back to early-2000’s Blink 
while “Cynical” reminds us and them how they ended up here. The band 
shows they can still have fun in the ridiculous 16-second “Built This Pool” 
and in the album’s closer, “Brohemian Rhapsody.” Blink-182 is still the pio-
neer of pop-punk and will hopefully continue to release albums like this one 
in the foreseeable future. In a year crowded with pop-punk royalty, 
California outshone the rest.
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A Year in Review: 2016
Blink-182 - “California”

July 1, 2016

- Mark Ventrice

T h e  B e s t  A l b u m s  o f  2 0 1 6

Sturgill Simpson is taking the world of country 
music and flipping it upside down. Through 
his first major label release, A Sailor’s Guide to 
Earth, Simpson has taken everything we thought 
we knew about country music and threw it out 
the window. Elements of outlaw country and rock 
are prevalent throughout the whole album, 
turning away from more popular elements of 
country and going back to the roots of the genre.
The cover of Nirvana’s “In Bloom” is 
transformative in the meaning of the song. The 
heavy guitars and grungy gruff of Kurt Cobain 
are traded in for lighter guitars and a softer 
gruff from Simpson. The song is also enhanced 
through the incorporation of big band elements 
like horns and a violin.The album takes a page 
out of Chris Stapleton’s book because it is 
similar to how Traveller affected country in 2015. 
Shying away from the normal style of country, 
Simpson sticks to his guns and comes out on top 
with his form of alternative country that moves 
the genre forward as a whole.

Sturgill Simpson - “A 
Sailor’s Guide to Earth” 

April 15, 2016

- Sean Lynch

Even though sliding in close to the end, I believe 
the album Awaken, My Love by Childish Gambino 
is one of the best, if not the best, album of the year. 
Gambino shows off his incredible versatility with 
this album. Awaken, My Love feels like a complete 
reflection to Because The Internet and the emotions 
it brings. Gambino hits his listeners with a hard R&B 
funk sound and vibes from start to finish. The album 
is an emotional roller coaster of a story that 
definitely deserves a straigh-
through listen. I walked away 
from this album wanting 
to hear more from Childish 
Gambino. I wish he would 
sing more as I believe he has 
an amazing voice. Definitely 
a contender for best of the 
year.

Childish Gambino - 
“Awaken, My Love”

Dec. 2, 2016

- Joe Fulmore
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A Year in Review: 2016

I give it up to Desiigner for having some solid bangers in 2016. 
“Timmy Turner” and “Panda” have been some of the most talked about singles in 
hip-hop for the year. Desiigner has blown up ever since his song was featured on 
Kanye West’s The Life of Pablo, contributing to other rappers’ projects as well and 
earning a contract with West’s label, GOOD Music. As for his mixtape New English, 
it is regressive to the sound of hip-hop and contributes nothing to the progression of 
the genre. While rappers like Young Thug and Future have found a balance, mum-
bling rappers like Desiigner have gotten away with being lazy. There is almost no 
substance to this mixtape. While Desiigner has shown that he can draw success from 
this new style of mumble rap, it is hard to continuously produce good content if you 
only do it in small doses. While this shouldn’t deter you from listening to his forth-
coming album, it should serve as warning of what the album could potentially be.

Desiigner - “New English” 
June 26, 2016 - Sean Lynch

  T h e  W o r s t  A l b u m s  o f  2 0 1 6

There were probably worse releases within the 
music industry this year, but this is the worst 
2016 album that I actually gave a fair shake. 
I listened to it all the way through, which I 
couldn’t say for Corey Feldman’s admittedly 
more dreadful 2016 project that I couldn’t bear 
to listen to in its entirety. It’s not that it’s 
outright horrible, but it’s just so extremely far 
from cohesive. That aspect certainly didn’t 
make for anything resembling 
The White Album either. It’s almost 
laughably and unintentionally all over the place, 
and it’s boring. Jake Bugg tries to picture 
himself playing country at a jamboree, getting 
down at a rave and impersonating Bob Dylan to 
some degree. I wish nothing bad on the guy. I 
just hope he can shape up eventually and may-
be, just maybe, put out something decent the 
next time around.

Jake Bugg - 
“On My One”
June 17, 2016

- Jason Klaiber

While Meghan Trainor did make a successful 
appeal with her first album, Title, her newest 
album was not so well received. Thank You fell 
short of the mark. It's not that the vocals or the 
beats are unsatisfactory but more so the fact that 
this work was wholly unoriginal and dry 
regarding normal pop subculture. Not only that, 
but Trainor's strong attempt at creating a 
positive feminist ideal has fallen flat. By 
simultaneously claiming a feminist background 
but trending towards an anti-feminist agenda, 
Trainor has almost brought the progress 
in modern pop feminism to a slow 
regression. 

Meghan Trainor - 
“Thank You”
May 6, 2016

- Matt Tyssee



After a four-year hiatus, countless false 
release dates, and even a rumor that Frank 
Ocean was dead, the enigmatic indie R&B 
sensation returned finally with his follow-up 
to 2012’s ground-breaking Channel Orange 
with Blonde. This time around, Ocean dials up 
the atmosphere and reduces the upbeat 
peppiness found on Channel Orange. Songs 
like “Nights”, “Solo” and “Self-Control” paint 
a gloomy picture of isolation, love lost, 
alienation and confusion in a world of 
uncertainty. The 17-track experience 
showcases an excellent full song by former 
Outkast member Andre 3000 in 
“Solo (Reprise)”, one of the few times in the 
last six years we’ve heard anything from 
arguably one of the best hip hop artists of the 
last twenty years. In essence, Ocean didn’t 
deliver the album expected, but in its place 
came something new and unexpected. While 
the hype may have catapulted the 
perception now, when we look back ten years 

later, Blonde will not only hold up, 
it might even act as a cornerstone 
to not only R&B, but music itself.    
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Frank Ocean - “Blonde”
Aug. 20, 2016

- Josh Svetz

2016 saw the end of one of the most iconic bands pop-punk has ever seen. With their final 
album, Yellowcard decided to break the stereotype of just releasing something nostalgic 
for all the old fans to get behind and instead decided to mix things up. Songs like “Leave 
A Light On” invoke their newer Lift a Sail era sound, while other songs like “Get Yours” 
and “Savior’s Robes” sound more like something straight from Ocean Avenue. You will 
go into the album happy after hearing the opener “Rest in Peace,” and as you get to the 
end, “I’m a Wrecking Ball,” and the album’s closer, “Fields & Fences,” are enough to 
bring a tear to any fan’s eyes. Yellowcard is the best album they could have ended on and 
“Fields & Fences” is an amazing curtain closer to an unbelievable career.

Yellowcard - “Yellowcard” 
Sept. 30, 2016

- Mark Ventrice

In a tumultuous year like 2016, the announcement of a 
new album from A Tribe Called Quest brought a 
glimmer of hope—however significant—to hip-hop 
listeners who, like me, have yearned for a new 
installment in their discography. The fact that the group 
presented a record as enjoyable and distanced from a 
dependence on nostalgia as 
…Thank You 4 Your Service—
only a few months after Phife 
Dawg’s passing, mind you—can 
be reasonably marked down as 
a miracle of sorts. From the jab 
at our president-elect’s rhetoric 
in “We the People…” to “The 
Donald,” which eludes 
references to Trump to make 
room for a touching Phife 
tribute, the album sounds like vintage Tribe while 
retaining a fresh and timely feel. With 
peak-quality Phife verses from beyond the grave, a 
smooth production style reminiscent of Q-Tip’s solo 
offering The Renaissance and top-shelf features 
throughout, it’s a long awaited but worthy successor 
to those 20-year-old albums of theirs I grew up with.

A Tribe Called Quest - 
“...Thank You 4 Your 

Service”

- Jason Klaiber
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  T h e  W o r s t  A l b u m s  o f  2 0 1 6

This isn’t real. Unfortunately, yes it is. Corey Feldman (yes, that 
Corey Feldman) released an album and as you’d expect, it’s 
horrendous. If you combined the horrible whaling of nu-metal, 
incessant ear-bleeding screeches of basic EDM, the screeching 
monotony of dubstep and the evil ear-worm annoyance of pop, you’d 
have Feldman’s Angelic 2 The Core: Angelic Funkadelic. Don’t be 
fooled by the name. This isn’t the music of angels. It’s the demonic 
wails of Satan destroying all that we hold dear musically. At times 
one thinks this has to be a troll, but oh no, Feldman seriously thinks 
he can do this. The first track, “Ascenson Millenium” opens the door 
as you’re dragged down to hell, beaten lifeless by the laziness and 
obvious misused ambition of the ridiculous combinations of music. 
However, the worst part comes from the features. Two of the saddest 
examples of selling out comes from former gangster rappers Snoop 
Dogg (“Go 4 It”) and Kurupt (“Lickety Spickety”). From going 187 
on the police to helping a former child actor kill music, these two 
former icons obviously took the paycheck and ran. Oh yeah, Fred 
Durst joins Feldman on “Seamless,” a mix of excrement and sludge 
pulsating through your eardrums. 2016 has been a solid year for 
music, but you wouldn’t know it through this filth.

Corey Feldman - 
“Angelic to the Core: Angelic Funkadelic/Angelic Rockadelic”

Jan. 1, 2016

- Josh Svetz

The worst album of the year has to go to Kid Cudi’s 
Speedin' Bullet 2 Heaven, which, in turn, was a straight 
disaster. From the very beginning, Cudi wanted to try 
something experimental. I personally struggled to listen to 
it. Not just because it was horrendous, but because it felt 
as if it tainted the great Cudi sound we have come to love. 
I can appreciate when an artist extends their talents and 
challenges themselves to take their music a completely 
different direction, but this album was just unbearable 
and not worth anyone’s time. His attempt at rock was just 
poor. The pacing was terrible. I even hated the Beavis and 
Butthead pop-ups throughout the album. The entire thing 
just felt like a disappointment.

- Joe Fulmore

Kid Cudi - 
“Speedin’ Bullet to Heaven”

Dec. 4, 2015
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Though the hair may have changed from wild locks to a more slick and sophisticated look, the character and 
persona Abel Tesfaye has created himself with The Weeknd has not changed one bit. His latest album, Starboy, is 
just another ode to his favorite topic: dangerous women. Tesfaye also reminds the listeners that he’s still the same 
ol’ Abel with the track “Reminder” as he sings of his drug habits and nights in different beds. In the song, he even 
makes a cringe-worthy Nicki Minaj-styled joke of his ways, singing, “All these RnB n****s be so lame. Got a 
sweet Asian chick she go low mane.” 

Whatever, though, right? The Weeknd does not censor any of his music and keeps going on with making 
successful and radio-worthy music. He has so far risen from an unheard-of mixtape artist to an arena sellout 
superstar and with the success of his latest album, it doesn’t look like The Weeknd is stopping anytime soon. 
Nothing on Starboy matches the musical rapture of tracks on his previous album, Beauty Behind the Madness, such 
as “The Hills” and “Prisoner,” his collaboration with the enigmatic Lana Del Rey. 
 
Speaking of Lana Del Rey, The Weeknd had her feature in the song “Stargirl” in his latest album, as well as a 
couple of other cameos. The song depicts an intense sex scene between the Starboy and Stargirl characters of the 
album. Despite The Weeknd pulling the same themes from previous albums, offensive lines, and collaborations 
with hit artists (a somewhat desperate attempt for more listeners), none of it matters, as the title track, “Starboy” 
has already reached the top of the Billboard 100. With the mix of hazy beats, truthful lyrics, and successful 
collaborations, Starboy is currently the most talked about album. 
  
Unfortunately, I don’t believe The Weeknd has anything new to offer besides new beats. The themes behind his 
lyrics are the same as before. Not to mention, Starboy is 18 tracks long, so his same heartbroken boyfriend act is 
getting old and it’s time for a change. If there is any change in the album, it’s when Tesfaye sings about before he 
became famous and his unexpected rise. This is shown in collaboration with Kendrick Lamar, “Sidewalks” where 
he sings about his time being homeless. And of course, the song “Reminder,” as he’s shocked and kind of disgusted 
by winning a Teen Choice award. If there’s anything new and interesting in Starboy, it’s the intrigue behind 
Tesfaye’s past and rise to fame.  

NothiNg chaNges 

for

 the WeekNd oN 

“starboy”

amber caNbek
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Donald Glover is a jack of all trades. From his acting on “Community” and “Atlanta” to his part as Lando Calris-
sian in the forthcoming Star Wars movie, Glover shows that he can cover a variety of different parts. The same 
could be said for his Childish Gambino persona on his new album, Awaken, My Love.

The direction that Childish Gambino takes this album in is different from the previous albums in his discography.     
 There is a complete change from rap to funky R&B  
 elements. Gambino has sung on hooks in his previous 
 albums, but his singing is prevalent throughout the   
whole album.

 “Redbone” shows why it is one of the best songs on the  
 album through its funkiness, capitalizing on Gambino’s  
 new sound in the process. The song starts off slow and  
has a nice combination of effect-heavy guitar and piano.  
 “Me and Your Mama” has a similar sound that starts up  
 in a slow jam, but builds to a heavier sound through the  
 guitar and backing beat.

The lowest point of the album comes with “California.” The mixture of auto-tuned with a minimalist tropical beat 
is a real head scratcher compared to the rest of the album. It takes away from some of the better songs on the album 
and breaks up the smooth streak of funky music before it. While there aren’t many missteps on the album, this song 
serves as a big one in an otherwise solid tracklist.

While this project may push away fans of Gambino’s previous work, it is still worth taking a listen because of the 
experimentation of sound going on. It is easy to see that Gambino’s sound has constantly changed over the course 
of his career. While change of genres can be an awkward concept for some artists, Gambino takes that in stride and 
presents us with a newer form of himself.

Change 
Abound on 

“Awaken, My 
Love”

Sean Lynch
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G o o d b y e
Mike DeSanto – I honestly couldn’t say I knew you as well before we were selected for the board in the same year. Over 
this time on the board, I have found a person that is well-versed in the world of sports. I think about Media Law and when 
we would both have Sporcle quizzes up on our computers trying to beat each other’s scores. I can remember History 101 
where we tried not to fall asleep (or fail for that matter.) I’m going to miss seeing you on the sidelines at sporting events 
around campus, but I’ll be happy knowing that you’re probably doing coverage at a professional level.
Nate Discavage – Nate, you were one of the first people that pushed me into the direction of sports at the Buzz. Whether it 
was broadcasting baseball games or doing the sports show, you were always there to give me a helping hand. Writing sports 
reports over my time at the Buzz is one of my favorite memories and I am glad that you were able to facilitate that and 
walk me through it. Who am I going to talk to now about sports things with like random 2000s baseball players or the most 
recent trades. Thank you for all you’ve done with the sports department and I wish you all the best in Cortland.
Dan Leopold – Dan, might be one of the quietest people I know, but when you finally get to have a conversation with the 
man, you wish that he would have talked more often.  You amaze me with your knowledge of music and movies. Thank you 
for putting in so many hours with the Buzzworthy because they always come out looking awesome.  I know you are going 
to continue to do amazing things at the University of Buffalo and I wish you all the best.
Elyse Breeze – Elyse, you were one of the first people who welcomed me into the Buzz as a freshman. Thanks for point-
ing me in the right direction and keeping me going with the Buzz. Your positive attitude and work ethic has always shown 
throughout your time at the Buzz. How someone could balance a job and school is beyond me, but you make it look so easy. 
Thank you for being a great promotions director and an even better friend.
Chris Gilbert –  Chris, I envy the fact that you had the chance to intern with an MLB team, but I know how hard you 
worked to get to that point and you deserve all the credit in the world for that. Thank you for the time and effort you have 
put in to make Buzz events great experiences for everyone to enjoy. Also thank you for your hard work and dedication to 
the promotions department. I know that will continue for the rest of your life.
Andrew Conover – Conover, you are one of the nicest and laid-back people I have ever met in my life. I know it can be 
hard sometimes to run a position on your own, but you did it better than anyone else could. Thank you for your dedication 
to the Business department and I hope that you continue the great work beyond the Buzz because you definitely will.
Ini Ikpot – Ini, you were also a silent person to me when I first came to the board, but that changed over the course of the 
year. I love talking to you about music because you always have something great to the conversation. I will also miss your 
basketball skill at the Buzz-BV game, because that means we are actually going to have to do something now. It’s definitely 
going to be hard to find someone that makes fire logs as much as you do, so thank you for constantly bringing new music to 
the Buzz.
Catie Brown – Catie, you are one of a kind. The one thing I will always remember about you is the way that you carry 
yourself as a human being. You are a strong woman and you never put up with anyone’s bullshit. Thank you for always 
getting your awesome Indie/Alt logs in on time and for being a great friend.  I know you will go very far in life whatever 
direction you choose to go.
Dan Cowan – Whenever I would open the door to the Buzz and got hit with the pungent smell of cigarettes, I knew Canada 
was at the Buzz, but that was never a bad thing, it just meant I was in for a deep, mind-stimulating conversation. Thank you 
for challenging my thoughts on deeper things like life and politics as well as posting solid classic rock logs on Sundays. 
Keep on shredding the guitar and enjoy having Donald Trump as your president for only your last semester here.
Maddie Faircloth – The first time I ever did a sports report for the Buzz, you and Brittney Slomba were the anchors for 
news. I was so nervous and messed up every word that came out of my mouth, but you told me I did a great job anyway. 
Thank you for being an important part of the News Department and for guiding it in the right direction over the course of 
your career at the Buzz. 
Natalie Kucko – Natalie, I’m going to have to take over your position next semester, and I have to say I have some pretty 
big shoes to fill. When I first came in as a sports staffer, you helped me find my voice when it came to broadcasting. Over 
time, we’ve built up a great friendship and I have the Buzz to thank for that. Thank you for mentoring me through the 
process of becoming station manager and all the work you’ve done as both a station manager and news director. I know one 
day you’ll be on one of the big news affiliates telling the world’s most important stories. --Sean
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It’s been a wild year, that’s for sure. From Station Manager elec-
tions to Buzz Banquet, you guys have been there for it all. Thank 
you for being some of the hardest working, talented, and funni-
est people on this campus. I can’t imagine my Buzz experience 
without each and every one of you. Best of luck next semester. 
-- Bryce

To our senior board members...
I’ll truly miss this senior class of Buzz directors. I’ll 
miss Canada offering me cigarettes on the weekend 
and the stories he’d tell at the Sunday meetings. I’ll 
miss talking music with Ini and bowing to him when-
ever we’d cross paths. I’ll miss sitting next to Nate in 
class, as we did in at least one class through several 
consecutive semesters, starting with public speaking. 
I’ll miss Elyse’s humor and talking to her whenever 
she was drunk and freewheeling. I’ll miss the 
positivity Chris always brings to any situation--it’s 
contagious. I’ll miss Conover’s bright smile and 
kindness. I’ll miss cracking jokes with Mike and 
fake scolding him. I’ll miss Catie’s 
commendable lack of a filter. Even though I never 
got to know Maddy too well, I still 
appreciate that time she gave me and Sean a ride 
back to the east side of campus. As for Dan, I’ll miss 
those long, drunken 
conversations we’d have from time to time, which 
were always so interesting. Last but not least, I’ll 
miss Natalie’s presence as a great leader in and 
around the station. I’ll surely always be thankful I 
met this tremendous group of people.  
-- Jason

Natalie Kucko, a dedicated station manager, has led us with 
grace. She’s well-intentioned, striving for other’s betterment and 
her own self-development.
Maddie Faircloth, an undyingly reliable partner in “newsing” 
and, now, a roommate.
Elyse Breeze, a role model to me and, quite honestly, one of the 
most engaging spirits I’ve encountered in a campus inundated 
with “type a” personalities. 
Chris Gilbert, a comedian, true professional and compassionate 
friend — the kind I hope everyone has known, too.
Ini Ikpot, a name almost entirely synonymous with “cool;” he 
has a unique vision and visual, bleeding innovation from his fit-
ted, ball cap to his bright, white Doc Martins. 
Catie Brown, holding a voice of reason, is easily one of the 
most level-headed humans I know — afraid of little, but empa-
thetic to all. 
Dan Cowan, the human embodiment of musical passion, is 
sure to serve more than lukewarm conversation to passers — he 
elevates our thinking.
Dan Leopold, one of the most beautiful brains I’ve met; he’s a 
thinker, the kind that makes you question what you thought you 
knew.
Nate Discavage exudes self-understanding through and through, 
with an appreciation for convictions and their part in the devel-
opment of self. 
Mike DeSanto speaks little but says more than most. His in-
sights, clarifying. His positivity, reassuring. 
Andrew Conover, one of my least known on this board, but 
nonetheless impactful in my collegiate experience; he’s support-
ive, thoughtful and dedicated to the task at hand, even if there’s 
a stumbling block in sight.

These people — the kind that give far more than they take — 
are the Buzz. And no graduation date changes that. Graduation 
brings a diploma, and hopefully a job, too; for most, it’ll mark a 
departure from one’s alma mater, but it’s different when you’re 
within the all-inclusive Buzz community. The Buzz is priceless, 
timeless and constantly 
reinventing itself — fueled by the past’s example, the current’s 
ideas and the future’s potential. -- Liam

It is very hard for me to say goodbye to all of the 
wonderful people leaving the board this semester. I’ll 
really miss Canada’s no B.S. attitude and his sass at 
board meetings. I’ll miss Chris and Conover’s upbeat 
attitudes and contagious goofiness. Nate was one of 
the first people to congratulate me on my position on 
the board. He made me feel at home. Maddy is prob-
ably the nicest person I’ve ever met. She is so sweet. 
Mike was always a friendly face to see in the board 
room and I’ll miss hearing his sports show. I bonded 
with Ini over our love for Frank Ocean even though he 
made fun of the way I dance at banquet. I will definite-
ly miss Catie. She always made me laugh and got me 
through our women’s studies class. I am grateful for 
Natalie who was the best station manager she could 
be. Dan – you were an amazing PR partner. I’ll miss 
editing stories and creating the Buzzworthy with you. 
I promise that it’ll keep getting better. Thank you for 
showing me what PR is all about. Elyse -- you were 
my peer coach and one of the first people I knew at 
Bona’s. You are an amazing person who always makes 
me smile. If it wasn’t for you, I wouldn’t be on the 
board today. Thank you for recognizing my potential. 
I’ll miss all of you. -- Haley



An Exit Interview with 
Natalie Kucko 

What is your favorite memory as station manager?
There are so many positive memories that come to mind when 
I think about my time as station manager. One in particular 
stands out. An indie artist named Catalina Richsen reached out 
to me via Twitter looking to visit for a live performance. Since 
we communicated regularly, she stopped by for an interview 
and played a couple songs. Muddy Ruckus was another band 
that visited this semester. I felt so accomplished to introduce 
these two acts onto the airwaves, and in a live format.

What can you say to anyone who is 
thinking about joining the Buzz? 

I have spoken to many classes, tour groups 
and prospective students about this. For the 
interview, I will keep it short. Joining The 
Buzz will singlehandedly serve as the best 
decision you could possibly make at this 
university!

After completing your term as station 
manager, what is next for you at SBU? 

I will continue to report and anchor for SBU-TV, 
which is a class that I take great care with. I love 
learning more about the broadcast industry here at 
Bonas. I am also now a social media team member 
for Bonaventure’s chapter of The American Ad-
vertising Federation. I can’t wait for that to kick 
off in January.

What will you miss most about the Buzz?
I am going to miss the comfort of the station and the 
people that populate it every single day. I know that I 
am welcome to come back, and I can assure my 
staffers that I’ll still be napping in the station. If The 
Buzz does in fact move to the RC basement, I am go-
ing to miss this little hole in the wall for the rest of my 
life.

What are you most proud of accomplishing 
during your time at SBU?

I would have to say that winning the station manager 
election is my proudest moment here. I have told this 
story to many, but I did not intend on running originally. 
My name was called at nominations, and I decided to 
accept the challenge. I had been affiliated with The 
Buzz since fall of freshman year, and became a news 
director in the spring of that year. I decided to go for it, 
and when I was ultimately elected – I couldn’t believe 
it. I was so thrilled. I will never forget how happy I felt 
in that moment.
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1.	 A	Tribe	Called	Quest	-	We Got It from Here...
Thank You 4 Your Service
2.	 Frank	Ocean	–	Blonde	
3.	 David	Bowie	–	Blackstar
4.	 Bon	Iver	–	22, A Million
5.	 Chance	the	Rapper	–	Coloring Book
6.	 Radiohead	–	A Moon Shaped Pool
7.	 Nick	Cave	and	the	Bad	Seeds	–	Skeleton Tree
8.	 Car	Seat	Headrest	-	Teens of Denial
9.	 Childish	Gambino	–	Awaken, My Love!
10.	 The	Avalanches	–	Wildflower
11.	 Beyonce	–	Lemonade
12.	 Anderson	.Paak	–	Malibu
13.	 Isaiah	Rashad	–	The Sun’s Tirade
14.	 Eagulls	–	Ullages
15.	 American	Football	–	American Football (LP2)
16.	 Kaytranada	–	99.9%
17.	 Solange	–	A Seat at the Table
18.	 Wilco	–	Schmilco
19.	 SABA	–	Bucket List Project
20.	Kanye	West	–	The Life of Pablo

WSBU’S TOP 20 ALBUMS OF THE YEAR
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